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By George Capsis

Everybody has a 9/11 story; here is mine...
I was working as a consultant for the 

United States Council for International 
Business, and there was a going to be a 
conference way up on one of the higher 
floors of Building One of the World Trade 
Center. I toyed with the idea of attending 
the meeting, but an opportunity to attend a 
much fancier trade conference in Colorado 
Springs was offered. I chose that instead, 
and arrived there on the afternoon of Sep-
tember 10th.

The following day I awoke in my hotel 
room, showered and dressed, and made my 
way to the first floor where I expected to 
see the early bustle of the conference, only 
to be met by silence and TV-like sounds 
coming from an auditorium off the lobby. I 
discovered a transfixed audience watching 
a passenger plane fly slowly into the World 

continued on page 3

Generation Z’s View of a Post 9/11 America
By Anastasia Kaliabakos

When I was sixteen years old, I traveled 
on my first international flight on a trip to 
Italy. I had been to airports a few times in 
my life, but could never shake the awe of 
how secure New York airports like Laguar-
dia or JFK were. There were endless lines, 
bag checks, and security guards with their 
dogs roaming the aisles of eager Ameri-
cans excited to travel, whether for business 

purposes or family vacations. As I, a petite, 
nerdy teenage girl finally got in line to en-
ter the plane, I was roughly pulled aside by 
a woman saying I had been selected to be 
“inspected.” I was brought to a small room 
and instructed to take off my shoes and 
open my small carry-on bag. I remember 
slipping off my green polka dot converse 
and unzippering my bag to reveal a much-
too-large selection of books. A burly man 
used a stick to poke around my bag, while 

the aforementioned woman gently patted 
me down. When they were finally done, I 
was told to put my shoes back on and get 
back in line. I was rattled to say the least, 
and full of questions. Later on, I asked my 
parents how I could ever be considered a 
threat. My parents explained to me that 
this new normal of travel had come about 
in the aftermath of the events of Septem-
ber 11, 2001.

Although it may seem cliche, as a native 

New Yorker, 9/11 has been woven into the 
fabric of the person I am today. Despite 
not being born yet (my mom was about 
five months pregnant with me at the time), 
I have grown up in a generation that has 
only known life post 9/11. The effects of 
the terror attacks are still palpable in today’s 
America—especially in New York City. For 
example, every year on September 11th, the 
atmosphere of the city noticeably changes. 

continued on page 7

~ 9/11 Remembered ~

FOR ALMOST THREE DECADES, THE ORIGINAL TWIN TOWERS of the World Trade Center was an iconic landmark on the New York City 
Skyline prior to the events of Sept. 11, 2001.  Photo by Suzanne Poli.

Mobile devices and social media 
keep us more connected, but too 
often at the cost of in-person, 
human interaction.

Digital Age

SEE PAGE 28
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Open Restaurants   
I’m reading the August Issue of WestView 
and am really upset by the headlines: Open 
Restaurants: An Assault on Quality of Life, 
and Paris or Shanty Town?

If either of these articles present a 
thoughtful view of a complex issue, it would 
be irrelevant. The headlines are so loaded 
with purpose. That purpose I presume is 
to persuade city officials that residents are 
unhappy with the allowances given to res-
taurants, and the oversight of those allow-
ances. And that is an incomplete telling of 
what’s going on.  

The headlines don’t address the over-
whelming support that we have seen from 
our neighbors regarding our roadway din-
ing, and the sacrifices we’ve been making. 
The headlines dismiss by omission the 
efforts we—and many—restaurants have 
made, at great expense, to add beauty to 
the neighborhood.

The headlines are careless, incendiary, and 
destructive to our business. My only hope is 
that next time, WestView might more roundly 
consider who they are fighting against. 

Thanks for your time.
-Laurence Edelman

Chef/Co-Owner
Poulet Sans Tête & Left Bank

117 Perry St. at the corner of Greenwich St. 

Response to  
Letter to the Editor

Dear Mr. Laurence Edelman,
You wrote of your reaction to our August 
headlines Open Restaurants: An Assault on 
Quality of Life, and Paris or Shanty Town? 
as being loaded with purpose and that we 
don’t address the overwhelming support 
from the community.

The paper and the community did in 
fact support the restaurant industry when 
there was no indoor dining allowed.

The headlines are an introduction to im-
portant, relevant information, and Assault 
on Quality of Life is a direct quote from 
public testimony. In this month’s issue, 
more vital information is given on the sub-
ject, including issues concerning the struc-
tures at Left Bank and Poulet Sans Tete.

Kudos to all those hard-working restau-
ranteurs who took the responsibility to learn 
the rules of building structures or placing 
tables and chairs on public right-of-way. 

But these stories are about those who do not 
abide by those rules, and residents who are 
suffering the consequences of that.

We need the community and the city to 
work together to find an equitable solution 
to the chaos now prevailing, not to allow it 
to continue indefinitely.

Sincerely, Brian Pape

Say No to The Corner  
Bistro Street Parties with 

Amplified Music
From Concerned Residents of 31 Jane Street 

As longtime residents of the West Village, 
we support our local restaurants, celebrate 
live music and cherish our neighborhood.  

Unfortunately for months, the Corner 
Bistro, at the corner of West 4th & Jane 
Street, has disturbed the peace of our West 
Village neighborhood during the week and 
on Sundays by having a live band play ampli-
fied music to create their own non-permitted 
loud street party with a crowd that regularly 
exceeded the permitted capacity for their res-
taurant and spilled drinking guests across the 
street, sidewalk and crosswalks.  

After months of our neighbors calling the 
Corner Bistro and being told directly by the 
Corner Bistro management that they did 
not care about the complaints or what the 
neighborhood thought, the Corner Bistro 
finally acknowledged that their street par-
ties were illegal and stopped playing am-
plified music.  Perhaps they stopped due 
to the effects of residents filing complaints 
with the State Liquor Authority, 311, the 
6th Police Precinct, Speaker Corey John-
son’s Office, Senator Brad Hoylman’s Of-
fice and the Nightlife Czar, Ariel Palitz, but 
now the Corner Bistro is seeking permits to 
permanently disturb the neighborhood with 
amplified music and crowded street parties.  
The Community Board should support our 
neighbors and urge the State Liquor Au-
thority to deny a permit to change our West 
Village into a regular outdoor concert and 
street party zone.  We hope the Board - and 
the Corner Bistro - will do the right thing 
and stop the amplified music.  As a commu-
nity, we should voice our concern by writ-
ing emails or letters to the offices of Speaker 
Johnson and Senator Hoylman and also 
attend the Community Board meeting—
information on meeting dates is here— 
cbmanhattan.cityofnewyork.us/cb2/event/

sla-licensing-2-robert-ely-co-chair-and-
donna-raftery-co-chair-10/. A petition will 
also be in-play for the community to sign to 
show unified concern about the application 
for the amplified music permit.

The Corner Bistro has alternative op-
tions if they actually care about having a 
band play for their patrons.  They could 
have the band play inside the restaurant.  
That way patrons could enjoy the music if 
they wanted to hear it without forcing the 
music upon the entire neighborhood and 
those who do not want to hear it.  But it 
seems that option is not enough for them 
and doesn’t create the additional crowds 
that gather and drink in the streets above 
their permitted capacity.  As another op-
tion, recently the Corner Bistro had the 
band play acoustic without being amplified.  
For a moment, it seemed like maybe the 
Corner Bistro cared a little bit about the 
neighborhood—or maybe just cared about 
stopping the complaints to the State Li-
quor Board about illegally hosting ampli-
fied concerts and constantly serving stand-
ing patrons above their permitted capacity 
—and had finally wanted to acknowledge 
and work with their neighbors.  But again, 
it seems that also wasn’t enough for them 
as they didn’t have the extra crowds gath-
ering to disturb our neighborhood, buying 
drinks and occupying the street, sidewalk 
and crosswalk.  

But enough is enough.  And the Com-
munity Board and the State Liquor Au-
thority must not allow the Corner Bistro 
an amplified music permit.  It is not right 
for the private Corner Bistro to disturb our 
public neighborhood and it should not set 
a precedent for restaurants to turn all of our 
streets, sidewalks and crosswalks into their 
private music venues. 

There is a large sign bolted to the wall 
outside of the Corner Bistro that asks their 
guests to “Please Respect Our Neighbors.  
Keep the Noise Down.”  The sign may be 
old and leftover from when the Corner 
Bistro used to care about the neighbor-
hood, but it’s still hanging. Maybe the 
current management hasn’t read that sign 
in a while.  But we hope they’ll look at it 
and remember how they used to feel about 
respecting their neighbors and being part 
of our community and that they’ll stop the 
amplified music and street parties.  

Best regards,
Lani Tarozzi & Cindy Niedoroda

FREE PIANO
Amerling of NY spinet with bench,  

good condition, needs tuning,  
free if you transport it from 355 Eighth Ave.  

Contact Paul at pnkbx@yahoo.com.
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Refugees in Our 
Own City
By Jeff Hodges

On the night of September 10, 2001, I was 
shooting the Marc Jacobs Spring Collec-
tion at Pier 54. Actually, I was shooting 
the celebrity arrivals, and when that was 
finished, I walked to the end of the pier 
to shoot some video of the Twin Towers. 
Although the client only needed a shot 
or two, I became entranced with those 
bright, shining monuments to Western 
hubris, zooming and panning and tilting 
like there was no tomorrow.

Which, of course, there wasn’t. 
The next morning, I was at a fashion 

show in Bryant Park when the police threw 
us out. Sixth Avenue had become a surreal, 
apocalyptic landscape with people praying 
and crying on the sidewalk, cars creeping or 
roaring up the street, and long lines at every 
phone booth. I watched the second tower 
crumble and understood for the first time 
how something completely incomprehen-
sible can seem like a hallucination. 

The next day I teamed with a producer 
from German television and we went from 

hospital to hospital searching for victims. 
There were no victims, but there were 
scores of people holding pieces of paper 
with photographs and biographies of those 
who were missing. They talked about 
their loved ones as if they could turn up 
any minute. Meanwhile, the doctors were 
lined up in scrubs waiting for the ambu-
lances that never came.

We stopped for coffee, and while we were 
waiting in line a construction worker accost-
ed a gentleman in a turban: “I hope you’re 
happy now, you terrorist bastard!” he snarled.

“He’s a Sikh,” I said. “I don’t care what 
he is,” the guy yelled. “They’re all the 
same.”

We drove to Queens to shoot in a mosque 
that had received a bomb threat. Our Israeli 
soundman turned his shirt inside out so its 

Hebraic logo couldn’t be seen. I was deter-
mined to show everyone that not all Ameri-
cans had a knee-jerk animosity toward Is-
lam after what had happened. I tousled the 
hair of the children and was attentive and 
comforting to the mothers. Several times, 
between interviews, the soundman turned 
to me and said something in his thick ac-
cent that I couldn’t make out. Finally, he 
put down his microphone and grabbed my 
shirtfront. “Stop touching the women!” he 
hissed into my ear.

We went to the Javits Center to shoot 
the construction workers that had come to 
help with the gruesome work of excavat-
ing the ruin. They were three-deep on the 
sidewalk; we drove completely around the 
building, shooting the grim men in hard-
hats and overalls armed with picks and 
shovels. At one point I turned to my pro-
ducer and said, “These racist, sexist, ho-
mophobic guys you see here are the ones 
that clean up the big messes, build the in-
frastructure, and fight all our wars. These 
are America’s heroes.”

Every night the Village went to sleep with 
the smell of death and awoke to the pall of 
smoke that never seemed to dissipate. The 
posters of the missing hung everywhere, as 
ubiquitous memorials to those who would 
never escape the Pile, as the ruin came to be 
called. We had to show ID to return to our 
homes if we traveled north of 14th Street, 
and further downtown the streets were gov-
erned by a strict semblance of martial law. It 
seemed that New Yorkers had never been 
kinder or more considerate of each other 
than we were in those first shell-shocked 
days when we were refugees in our own city.

After two weeks I heard a taxi horn—
loud and irritable—for the first time since 
the attacks. A sweet sound to my ears—it 
meant that maybe we were starting to find 
our way back home again.

~ 9/11 Remembered ~

Trade Center building at just about where 
the conference for my New York meeting 
was to have taken place.

It was almost the end of our Colorado 
conference as well; it took so many hours 
of TV viewing and calling families. But 
it would have been difficult to reschedule 
that important Colorado event that had at-
tracted international trade specialists from 
around the world. The hosts hesitantly 
talked about the attack, not knowing how 
to deal with the all-powerful U.S. being 
brought to its knees by a handful of reli-
gious fanatics...

At the formal start of the Colorado con-
ference I shook hands with smiling repre-
sentatives from a kaleidoscope of nations, 
including some from Muslim countries. 
(Later it was said that the devout suicidal 
Muslim crew had been promised 100 vir-
gins as their reward.)

It took two days to get a nightmar-
ish flight back to New York where I dis-
covered a strange gray blanket of ash in the 
garden. 

But we are not finished with my 9/11 
story...

The events of that day were, and still are, 
too seemingly unreal and nightmare-like 
to be easily accepted; and still, to this day, a 
stream of conspiracy theories flow like thin 
green acid everywhere.

One day Dusty announced that I would 
have a visit from a group of lawyers that 

had joined together in support of a (na-
tional) formal conviction that a rogue 
element of our government knew of the 
Muslim contingent training in U.S. pilot 
schools and allowed it to continue to use 
the final event to enable the U.S. to com-
mit to a war with who they considered to 
be Muslim fanatics.

The lawyers filled the room. They were 
not New York lawyers in navy blue suits, 
but lawyers in brown plaid from innocent 
places like Kansas—looking at a slick New 
Yorker who could obviously not be trust-
ed.  I found myself saying, “God sent you 
here,” because in 1967 an engineer and I 
had driven to Pittsburg to visit with archi-
tect Isumuro Yamasaki, the designer of the 
World Trade Center, as my company Rob-
inson, Capsis, Stern had been awarded the 
contract to design their exhibit. The star of 
that exhibit was a towering model of the 
yet to be built World Trade Center.

The lawyers who visited my home had 
“proof ” that WTC Building One had been 
lined with explosive charges because every 
time a floor collapsed there was a puff of 
smoke at each window. They listened si-
lently as I reported what Yamasaki told us 
regarding the attack and the construction 
of the building: that the floors were slabs of 
reinforced concrete and the “charges” were 
only the smoking gases being pushed out 
by the falling floors.

As you may read in this issue, the debate 
is not over.

9/11 continued from page 1

ST. VINCENT'S HOSPITAL. Photo by Maggie Berkvist.

Major Price Adjustment! 
350 Bleecker Street, Unit 2D

Large Corner Studio Fully and Thoroughly Renovated with exposed brick, 
spacious studio with recessed lighting, modern kitchen and spa shower. Sits in 
one of the premier West Village cooperatives with amazing amenities such as 
an expansive planted roofdeck, full time doorman and staff, garage, and 
renovated fitness center. 

Scotty is a long time West Village resident, broker, and neighborhood 
advocate and enthusiast. Go to www.westvillagebroker.com for detailed info 
on buying/selling/renting and to support local. 

Let's keep our mom and pop businesses alive!

Scotty Elyanow 
Licensed Associate Real Estate Broker 
Manhattan & Brooklyn Market Expert
sde@compass.com
M: 917.678.6010
@villagescotty

$685,000
Rare D-line

Ready for the Fall!
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9/11 on 9/12/21 at Westbeth

By J. Taylor Basker

To commemorate 9/11, there will be an 
event on 9/12 at Westbeth Artists Hous-
ing. A poem written by Griselda Steiner 
will open the event. After that there will 

be a digital presentation of photos from 
9/11 by Westbeth photographers (David 
Plakke, David Seccombe, Judy Lawne, 
and others) who spent months document-
ing the WTC disaster site. This will be 
followed by a screening of the film “Af-

termath: 9/11 and New York Artists” in 
which artists, photographers, writers, and 
musicians from Westbeth are interviewed 
about their experience of 9/11 and its im-
pact on their art, lives, and careers. The 
brainchild of Salvador Peter Tomas, who 
just passed away at 101 years of age, and 
myself, the film was videoed, edited and 
co-produced by filmmaker Ernie Mor-
tuzans, a friend of many at Westbeth. It 
includes a collage created on August 23, 
2001 by Alyta Adams, student of Joan 
Hall, under Hall’s guidance, a few weeks 
before 9/11. Its imagery shows a plane fly-
ing by the WTC towers, above a mosque, 
and a man in a white robe with out-
stretched arms in prayer! 

Fascinating interviews reveal deep 
connections between Westbeth and the 
WTC on 9/11. Artist Karen Santry was 
on the phone talking to a former student 
who was working at the Pentagon as an il-

lustrator for a navy magazine. While they 
were speaking, the phone went dead. She 
found out later that her student had died 
during the attack. Sculptor Tom Duncan 
revealed that he had worked as an archi-
tectural model maker for the Port Author-
ity and produced the original study mod-
els for the WTC, paying his way through 
art school. Kate Walters, a writer, was 
teaching at Borough of Manhattan Com-
munity College, which later became part 
of the crime scene as one of its buildings 
was destroyed. I exhibited art at the WTC 
also, along with other Westbeth artists, 
and saw circles of multicolored clouds sur-
rounding the towers on 9/10 and thought 
they looked like angels dancing around 
them. Salvador Peter noted that Westbeth 
had just opened when they were building 
the World Trade Center; the residents 
watched it grow and later watched it col-
lapse from their roof. Some Westbeth res-

idents had a close call with death on 9/11 
and relate their stories. I was working as 
a temp for the summer at Fiduciary Trust 
on the 95th floor. Although I had been 
offered a full-time job there, I’d promised 
my special education students in Bedford-
Stuyvesant that I would return to them. 
Leaving this comfortable job to return to 
teaching saved my life; most of my co-
workers perished. I had noticed strange 
men coming in over the summer, carrying 
heavy bags, who never spoke with any-
one and went into locked hallways. My 
co-workers and I were suspicious of these 
individuals, and after 9/11 I thought they 
may have been involved in planting explo-
sives that brought the building down.

Westbeth residents were active in bring-
ing food and support to the rescue workers, 
police, fireman, and other volunteers, cheer-
ing them from West Street. Singer Valerie 
Ghent volunteered and collected specific 

supplies with WTC Ground Zero Relief, 
asking the needs of people working on the 
pile. She wrote the song “We’ll Carry On” 
that became the theme song for firefighters, 
police, and volunteers at Ground Zero, and 
later formed a support group using music 
therapy for firemen, survivors, families, and 
volunteers. Musician Isaac Basker worked 
with his hip-hop group, the Impossebulls, 
and produced a song with Chuck D based 
on an Annie de Franco poem about 9/11. 
But artists’ careers suffered a great deal in 
the post-9/11 economy; Salvador Peter To-
mas noted that artists are always the first to 
be disposed of after a crisis. 

The stories are riveting. Several art-
ists in the film will participate in a panel 
discussion following the film. The event 
will be held at the Westbeth Community 
Room, 155 Bank Street, at 7:00 p.m. on 
Sunday, 9/12/21. Seating is limited to 35, 
but it is free and open to the public.

COLLAGE BY ALYTA ADAMS WITH JOAN HALL, August 23, 2001.  Photo by Joan Hall.

~ 9/11 Remembered ~

ADVERTISE IN 
WESTVIEW NEWS

Imagine your ad on these pages,  
reaching residents throughout the West Village. 

The best deal in town: Your first ad free!  
Then 3 months at 10% off! 

Contact our advertising manager:  
advertise@westviewnews.org

See westviewnews.org/rates for details.

ARTISTS ON ROOF OF WESTBETH watching towers burn.  Photo by Arnold Weschler.
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The Tallest Buildings in the World
By Eric Uhlfelder 

Twenty years ago he was in Hong Kong 
working on the AIG tower. He was having 
dinner with colleagues when he had first 
heard the news.

It wasn’t the first time Leslie Robertson’s 
towers were attacked. 

When he surveyed the damage the day 
after the 1993 bombing, he found the 
Towers had remained structurally uncom-
promised. Given their resilience, terrorists 
may then have realized a more brazen at-
tack from above would be far more public 
and devastating.

When Robertson heard a second plane 
had hit the Trade Center, he got up from 
dinner and found a TV where images of 
Lower Manhattan were streaming across 
from the other side of the globe. “I didn’t 
think the towers would fall. As designed, 
the weight of the floors above where the 
planes had hit was being transferred 
around the breaches to the columns below. 
But as I watched, fearing for all those still 
inside, a decade of work flashbacked across 
my mind.”   

The World Trade Center was born out 
of despair and extraordinary ambition to 
revive Lower Manhattan. Chase Manhat-
tan Bank Chairman David Rockefeller, 
founder of the Downtown Lower Man-
hattan Development Corporation, New 
York State Governor Nelson Rockefeller, 
and the Port Authority of New York and 
New Jersey envisioned a massive project 
to return attention to the City and Lower 
Manhattan.

The Port Authority—which was in 
charge of the project—successfully lob-
bied for the 10-million-square-foot devel-
opment to be shifted from the East River 
to the Hudson, providing its PATH trains 
running beneath the Hudson River direct 
access. In 1962, the Authority selected 
Minoru Yamasaki as the architect. After 
considering various models, the Authority 
eventually decided two 110-story towers 
would anchor the 16-acre site.  

At the time, few outside the project knew 
the steel structure that made Yamasaki’s vi-
sion possible was conceived by a relatively 
unknown Seattle-based engineering firm, 
Worthington, Skilling, Helle and Jackson. 
The Partner-in-Charge was John Skill-
ing. And the lead structural engineer was 
34-year-old Leslie Robertson. 

“What we provided Yama,” Robertson 
recalls, “was something he never dreamed 
of—closely-spaced small columns on the 
perimeter of the building made into a grav-
ity and lateral-force system that was very 
redundant and robust. It was exactly what 
was needed for his architecture.”

In many ways, Robertson was an anach-
ronism. He seemed to have belonged to the 
grand Victorian age of innovation. When I 

interviewed him a decade ago, his deport-
ment was calm and pleasant. He enjoyed 
entertaining friends, listening carefully, 
speaking softly and precisely.  At 83, his 
eyes still radiated passionate interest in 
things around him and ambitions still to be 
realized. And he fully embraced all the ad-
vantages that have accompanied him into 
the 21st century.

Like youthful tech innovators, he often 
did things differently, unconstrained by ac-
cepted doctrine or norm.  He approached 
problems with defiant logic, believing 
that man’s greatest accomplishments are 
achieved not simply through close adher-
ence to principles, but in their judicious 
expansion.  

The task facing his team was beyond 
anything builders had ever contemplated. 
“We had already worked well with Yama 
on a half a dozen projects,” recalled Rob-
ertson, “and to me the Trade Center was 
a matter of expanding the basic ideas of 
structure.” 

It was to be a lot more. Robertson was go-
ing to rewrite that limitation with each tow-
er containing nearly twice the floor space 
contained in the Empire State Building.

Unlike traditional skyscrapers based on 
a grid of columns set apart at 30-foot in-
tervals, Robertson’s and Skilling’s solution 
thoroughly reconfigured the structure.  He 

designed a dense row of columns around 
the perimeter of each tower and another set 
of columns circumscribing the buildings’ 
core. The two sets of columns were then 
connected by prefabricated floor trusses.

This created far more open floor space 
than traditional skyscrapers. “But with 
this structural configuration,” explains 
Robertson, “the exterior walls carried ex-
traordinary weight, requiring them to be 
even more robust than traditional skeletal 
walls to counter the lateral force of the 
wind.” And having used computer model-
ing, Robertson confirmed his design could 
withstand a hit by the largest plane of the 
time—a Boeing 707.

After September 11th, there was exten-
sive study of how the Towers performed 
and why they ultimately fell.

The National Institute of Standards and 
Technology’s investigation of the collapse 
of the World Trade Center—the official 
government study—concluded the high-
speed impact of the jet knocked off the 
fireproofing that wrapped around the col-
umns and beams, combined with the su-
per hot fires, caused the towers to collapse. 
Without the inferno, it believes the Towers 
would likely have remained standing.

Berkeley Professor Robert Bea—one of 
the country’s leading forensic engineers 
who led investigations into the Challenger 

disaster, Katrina, and Macondo Oil Well 
blowout in the Gulf of Mexico, and who 
heads the Center for Catastrophic Risk 
Management—describes Robertson’s de-
sign as excellent. “One part of me as an 
engineer looks at that efficiency achieved 
and says, well that’s exactly what we should 
be doing. However, it has taken me my en-
tire professional life to learn that anyone’s 
structural system cannot, will not be per-
fect. Things will not perform as you expect 
them to. Things will not be built as you 
expect them to. The system has to have a 
level of protection called robustness that 
allows it to tolerate damage and defect.”

The fate of the World Trade Center ul-
timately came down to a simple fact: The 
level of hate driving a handful of individu-
als exceeded the imagination, intelligence, 
and commitment that had led tens of thou-
sands of men and women to create two re-
markable towers, which had the audacity to 
reach a quarter mile into the sky.

This is not much solace for the families 
of the thousands who perished on Sep-
tember 11th or for Robertson. Many did 
come to him in the months that followed, 
looking for some kind of answer, which he 
knew he could not provide.  

“The first was a young woman, perhaps 
13 or 14 years old.  Her brother was work-
ing on one of the high floors. We met in a 
park at the foot of Manhattan. The tears 
came as her body shook. And as we cried 
together, words were not required.” And 
maybe through embraces and tears shed 
with strangers he too partially came to 
terms with what he could not comprehend. 

Robertson thought his career was over. 
“I was ready to pack up my bags, not be-
cause I felt I let anybody down, but simply 
due the suffering associated with my work. 
I thought afterwards I had no chance at se-
curing new contracts and felt that even ex-
isting jobs were going to get pulled at any 
moment.” But to his surprise, he received 
an outpouring of support.

He went on to design some of the world’s 
tallest skyscrapers. The 100-story Shang-
hai World Financial Center rises 492 me-
ters.  A 100-story tower in Kuala Lumpur 
ascends 500 meters.  And the Lotte Jamsil 
Tower in Seoul South Korea soars 123 sto-
ries or 555 meters. 

Time had distanced that terrible morn-
ing. However, until his death this past Feb-
ruary, Leslie Robertson had quietly carried 
with him an unresolved anguish: “I cannot 
escape the people who died there . . . it’s 
still to me up there in the air burning . . . 
and I cannot make that go away.” 

This is an abridged version of Eric Uhl-
felder’s original cover story of the South 
China Morning Post’s Sunday magazine 
published a decade ago.

~ 9/11 Remembered ~

LESLIE ROBERTSON, the lead structural engineer of the Twin Towers. Photo credit: LERA.
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There is a quiet somberness to the typi-
cally bustling city—one of mourning and 
remembrance. Every year, the Tribute in 
Light also reminds the city (and the world) 
of what transpired on 9/11. The 9/11 Muse-
um and Memorial website reads, “Tribute in 
Light is a commemorative public art instal-
lation first presented six months after 9/11 
and then every year thereafter, from dusk to 
dawn, on the night of September 11. It has 
become an iconic symbol that both honors 
those killed and celebrates the unbreakable 
spirit of New York.”

It is said that about 97% of Americans 
who were eight years old or older on Sep-
tember 11, 2001 can recall exactly where 
they were when they heard the news of the 
attacks. Additionally, New Yorkers them-
selves have unique perspectives when it 
comes to stories of where they were that 
day and how they were feeling. Individual 
stories that humanize 9/11 are hugely im-
portant for leaving a lasting impression on 
those who either did not have a personal 
connection to 9/11 or those who did not 
live through the events of that fateful day 
but have lived through its consequences.

My mom was working as a pharmacist 
at the Manhattan Eye, Ear, and Throat 
Hospital on September 11, 2001. Her day 
began as any other typical day would, but 
once the news that the towers had been 
hit broke, the hospital went into full Code 
Red. Stretchers and IV bags were brought 
out, filling the first floor of the hospital, so 
that the injured would be able to seek treat-
ment upon arrival. However, only firemen 
and policemen who had sustained injuries 
while looking through the rubble at the 
World Trade Center came in. 2,977 vic-
tims died that day—there were not many 
people who required care because it was 
too late for most people to be saved. My 
mom, pregnant and scared, worked all day 

to treat regular patients and first respond-
ers and, once it was time to return home 
to Queens, she found that the entire is-
land of Manhattan was on lockdown. The 
only path home was to walk by foot over 
the Queensboro Bridge, surrounded by the 
smell of smoke and fear.

My dad also was in Manhattan on the 
morning of September 11th walking along 
Canal street with a coworker. He witnessed 
first hand the collapse of the Twin Towers 
and immediately joined hundreds of other 
New Yorkers in lines to donate blood. He 
then went back to Village Apothecary, the 
pharmacy where he still works today, to 
help frightened and stunned West Villag-
ers who needed medicine and care, until 
the late hours of the night. He drove home 
alone in the dark, passing the emergency 
vehicles patrolling the streets of Manhat-
tan, across the eerily quiet bridge. 

Stories like these are jarring for someone 
like me who did not live through the attacks, 
but the effects of 9/11 are not just evident 
in the impact they had on people like my 
parents, but also on how the society I have 
grown up in has functioned. As I mentioned 
before, September 11th led to a tighten-
ing of security implemented all around the 
country. Not only is it noticeable in airports, 
but it is also evident in the nation’s capital, 
Washington D.C., and in many major cities 
across the country. Most buildings (govern-
mental or just privately-owned) require in-
tense procedures to be allowed in. Typically, 
one must present a valid form of identifica-
tion, along with a reason as to why you are 
visiting; a pass through a metal detector and 
a thorough bag checking are commonplace 
as well. It is interesting to hear from those 
who grew up before 9/11 that these strict 
measures used to be rare.

It also goes without saying that, for my 
entire life, the United States was engaged in 
a “War on Terror” in Afghanistan. To have 
your country wrapped up in a war for your 

whole lifespan is an experience shared by 
relatively few people alive today. Recently, 
that fight came to an abrupt end—but not 
the end that anyone really wanted. I think 
that, for those impacted on 9/11 (in the 
U.S. or abroad, alive at the time or born af-
ter the fact), the end of the war has brought 
up many emotions, memories, and opinions 
about the “War on Terror” itself, along with 
what was accomplished in Afghanistan and 
how much has been lost since 2001. But, ul-

timately, it is important to remember that 
unity in the face of hardship is what is most 
valuable to the country right now. We saw 
this during 9/11 and the COVID-19 pan-
demic, and now we must come together and 
support one another following the end of 
this brutal, turbulent war, along with its re-
percussions. As the 20th anniversary of not 
just 9/11, but the War on Terror, approach-
es, we must remember the lives lost and the 
sacrifices made to keep our country safe. 

Gen Z continued from page 1

~ 9/11 Remembered ~

290 West 11th Street, Apt 2D $699K
In Contract Over Asking/Multiple Bids! Buyers Are Back!

As a long time West Village resident and a Real Estate Broker 
with over 20 years of experience working with buyers and sellers, 
I’m proud to let my reviews speak for themselves!

Frank Veilson
Lic. as Francis H Veilson | Lic. Associate RE Broker
m 646.734.2314 | o 212.444.7863
frank.veilson@corcoran.com

Real estate agents affiliated with The Corcoran Group are independent contractor sales associates and are not 
employees of The Corcoran Group. Equal Housing Opportunity. The Corcoran Group is a licensed real estate 
broker located at 590 Madison Ave, NY, NY 10022. All information furnished regarding property for sale or rent 
or regarding financing is from sources deemed reliable, but Corcoran makes no warranty or representation 
as to the accuracy thereof. All property information is presented subject to errors, omissions, price changes, 
changed property conditions, and withdrawal of the property from the market, without notice. 

What you want is trust in a Real Estate  
Broker- someone looking out for the people 

involved and not just the deal, it’s a home  
after all. Frank is someone you can trust.

“
- S T E V E N  H A F T ,  E S Q

Member - Academy of Motion Picture Arts and Sciences, Trustee Emeritus - 
Robert Redford’s Sundance Institute, Producer - Hocus Pocus,  

Dead Poets Society, Jakob the Liar.

Why Exposing the Truth About 9/11 is Still So Important
By Craig McKee

It’s hard to believe it has already been 20 
years since the world was stunned by what 
we were told was a terrorist attack by Mus-
lim extremists. 

We remember the images, the feelings, 
the disorientation we experienced on that 
clear Tuesday morning as we watched 
something unfold that we would never 
have imagined was possible. And nowhere 
was the horror of that day more deeply felt 
than in New York City.

Those of us who were around on Sep-
tember, 11, 2001, remember it vividly. But 
is that enough? 

Do we actually know what happened, 
or have we just accepted a story that we’ve 
been told? Is what we think we know about 
this act of mass murder true, or are we be-

ing deceived? 
After 20 years, and with the world ap-

pearing to be descending more and more 
into insanity around us, does it matter 
whether we understand what happened 
on September 11, 2001?  Or has the issue 
been eclipsed by recent events? 

One way to decide whether 9/11 still 
matters is to review what it has cost us. 
This horrifying event has precipitated (or 
been the excuse for) several wars, launched 
under the guise of fighting “terror.” These 
wars have, directly and indirectly, killed 
hundreds of thousands if not millions and 
displaced tens of millions more. 

Many in New York lost friends or fam-
ily in the destruction of the World Trade 
Center. Many more have died from being 
exposed to the toxic air at Ground Zero.

The country has spent trillions of dollars 

on wars that could have been spent making 
life better for people. Instead, we have seen 
civil liberties steadily clawed from us based 
on the claim that we simply can’t afford 
such luxuries during a “time of war.” This 
has helped the surveillance state to grow 
massively since 9/11. The same thing has 
happened in countries around the world.

In bringing their annual focus to 9/11 
once again, the major media will, of course, 
ignore challenges to that official narrative, 
preferring to focus on the very real courage 
and sacrifice of those who died and their 
families. This is a critical part of the 9/11 
story, but we also need to hear about the 
unanswered questions and the evidence 
that proves conclusively that the official 
story of 9/11 simply can’t be true. 

Those who believe we have been denied 
the truth about this crime can only applaud 

the openness and courage of the very few 
media entities that have reported fairly on 
questions still being asked after 20 years. It 
is fitting that the WestView News is one of 
those outlets since it covers the very area 
that was the scene of most of the destruc-
tion that occurred that day.

Meanwhile, committed activists—in-
cluding those at Architects & Engineers 
for 9/11 Truth—work all year long to 
raise awareness of the World Trade Center 
evidence and the need for a new investi-
gation of 9/11. We invite New Yorkers to 
visit AE911TRUTH.ORG to learn more 
about the evidence and why a new investi-
gation is so badly needed.

Craig McKee is a writer for Architects & 
Engineers for 9/11 Truth.
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An Extraordinary Life
By Randee Mia Berman

It’s nearly impossible to wrap up a life in 
100 words. Ilona Royce Smithkin was, in a 
word, extraordILONAry. 

Ilona was a painter, dancer, author, hat 
designer, sketch artist, cabaret singer, eye-
lashes creator, and divine friend. As a teen-
ager in the ’60s, I admired her as a radiant 
Provincetown summer fixture; in the ’80s, 
as a West Village icon living above the be-
loved Beatrice Inn.   

We rekindled our friendship when she 
turned 100…smack in the middle of the 
pandemic. A fellow performer and art-
ist, she marveled at our shared passion for 

polka dots, ocean waves, clouds, solitude, 
our kindred spirits, desire to make people 
smile, snail mail correspondence, the week-
ly turkey sandwiches I’d order for her long-
distance from Angel Foods Market (I was 
in NYC, she was in Ptown), and my color-
ful Ilona-ish Operation Covidance outfits. 
“If we’d met earlier we would have danced 
together in the streets,” she said. She loved 
connecting exuberant people, and taught me 
to slow down and savor the moment. “Look 
for good. Inhale deeply. Listen for those 
you can help.  And speak with kindness.” 
Ilona, who did full splits on stage at 95, 
epitomized celebrating life to the fullest. 

She died on 8/1, the reverse of 18, 
or chai, which in Hebrew means 
life. At the bitter end she said, 
“Stop the morphine—get me some 
vodka.” I’ll drink to that.

To watch my podcast interview 
with Ilona (on Mia’s World), go to 
youtu.be/yi6msI6m6Jg. 

 
ILONA ROYCE SMITHKIN (2014). 

Photo Credit: Margo Isadora.

2021: The Year Summer Returned to The West Village

By Kieran Loughney

The summer of 2020 never really happened 
in New York. With concerts cancelled, 
theatres shuttered, business conducted 
remotely and travel deferred, the city be-
came a hollowed-out shell of its usually vi-
brant self. Plywood covered shop windows. 
Favorite restaurants and stores closed. 
Deemed a risk to public safety, movies and 
music in the parks, Pride celebrations and 
street fairs vanished. Ubiquitous facemasks 
revealed only worried and fearful eyes as 
we passed each other on the street or al-
lowed ourselves a short rest, socially dis-
tanced from others on a park bench. We 
began to wonder if summer could ever be 
the same again. A recent stroll through the 
West Village provided evidence that in 
2021, summer had made a comeback.

The fractured melody of nonsense syl-

lables reached me nearly a block before 
the toddler in a stroller came into view. 
His full-throated singing echoed off the 
brownstones lining West 12th Street as his 
expressionless nanny wheeled her charge. 
With her earbuds in place, she missed the 
child’s caterwauling and a man on the 
street exclaiming, “Great song.” I agreed, 
remarking, “I smell a hit.” At West 4th, 
bass notes pumped a dance beat among 
tables outside the Cubby Hole, its patrons 
in cheerful animation, their hair buzzed, 
dyed or spiked. The smell of dog drop-
pings confronted me as I crossed the cob-
blestone street near Café Cluny, though 
the face of the maître’d at his podium be-
trayed no awareness of the foul odor. As I 
passed an open door, a rich, roasted scent 
drifted from the kitchen. Diners chattered 
under the cafe’s canopy in various foreign 
dialects, the clink of flatware on plates 

punctuating their conversation. Just steps 
away, the piquance of ground horseradish 
drifted from another restaurant, its clien-
tele sipping wine in a streetside enclosure. 
A whiff of pot smoke accompanied a pass-
ing young couple’s laughter. A raucous 
tuba, trumpet and drum backed a gruff 
voice on a megaphone at nearby Tartine. 
Alfresco diners bobbed heads and tapped 
feet to the strolling combo’s energetic take 
on, “It Don’t Mean a Thing If It Ain’t Got 
That Swing.” I had once complimented 
the combo’s singer for channeling Louis 
Armstrong’s voice. “Oh, no man, I’m try-
ing to sound like Tom Waits,” he insisted. 
On West 11th Street, flowers entwined 
wrought iron railings and filled pots on 
stoops, lending their sweet fragrance—or 
was it the perfume worn by that stylishly 
dressed woman who just hurried by on 
clicking heels? 

In the West Village the incessant wail 
of car alarms, angry motorists honking at 
double parkers, the shrill beep of trucks 
backing up and ear-shattering jackham-
mers make frequent appearances. The 
reek of curbside garbage awaiting pickup 
and acrid car exhaust are also here. But 
in the symphony of sound and scent of 
which the West Village is composed is 
the abundant energy of life lived fully. A 
life now reclaimed and rejuvenated, the 
summer after its very existence seemed in 
peril. We’ve taken tentative steps in 2021 
into our new reality, our senses re-awak-
ening, sometimes thrilling to that which 
may once have become ordinary. We are 
back to kibbitzing with neighbors, grate-
ful for those who have made it through 
those harrowing months. Handshakes and 
embraces are becoming routine. Though 
variants of the COVID virus present a 
new threat of breakthrough infections, we 
are thankful for the interactions we can 
safely enjoy.

Too many didn’t live to see this remark-
able summer unfold. Their lives will echo 
in our memories, and our hearts are with 
those they left behind. We have new he-
roes now, a new perspective on what really 
matters. We see those we may have once 
ignored: the sanitation worker, the deliv-
ery person, and appreciate the truly essen-
tial role they play in maintaining our city, 
supplying us with so much. Consider the 
custodian mopping a hospital corridor, the 
overworked nurse who has seen so much 
loss, the cheerful checkout clerk at the lo-
cal supermarket. These and countless oth-
ers who give of themselves each day have 
shown us what should have been clear all 
along: that their efforts enhance our lives 
in a thousand ways, every day. An undeni-
ably positive effect of the pandemic is that 
we’ve acquired a finer-tuned sense of life’s 
richness. After the loss and isolation of the 
past, an appreciation for all we’ve missed 
may stay with us and we’ll understand 
more profoundly the treasure each mo-
ment can hold.   

THE VILLAGE COMES BACK TO LIFE: After a long, hard year of isolation and social distancing, The Village is full of life again as residents 
and visitors enjoy the summer in the neighborhood’s parks, streets and restaurants.  Photo by Bob Cooley.
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The Best Secret About  
Property Insurance Claims 
That You Need to Know
By Brian Evans, CEO Eastern Public, 
LLC, http://www.EasternPublic.com

When the little newspaper that could suf-
fered water damage, first from a suddenly 
leaky sink drain, and then from an abrupt 
roof failure, they did what millions of New 
Yorkers have done before them—they 
turned to their property insurance carrier 
for help. And just like the millions of oth-
ers before them, to their surprise, when di-
saster struck, the insurance carrier was less 
than helpful. 

We are all inundated daily with false mes-
saging by insurance carriers: “We are on 
your side,” “You’re in good hands,” “Your 
helpful neighbor.” More recently, we’ve seen 
the trend switch to convincing policyhold-
ers that the value of their insurance is sav-
ing money on premiums: “Surprisingly great 
rates,” “Fifteen minutes can save you 15 
percent,” etc. Though we see and hear these 
messages everywhere, from our phones and 
radios to billboards and TVs, far too often, 
policyholders are left with little help in the 
one area they need it most, getting their 
claims paid fairly and quickly. 

When I was contacted by this newspaper 
to review their property damage claims, I 
can’t say I was surprised. The review illus-
trated avoidable delays, improper denial of 
claims, and underpayment of those claims 
that the insurance carrier did accept for cov-
erage. Faced with having to incur tens of 
thousands of additional dollars for repairs 
beyond the insurance proceeds to restore 
their property, this newspaper did what 
far too many New Yorkers and consumers 
across the country do not do; they turned to 
a little-known industry that serves to help 
consumers resolve property damage claims 

without litigation. 
A professional public adjuster is a prop-

erty insurance claims expert, bonded and 
licensed by the state to serve strictly to 
protect the rights of homeowners and busi-
nesses by helping them prepare and resolve 
their claims when disasters strike. Unlike 
an “independent” adjuster (a misnomer) or 
“company” adjuster, a public adjuster rep-
resents only you, the insured, and never 
the insurance carrier. Unlike their alleged 
counterparts, public adjusters are often 
highly trained and experienced claims ex-
perts who are required to maintain yearly 
education standards; and, unlike the other 
types of adjusters, public adjusters only get 
paid when you get paid. 

Ideally, a reputable public adjuster should 
be your first call following any significant 
property damage. The experienced public 
adjuster will provide valuable resources to 
respond to any emergency to help mitigate 
the damage, will review your insurance pol-
icy to understand its strengths and weak-
nesses, and will help manage every step of 
the recovery process in a knowledgeable 
and thoughtful manner. Perhaps most im-
portantly, a public adjuster will have the ex-
perience needed to deal with the insurance 
carrier’s efforts to delay, deny, and underpay 
claims when they become necessary. 

When disaster strikes, don’t fall prey to 
the insurance carrier’s endless attempts 
to convince you that you are “in good 
hands.” Call a professional public ad-
juster, get your claim assessed, and avoid 
the nightmare that so many other so-
phisticated consumers have not. Or, go it 
yourself and know that when the time is 
right, there are professionals out there to 
help you who won’t require a courtroom.  m  m  m  m  m  m  m  m  m  m  m  m  m     

m  m  m  m  m  m  m  m  m  m  m  m  m     
m  m  m  m  m  m  m  m  m  m  m  m  m     
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Barry,  
Barry  
Sad
By Keith Michael

The beginning of August was a bad time 
for rare birds in New York City. Early Fri-
day morning August 6th, Barry, the char-
ismatic Central Park Barred Owl, fatefully 
collided with a park maintenance vehicle, 
and a few days later, on Tuesday, August 
10th, a visiting young Wood Stork, which 
had been inspiring birder pilgrimages to 
western Staten Island, succumbed to a 
length of tube-like trash, perhaps mistak-
ing it as a snake for lunch.

Barry had arrived ten months earlier in 
October 2020, first spotted by the Loch 
of Central Park’s North Woods. Owls are 
frequently a one-day or few-days won-
der during the fall and winter months in 
NYC. Word gets out through the ether 
and birders miraculously teleport for an 
adrenaline-fueled glance at the latest wide-
eyed celebrity. Last year, COVID boredom 
seemed to have relaxed the usual reticence 
about revealing the specific location of 
owls. Early on s/he was named Barry, and 
daily reports of his/her whereabouts were 
gleefully reported by those in the know. To 
ease the pronoun conundrum, during the 
winter, fans determined that Barry was a 
“she” by the timbre of her vocalizations! I 
began calling her The Baroness.

From the time of her arrival, this owl was 
different. Generally, an owl’s job while the 
sun is up is to sleep and remain invisible. 

Not only did Barry seem to be unfazed by 
her parade of ogling admirers, she was also 
frequently active during the day, giving 
more than the usual “owl snoozing” views. 
Come dusk, while warming up for her noc-
turnal hunts, she was positively a limelight 
performer, often conjuring poetic juxtapo-
sitions of ‘the call of the wild in the city.’

I first saw Barry on October 20th near 
the upper lobe of the Lake. Later, I paid 
homage to her again near her initial roost 

by the Loch, and then, over months, 
paused multiple times below her familiar 
spot nestled on an upper branch of a hem-
lock near the Boathouse. Her plush-toy 
physique, impeccable camouflage feather 
patterns, the black portals of her eyes, and 
a seemingly infinite repertoire of yoga-like 
preening contortions, made her an instant 
Instagram personality. Her faithful lon-
gevity made it possible for a few devoted 
photographers to document her residency 
nearly daily, capturing this singular Central 
Park owl in a range of behaviors, weather, 
and moods rarely so lovingly observed.

It has oft been noted that the Year of 
COVID inspired many New Yorkers to 
become enamored with the city’s avian 
personalities for the first time, and many 
attributed Barry with the honor of being 
their muse. This personal connection made 
her much more than just a photogenic cov-
er girl. If such a glamorous Queen could 
be “right here” what other wonders might 
be nearby? Well, a competitor Snowy Owl 
stole the top Twitter feeds for a February 
interlude. Great Horned, Long-eared, the 
“Rockefeller Center Christmas Tree Saw-
whet,” and Screech Owls competed for at-
tention throughout the season. A Virginia 
Rail stalking the lawn of Bryant Park en-
tertained birders for a spring day. Summer 
headliners included a southern debutante, 
a pretty-in-pink Roseate Spoonbill hold-
ing court a short LIRR ride away in Cold 
Spring Harbor while a flashy Purple Gal-
linule, another usually southern species, 
skulked at Jamaica Bay Wildlife Refuge in 
Queens, and the ill-fated, unnamed juve-

nile Wood Stork spent ten days on an ob-
scure Staten Island retention pond before 
meeting its abrupt demise. These birds all 
came and went, but The Baroness stayed.

If you Google “Barry Central Park Owl,” 
dozens of media articles will be instanta-
neously cued from around the world, re-
porting eloquently on her ignominious 
death during her nightly hunting expedi-
tion. I heard the news while shorebirding 
with friends on the East Pond of JBWR in 
Queens. “What? Oh no! Not Barry!” My 
search for Red-necked Phalaropes was put 
on extended Pause. A remembrance vigil in 
Central Park that weekend drew hundreds 
of mourners who had been touched by her 
presence.

Many knew that The Baroness would 
eventually leave, one hoped, to rule a vast 
domain in the far north with her heirs. But 
for her to live most of her short life as glit-
terati in the center of New York, and then 
die here, was an unexpected blow in a year 
already laced with confounding loss.

Before Millie’s sudden departure in March, 
she and I had already discussed via corgi-
telepathy (perhaps martini induced on my 
part) that Barry should be bestowed with a 
special 2021 Bird of the Year “Millie” Award 
for her contribution to elevating NYC’s mo-
rale during the pandemic. But now, a post-
humous Lifetime Achievement accolade is in 
order. Likewise, the Wood Stork shall receive 
an Esteemed Visitor citation. Stay tuned for 
the end of year ceremony.

Visit www.keithmichaelnyc.com or follow @
newyorkcitywild on Instagram.

BARRY, THE CENTRAL PARK BARRED OWL, contemplates an admirer. Photos by Keith Michael. 

THE STATEN ISLAND WOOD STORK showing off.
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Salvador Peter Tomas Sang His Farewell Aria at 101
By J. Taylor Basker

Operas often have tragic endings. Some of 
their greatest music has been written for 
characters who are dying. Death is seen as 
a dramatic opportunity, a moment of truth 
about our human condition. It is not feared 
or denied, but celebrated with powerful 
heartbreaking music. Gospel music also 
celebrates death—as a transition to res-
urrection and life immortal. Jesus, saints, 
and sinners are all affirmed with Amazing 
Graces as souls fly away and Mary doesn’t 
weep or mourn.

Salvador Peter Tomas, opera singer and 
actor, sang his last arias and gospel songs 
four days before he passed on to sing with 
celestial choirs on August 9th. On my last 
visit to him at the Veterans Administra-
tion Living Community in St. Albans, 
Queens, with his dear singer friend from 
Westbeth, Eve Zani, we sang opera and 
gospel songs with him. The chaplain was 
visiting at the same time. She was a gospel 
singer, who joined us along with his aide 
who also sang in a gospel choir. Peter was 
able to sing with us, and the visitors’ room 
was rocking with loud music affirming 
life, faith, and hope.

This joie de vivre was Peter’s constant 
gift to us who knew and treasured him at 
Westbeth Artists Housing, where he lived 
for almost 50 years until his health condi-
tion and lack of other options resulted in 
his moving to the VA Community. He 
complained that the Valkyries were there, 
and he longed to return to Westbeth. But 
his health deteriorated and COVID ar-
rived, so he was stuck. Some of us were able 
to take the long trip to visit him, especially 
his lawyer and friend, Jesse Kasowitz, who 

was his pro-bono legal adviser; many oth-
ers sent him cards and letters. In this way 
Peter never lost touch with Westbeth. He 
was not treated kindly there at times. His 
apartment was robbed of valuables, includ-
ing his jewelry, computer, sound systems, 
CDs, videos, and memorabilia of his dis-
tinguished career—they all disappeared 
somehow. But his spirits were kept up by 
his niece, Maria Reed, who sang to him 
nightly during phone calls from Georgia.

Born in Mississippi in 1920, later mov-
ing to Queens, NY, Peter lied about his age 
and entered the army during WW2. He 
served in the infantry, seeing action in Italy, 
France, Germany, and North Africa. Like 
most veterans, he didn’t talk much about 
his intense experiences. After the war he 
studied acting at the Fontainebleau School 
of Acting in France and at Trinity College 
in London. His mother had inspired him 
with a deep love for classical music.  In 
London he’d often gone AWOL tempo-
rarily, hiding in a cramped hidden passage 
under a stage to hear opera. After returning 
to the U.S. he studied voice at the Julliard 
School and at the Teachers College of Co-
lumbia University.

Peter’s sonorous bass/baritone voice 
bought him the roles of Scarpia, Amonasro, 
Papageno, The Toreador, Lescaut, Figaro, 
and Elijah in oratorios by Bach and Handel. 
He also performed in Amahl and the Night 
Visitors. This was especially impressive since 
as an African American, there were few op-
portunities to perform in opera.

His talent as a narrator bought repeat 
performances of King David, The Siege of 
Corinth, Peter and the Wolf, Oedipus Rex, 
Abe Lincoln, St. Matthew’s Passion, Dido 

and Aeneas, Black Cowboys, the Rod Rog-
ers Dance Company, and Dance Theatre 
of Harlem. His venues included Carnegie 
Hall and Alice Tully Hall, Washington Na-
tional Cathedral, Ascension Church NYC, 
the Brooklyn and Philadelphia Academies 
of Music, the Brooklyn Philharmonic, the 
Marlboro Festival in Vermont, the Berlin 
Festival, and Joseph Papp’s Shakespeare in 
the Park. 

Peter also performed at Westbeth Mu-
sic Festivals, organizing many events 
for an ad hoc group, Westbeth Artists in 
Residence (WAIR), to celebrate 30 years 
of global arts at Westbeth. With WAIR, 
he sponsored Black History Month when 
the Westbeth Artists Residents Council 
(WARC) refused to support it. It featured 
Black Westbeth musicians Patti Bown and 
Freddy Waits, actors Hal Miller and Mari-
lyn Worrell, and the poetry of now famous 
actress/poet Sarah Jones in her first pub-
lic performance. Peter often appeared as a 
classic and comic actor in Off Broadway, 
Shakespeare, summer stock and dinner 
theatre productions. 

An activist and friend of Paul Robson, he 
was a regular participant in the 9/11 Truth 
Series held at St. Mark’s in the Bowery for 
many years. He was a co-creator of the film 
Aftermath: 9/11 and New York Artists which 
presented interviews with Westbeth artists 
about their experiences and 9/11’s impact 
on their work and careers. He was instru-
mental in groups fighting corruption in 
Westbeth, and involved in the push against 
the attempt to turn Westbeth into a co-op. 
His satirical sense of humor was the result 
of his deep study of issues that challenged 
mainstream narratives. He was a master 

of one-liners, along with his close friend 
Edith Stephen, who passed away a few 
months ago at 100 years old. The two of 
them would hold court over a spellbound 
audience at Edith’s famous salon events. 
Peter’s Westbeth family misses him dearly, 
and treasures memories of his Creole gum-
bo and other gourmet dishes he provided 
for Edith’s weekly dinners along with his 
extraordinary wit and wisdom. He was 
honored with a military burial at Calver-
ton Cemetery; there will be a memorial for 
him next spring at Westbeth.  

The Children’s Free Opera
By Michael Feldman 

Recently, Terry Stoller, writing for the 
Westbeth, “Profiles in Art” series, inter-
viewed me about my life’s work, which 
naturally centered on St Luke’s, China, the 
New York Collegium and the more recent 
St Veronica project and my admitted re-
sponsibilities in its demise.

Somewhat forgotten were my early years 
in IS 70, an amazing time, formative, yet 
productive, a place in which a group of tal-
ented, eccentric educators, led by an even 
more unconventional principal, Blanche 
Schwartz, mirrored the milieu of the late 
60’s and early 70’s in the creation of a 
splendid, revolutionary, middle school, de-
voted to the arts, excellent academics and 
a philosophy of saving the souls (of the 
children) of whom it served. The saving of 
adults’ souls was also on the agenda, mine 
being a prime example. 

It was a fascinating time…I always 

considered it (and this is not an original 
thought) that in the mid-60’s adults, par-
ents, especially in neighborhoods such 
as ours, had lost confidence in their own 
values; consequently their ability to influ-
ence the moral compass of their adolescent 
offspring was suspect. In countless cases 
they dumped that task on us. It was a big 
responsibility

For me, two most influential colleagues 
(beside Blanche), true giants in their field 
who shaped my philosophy and bolstered my 
output, were Tad Tsufura and Jerry Sheik.

I met Tad on that day I came to be in-
terviewed in spring ’68. His official title 
was Math Chairman, but he was a one-
man stabilization agent. All the youngsters 
(his favorite one-word description of our 
students) both loved and feared him…his 
reputation as a world-class protagonist of 
Judo and his rich Japanese accent which 
when bellowed double forte, tended to put 

the fear of god into anyone within yards, 
adults as well as teenagers, were legendary.

He had heard of my exploits in a sleepy 
Junior High in Queens, where an unoffi-
cial small choir of 16 youngsters had met 
before school every morning to memo-
rize the complete Neue Liebeslieder set of 
Brahms and performed it (with the requi-
site 4-hand piano accompaniment) to a be-
mused, uncomprehending PTA in Spring 
’67 (German/English texts, not provided…
my bad). This sort of work belonged in the 
Village, not in Woodside.

Tad remarked to me, as we drove home to 
Queens that day (in his unique, ethnic ver-
sion of English), “Sometimes I think, music, 
more important than math…” I thought to 
myself…this is the school for me.

And so, when the O’ Henry Intermedi-
ate School opened in Fall ’68, I was one of 
the prized recruits. Mind you, I was pretty 
neurotic myself, recently having completed 

a three-year army stint in the West Point 
Band (a very unnatural, unworldly place) 
and had been through a failed relationship 
with a brilliant, beautiful young woman, 
which affected me for years. Throwing 
myself into music and my students blunted 
the pain, and was useful for my students 
as well. The strength of the school was the 
similar devotion of the many superb teach-
ers, both to their craft, but just as impor-
tantly, to their charge’s complete life and 
personal needs; a task which rarely ended 
when the bell rang for dismissal at three 
o’clock.

The second of my two friends and men-
tors was the band teacher Jerry Sheik. 
Much has been written and proclaimed 
about this unique guy; a fine classically 
trained percussionist and jazz drummer, 
and an even better molder of youth. He 
had a way about him, so easygoing, loosey-

continued on page 13

SALVADOR PETER TOMAS. Photo by J. 
Taylor Basker. 
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The City’s Oldest Homeless Organization, the Bowery  
Mission, Addresses Issues of Increasing Homelessness

By Anthony Paradiso

The Bowery Mission’s flagship location is in the East Vil-
lage and is one of eight campuses interspersed through-
out New York City’s five boroughs, New Jersey, and 
Pennsylvania. The East Village location opened its red 
doors to the public in 1879, making it the oldest Chris-
tian rescue mission in New York City. Nearly 150 years 
later, the mission is still one of the city’s most progres-
sive charities, and one of the most respected because of 
its determination to not just feed the homeless, but also 
nourish their souls.

Cheryl Mitchell is the Bowery Mission’s chief pro-
gramming officer. She spoke about how the pandemic 
affected the community programs and homeless services 
the mission has offered for more than a century.

“I remember going to work and seeing all these services, 
public toilets to shelters for the homeless, disappear over-
night. We went to work trying to secure things we could 
do, like to-go meals and mobile showers. We kept our 
doors open to preserve our essential services,” Mitchell 
said. “While all in the city were encouraged to stay home, 
there were thousands who didn’t have that option.”

Mitchell went on to say that before COVID, the Bow-

ery Mission would provide its homeless visitors three 
meals indoors each day. When the pandemic started, 
it began offering “to-go meals” instead. There had also 
been a “chapel service” that was held before each meal at 
the East Village location. Recently, the mission’s chapel, 
which was established in 1909, reopened. Cheryl Mitch-
ell reported the reaction of one special person who at-
tended one of the first services since 2020.

“Someone raised their hand and said, ‘Thank you so 
much for opening back up. Of all the food that you serve, 

the spiritual food that you give is most important to us. 
Having a community that can provide for the emotional 
need is at the heart [of what the Bowery does.]’”

According to the Bowery Mission’s website, about one 
in five adults living in New York City are “below the pov-
erty line” (almost 1.7 million people.) In addition, about 
80,000 people are homeless and 3,857 live “unsheltered 
in the subways.” The mission can give the homeless a 
new lease on life, only if they choose to “walk through 
our red doors” at 227 Bowery Street in the East Village. 

Many hard-working New Yorkers have lost their live-
lihoods and some have joined the thousands who were 
already living unsheltered in the subways or alleyways. 
When writing about the mission, I was directed to a link 
to an article on Bowery’s website, titled “Peter’s Hope 
Story.” Peter was a chef at a Manhattan restaurant and 
had a good income before COVID struck. In March the 
restaurant closed. Peter lost his job, and then his grand-
mother, father, and brother to the virus. In September, 
Peter lost his apartment because he had been unable to 
afford the rent. He was “sleeping on subway trains” and, 
while there, was robbed of his ID and his backpack that 
contained all his belongings. At the Bowery’s emergency 
shelter on the Lower East Side, Peter walked through 
the red doors. 

Cheryl Mitchell told me about the Bowery’s “robust” 
mental health program, which employs licensed social 
workers and mental health counselors for the Bowery’s 
program that trains students seeking to become men-
tal health counselors. She explained that “[the Bowery] 
partners with schools and universities that train mental 
health counselors so we can supervise graduate interns as 
they’re entering that profession. Mental health [services]
is a program that we already had in place [before the pan-
demic] and I’m glad that we’ve been able to provide it, 
even using people not on our clinical team.”

The Bowery did not just give Peter a full night’s rest, a 
pat on the back, and send him on his way. The staff was 
capable of rehabbing Peter—not just emotionally, but in 
a practical sense. The Bowery did this through their vo-
cational team, which helped Peter complete his training 
for a real job and earn a food-handler’s license. 

Peter’s life was nearly ruined by COVID-19, and for a 
while he thought that he had nobody. However, the Bow-
ery Mission is a special organization that really cares about 
people. They not only provide emergency food and shelter, 
but also have programs that are “holistic in nature” and focus 
on “the needs of the whole person” on an individual basis.

For nearly 150 years, the Bowery Mission has been a 
lifesaver for thousands of the most vulnerable people in 
the city during crises such as the pandemic. And with 
eight locations in New York, New Jersey, and Pennsyl-
vania, people who need help getting back on their feet 
will always be able to count on these magical places to 
help them reclaim their lives no matter how dire their 
circumstances may be.

Hourly Handyman Services
Professional Painting Projects
Electrical & Carpentry Work

MICHAEL RUSSO, PROPRIETOR 
 917.476.4146 • info@porterstable.com

Serving the West Village for 11 Years

• •
70 GREENWICH AVE. • WEST VILLAGE • NYC

THE FRONT OF THE BOWERY MISSION'S FLAGSHIP location on 227 Bowery street in the East Village. Photo courtesy of 
the Bowery Mission.
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Dina Andriotis, Chris Tsiamis, and Nikitas Andriotis (from left to right).
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Greenwich House  
Proposals for Senior 
Center Sites and Services 
By Darren Bloch

The past 14 months have been difficult for 
our entire Greenwich House community, 
and particularly for neighbors who have 
relied on our senior services for meals, 
support, comradery, and enrichment. 
While I could not be prouder and more 
impressed with the services our team was 
able to provide from a distance, we know 
it isn’t the same as being together. We’re 
thrilled that we’ve recently been able to 
begin connecting with many of you in-
person once again.

 Beyond all the COVID-related efforts, 
and as some of you might know the City’s 
Department for the Aging (DFTA) agen-
cy recently invited senior service agencies 
(like Greenwich House) to submit propos-
als for the senior center sites and services 
they will consider supporting for the next 
three years. 

As part of our proposal development, we 
turned to community members through 
town halls, Joint Advisory Council meet-
ings and more informal conversations, 
to develop ideas. Our team also carefully 
thought through what we can do better to 
serve even more of our neighbors in new 
and different ways.

We want to share the ideas we have 
submitted to DFTA for their review and 
consideration:

•  Continue to utilize all four of our cur-
rent locations serving older adults— 
three as dedicated spaces for seniors 
(Center on the Square, Our Lady of 
Pompei, and Independence Plaza), and 
one location (27 Barrow) as a new site 
for intergenerational adult program-
ming related to employment services, 
skills education, volunteerism, and a 
“business center” for members. All of 
these sites are within a short walk and 
we are confident our members will 
continue to receive the services and 
support they want and need, while we 
also work to bring new programming 
and services to the area.

•  Add a new dedicated Older Adult 
Center in our district (as part the 
Westbeth campus).

•  Expand mealtimes and healthy meal 
offerings, hours of operations into eve-
nings and weekends, and add new pro-
gramming options across our network 
of sites.

•  For the first time provide an integrated 
transportation network that would link 
all of our service sites, as well as strength-
en connections to other key partners and 
resources in our area (such as, Little Is-
land Park, Tony Dapolito Rec Center, 

and the LGBT Community Center).
While we are excited about these big 

ideas, we also know our successes, as al-
ways, are the result of close community 
collaboration and support. That is why we 
have already spent hours in consultation 
with our members, staff and teams; and 
why we are committed to continuing that 
process over the months to come.

In addition to the broad strokes of our 
proposals we also included a number of 
other noteworthy approaches and sugges-
tions offered by participants in our town 
hall and Advisory Council meetings that 
we are exploring:

•  Hire a system wide coordinator to sup-
port volunteer and community service 
projects, which is a planned aspect of 
our proposal for 27 Barrow. 

•  Provide more afternoon physical activi-
ties and broader/intergenerational phys-
ical programming Including subsidized 
membership to local City recreation centers. 
Expand member-lead programming 
and group work, supported by Site Di-
rectors

•  Expand of our “Theater Desk” with 
more staffing supports.

•  Expand outdoor programming to 
places like Little Island and Governors 
Island.

•  Create a new “business center” to help 
members with copies, scanning, shred-
ding, etc.

•  Improve and expand collaborations 
with GH Music, Theatre, and Pottery 
programs.

•  Expand case assistance and legal ser-
vice supports.

•  Better integrate and coordinate with 
Greenwich House Senior Health and 
Consultation Clinic and GH’s new 
Wellness and Resiliency Center.

Though many of the improvements de-
scribed above depend on support from the 
Department for the Aging, we are optimis-
tic about these plans and approaches and 
we hope that you will start seeing some of 
these changes in the months ahead. 

We also know that everyone will not be 
happy with every choice we are proposing 
to make, but we hope everyone feels heard 
and respected, and understands the broad-
er community mission we are attempting 
to fulfill.

If you have specific questions, thoughts, 
or impressions, please contact us at se-
niors@greenwichhouse.org or at 212-777-
3555.

Here’s to a brighter future!
 —Judy, Laura and Darren

Opera continued from page 11

goosey, so at ease with teenagers. Virtu-
ally to a person, they adored him, and gave 
him their best. Consequently, he achieved 
wonderful results from his instrumental 
program, especially his Jazz band. There 
was this wonderful afternoon (has 10 years 
gone by so quickly?) when he was dying of 
cancer and his kids (no longer) threw an 
enormous celebration of gratitude and re-
membrance in a downtown club—a heart-
felt special tribute to a unique educator and 
human being.

My responsibilities that first year were 
6th grade introduction to music and 7th 
and 9th year chorus.

A few words about that first-year group:
Years later, when I was into the formation 

(with George’s magical assistance) of the 
“Children’s Free Opera,” and the initial, huge 
Con Edison grant came through; signed, 
sealed and delivered (a Capsis production); 
seemingly endless foundation money was 
offered on all sides. And I thought to my-
self, ”It will always be this way. Everything I 
touch will turn to gold.” How wrong I was; 
the spigot opened, the spigot closed.

That first year in IS 70, the seventh year 
recruits included a number of vocally-gift-
ed talent the likes of which I had not fore-
seen nor expected. Of course, I thought to 
myself, it’s the Village; there will always be 
such youngsters. But like the initial fund-
ing of The Children’s Free opera, it never 
happened again.
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Why I Have Great Expectations 
for Eric Adams
By Arthur Schwartz

For the last seven years New York City has suffered through 
one of the most ineffectual Mayors in its history. That even 
includes Abraham Beame (remember him?) the Mayor who 
reigned over the collapse of New York City in the 1970s, 
and the takeover of New York City’s finances by a State 
Board. Under Beame we had massive hospital closures, mu-
nicipal employee layoffs, and we gave our subway system to 
the State (and the MTA) which was the start of the rise in 
fares to the ridiculous number it sits at today. 

Bill de Blasio started out as a Mayor with lots of promise. 
He had married a Black woman who had identified as a les-
bian, fathered two mixed-race children, denounced the hor-
rific “stop and frisk” policy of the Bloomberg era, promised 
hundreds of thousands of units of “affordable housing,” and 
promised to close the gap between rich and poor New York. 
He started with a bang: instituting free pre-K for all, and 
ending “stop and frisk,” even consenting to an enforceable 
injunction in Federal Court against it. And he seemingly 
owed nothing to the Democratic Party establishment. But 
it was downhill from there, capped off by utterly ineffectual 
leadership as we moved into the Coronavirus pandemic. No 
matter how badly Andrew Cuomo performed, de Blasio 
was worse. Think back to early March last year, when Covid 
had been rampant in Wuhan, and was beginning to unfold 
in Seattle. De Blasio was a hold out about taking extreme 
measures in the NYC Public Schools, which he kept open 
until March 20—the date both Cuomo and Trump declared 
a national emergency.

Why bring this up? When COVID hit, the most hands-on 
City official was Eric Adams. He slept on a cot in Brooklyn 
Borough Hall and directed operations in his Borough. He was 
on top of ambulances, hospital capacity, the distribution of 
PPE, food distribution, and he was doing this 24 hours a day. 

I have known Eric for many years. While he is not a rav-
ing leftist, he is hardly a person who was ever considered 
a conservative. In March I interviewed him for a podcast, 
which is accessible at wbai.org—On Demand (my July 
31 show which is at https://wbai.org/archive/program/
episode/?id=23497, and discovered a very complex human 
being, who has fought his way up from the bottom.

Eric Adams was the child of a single mother. His mother 

scrubbed floors to feed her family. He grew up in a poor 
neighborhood in Brooklyn, and he tells a story about his 
mother saving enough money to buy a house in Queens. 
When she showed up at the bank to sign the mortgage pa-
pers, the banker turned out to be one of the people whose 
house his mother cleaned. He sneered at her and said, “If 
you have enough money to buy a house, you don’t need the 
job at my house. Don’t come back.” She bought the house, 
and moved her family to Queens.

But young Eric did not stay out of trouble. At 15 he was 
running numbers in order to have money in his pocket. He 
got arrested and was brought down to the basement of the 
precinct and was punched, kicked in the groin, and beaten 
by a cop. He spent the night at Spofford Juvenile Deten-
tion Center, and was bailed out the next day by his mother. 
He urinated blood for a considerable time.

Several years later, having attended CUNY, he began work-
ing with Reverend Herbert Daughtry, the leading civil rights 
leader in NYC at that time. Daughtry was recruiting young 
men to go into the NYPD, which was then almost exclu-
sively white, in order to increase the presence of Black officers. 
His notion was that it would be a way to lessen the police 
violence directed towards members of the Black community. 
He rose through the ranks, but along the way helped create 
a civil rights group within the NYPD called 100 Black Of-
ficers. In that group he often found himself at odds with the 
racist leadership of the PBA. When a woman named Eleanor 
Bumpers was brutally killed by a cop in her apartment, Eric 
Adams spoke out against the killing. When Abner Louima 
was brutalized by a cop who shoved a nightstick up his anus, 
Adams spoke out in support of Louima. It is telling that not a 
single police union endorsed him for Mayor.

If you listen to my interview you hear an Eric Adams who 
favors a responsible police force, with officers held liable for 
their actions AND emphasizes the importance of public safety. 
I experienced Eric Adams as a supporter of the most radical 
listener supported radio station in the country—WBAI—and 
who appeared in court and on the steps of City Hall when the 
station went off the air in 2019. I experienced Eric Adams 
standing with me and leaders of the Transport Workers Union 
at the West 14th Street Station back in March when we filed 
suit to stop the MTA from cutting one-third of the service on 

the C and F trains. And I believe that we will experience an 
Eric Adams who grew up in NYC (not Boston) and who will 
value the input of local communities and community boards 
in accomplishing City planning, unlike our outgoing Mayor, 
who has paid less attention to local input than any Mayor since 
Robert Moses was defeated by Jane Jacobs in the 1960s.

I have high hopes for this compassionate, down to earth 
Mayor (once he beats a clown named Curtis Sliwa), who 
has worked his way up from the basement of a police pre-
cinct to one of the most important positions in the world.

Arthur Schwartz is the Democratic District leader for 
Greenwich Village.

Beth Israel Hospital Has Been Saved 
By Siggy Raible

It’s mid-August and we Manhattanites with no summer re-
treat are living in the city during the dog days of summer…
you know, “those lazy, hazy, crazy days of summer.” With 
time on my hands, I’ve decided to respond to the article 
by Arthur Schwartz, “Beth Israel Hospital Staying Open—
What Should It Look Like,” that appeared in the August 
2021 issue of WestView News.

First, a huge thank you to Arthur Schwartz for fighting 
the good fight, for his activism, for getting into good trou-
ble. As a result of Mr. Schwartz’s efforts, the administra-
tors of Mt. Sinai have finally come to the realization that 
a 70-bed facility does not a hospital make. (Mt. Sinai was 
in the process of downsizing Beth Israel Hospital from a 
600+ bed facility to a 70-or-so-bed facility.) With the help 
of a tiny bit of protein, Mr. Schwartz opened their eyes 
to the injustice which was about to be perpetrated on the 
residents of Lower Manhattan. As he states in the article, 
had Mt. Sinai proceeded with its plans, Manhattan, south 

of 17th Street (on both the east and west sides) would have 
been left with one 180-bed hospital at the South Street 
Seaport to serve the needs of the communities of Chel-
sea, the West Village, Greenwich Village, the East Vil-
lage, NoHo, Chinatown, Tribeca, SoHo and the Financial 
District. (My apologies if I didn’t list all communities that 
would be affected.) 

“To protect our health at a revived Beth Israel,” here’s 
what I think Lower Manhattan needs: 

Although I am not a doctor or hospital administrator, 
I am, however, a consumer of health and hospital care. I 
cannot list in full detail all the services that are needed to 
provide excellent hospital care. But as a consumer of health 
and hospital care, I know that my community, Greenwich 
Village, and the adjacent communities on the west side of 
the island—Chelsea, the West Village, and Soho— need a 
full-service hospital. Let me explain. 

When I was diagnosed with COVID-19 in August, 
2020 at Northwell Health’s “free-standing emergency de-
partment” a/k/a Lenox Hill Greenwich Village, I was not 

treated at that facility. I was taken by ambulance, more than 
three miles north, to its full-service hospital, Lenox Hill, 
located at East 77th Street and Park Avenue, where I was 
admitted for a six-day stay. When I succumbed to pneu-
monia three months later, I was again treated at Lenox 
Hill Hospital, not at the free-standing emergency depart-
ment in the Village, where I live a stone’s throw away.

We do not need a facility that will treat some emergen-
cies and ship others to full-service hospitals, whether to 
Bellevue, Lenox Hill, or to Mt. Sinai Hospital at 101st 
Street and Madison Avenue. As stated by Mr. Schwartz 
in his article, in 2017 he was treated for a heart attack at 
Beth Israel and was told by a nurse that had he been sent 
to another facility he might have lost his life.

So, in my opinion, Mt. Sinai Beth Israel, which will be a 
hospital for a good part of southern Manhattan, should, at 
a minimum, provide services for all kinds of emergencies—
appendectomies, heart attacks, strokes, etc. Especially now, 
at a time when so many are infected by a deadly novel virus 
requiring intensive treatment from various specialists.

Native Manhattanite and West Village resident  
for the past 42 years. 

Licensed in Real Estate for the past 21. 
Board Certified New York Residential Specialist (NYRS®).  

Here to help you and yours find your next perch or move on 
whether in New York or elsewhere, when the time comes again. 

Alexander de Bordes  
917-640-3707   

alexander.debordes@compass.com 
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A licensed home care agency providing 
health care services, both professional  
and paraprofessional, for individuals  
living at home since 1996.

Do You Need Home Care?

Call Tim Ferguson at (212) 625-2547
or drop in to 198 Avenue of The Americas 

We accept most private 
insurances  

and private pay.

information@continuityhomecare.com

Continuity Home Health Care

Where Healing Continues...

VILLAGE  
APOTHECARY

THE COM MUNIT Y PH A R M ACY TH AT CA R ES

Store HourS: Mon - Fri 8aM - 8pM • Sat 9aM - 6pM • Sun 10aM - 5pM

346 Bleecker St • Greenwich VillaGe, nY 10014 • VillaGeapothecarY.com 

212 . 8 0 7.75 6 6

BRInG THIs CARd In And RECEIVE $10 off  
O n  A n Y  P u R C H A s E  O f  $ 2 5  O R  m O R E

fREE 
WELCOmE  

KIT!

Come in  

for your 

WE’RE OPEN—FREE ON DEMAND DELIVERYPALM’s Focus: Housing 
and Health Insurance

By Penny Mintz 

Now that the primary elections are over, 
Progressive Action of Lower Manhattan 
(PALM), a chapter of the statewide New 
York Progressive Action Network (NY-
PAN), is once again focused on effecting 
grassroots change that matters to the resi-
dents of Lower Manhattan. 

On August 17th, PALM held a meeting 
in Jackson Square—the first live meeting 
since COVID arrived. Mark Levine, the 
Democratic Party nominee for Manhattan 
borough president, joined us and spoke for 
an hour, mostly about the Delta variant and 
affordable housing. The takeaways, basi-
cally, were that vaccinations are critical, the 
current spike is a pandemic of the unvac-
cinated, and the East River Park resilience 
plan and the Soho/Noho rezoning plan are 
done deals. People are still fighting against 
the East River Park and the rezoning plans. 
So, perhaps more can be done to alter those 
plans than the “small changes around the 
edges” that Levine predicts are possible.

Levine also said that once he is elected 
Manhattan borough president, PALM 
members and others will have to be vigilant 
in pressuring him to move forward on pro-
gressive housing solutions. When asked if 
Mitchell-Lama type projects could be built, 
he said that there aren’t many publicly owned 
sites in Manhattan that would be available for 
that type of residential middle-class housing, 
which had been built in the 1950s and 1960s. 

Right now, however, there is a site be-
ing developed at 5 World Trade Center 
on publicly owned land.  The State has 
given over development of the land to two 
private real estate companies. They plan 
to put up a 900-foot-tall building with a 
total of 1,325 residential units; 75 percent 
of those units will be market-rate apart-
ments, and 25 percent will be “affordable.” 
A group called Coalition for a 100% Af-
fordable 5WTC is working to change that 
plan to 100 percent affordable apartments. 
They want preference given to 9/11 first 
responders and their survivors. 

The other major issue on PALM’s Au-

gust 17th agenda was passing the New York 
Health Act. NYPAN is making a concerted 
effort, in coordination with the Democratic 
Socialists of America and New York Health, 
to get the act past the goal posts in the next 
legislative session. To that end, NYPAN has 
created five working groups, and they seek 
participation from all interested people.

Labor Working Group is develop-
ing strategies and outreach materials to 
overcome lingering opposition to the NY 
Health Act among labor unions, particu-
larly the large public-sector unions that 
wield significant influence over Demo-
cratic leadership and the legislative process. 
This group’s last meeting was on Tuesday, 
August 31st. To join, contact Jeff Mikkel-
son, jeff@nypan.org. 

People2People Working Group is can-
vassing union groups and working with 
them to create materials for different re-
gions of the state. It is also scheduling 
events and phone-banking to get the word 
out. Contact Naomi Zewde, naomi@ny-
pan.org to join this working group. The 
next meeting will be on September 2, 2021. 

Electoral Working Group is in the pro-
cess of power mapping every one of our 
state senators and finding the levers that 
will move them to pass the NY Health Act. 
The next Electoral meeting is on Wednes-
day, September 15th, at 7:00 p.m. To join, 
contact Ting Barrow, tingb@nypan.org. 

Research Working Group looks for in-
formation to assist the Electoral Working 
Group with power mapping our senators, 
to create county tax savings numbers, and to 
help create forceful flyers. Their last meet-
ing was on Sunday, August 29th. Contact 
Steven Cecchini, stevenc@nypan.org.

Medical Professionals Working Group 
will work on building support among med-
ical professionals. Their first meeting was 
on Thursday, August 19th. Contact Don-
ald Gardner, donald@gardnerproject.com. 

Phone Banking about the NY Health 
Act is being coordinated by Erl Kimmich, 
erlendkimmich@gmail.com. Phone bank-
ing is conducted every Sunday. 

MARK LEVINE, THE DEMOCRATIC PARTY CANDIDATE for Manhattan Borough President, 
joined PALM members at their August meeting in Jackson Square. Photo by Penny Mintz.
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Lorraine Hansberry
Lesbian African American Playwright and Civil Rights Activist Who Died Too Young

By Bruce Poli

337 Bleecker St. feels like the epicenter of 
the West Village…and fittingly; it is the 
building in which the great playwright 
Lorraine Hansberry had her first apart-
ment (above what is now a hat shop), from 
1953-1960. She then bought the town-
house at 112 Waverly Place where she lived 
for the last five years of her life. 

Hansberry is famous for having writ-
ten A Raisin In the Sun, one of the most 

consequential plays of the Harlem Renais-
sance and African American literature of 
the 20th Century. A civil rights pioneer 
and close friend of James Baldwin and 
Nina Simone, her significance in our cul-
tural sphere cannot be overstated.

Born in1930, the trailblazing playwright, 
activist, and Nina Simone song inspira-
tion was perhaps most closely associated 
with Chicago, but, in fact, she lived, went 
to school, and spent much of her life in 
Greenwich Village. Granddaughter of a 
freed slave, and the first African American 
female author to have a play on Broadway, 
she paved the way for so many writers, ac-
tresses, and Black female artists. She was 
also the first Black playwright, and the 
youngest American, at age 29, to win a 
New York Critics Circle Award for Best 
Play (only the fifth woman to do so).

Hansberry grew up on the segregated 
South Side of Chicago, the challenges of 
which she brought to life so memorably in 
A Raisin In the Sun. The title of the play, 
which portrays the lives of Black Ameri-
cans under racial segregation in Chicago, 
was taken from the poem Harlem written 
by Langston Hughes: “What happens to a 
dream deferred? Does it dry up like a raisin 
in the sun?” The film version of A Raisin 

In the Sun, completed in 1961 and starring 
Sidney Poitier, received an award at the 
Cannes Film Festival. 

Hansberry attended the University of 
Wisconsin–Madison, but left in 1950 
to pursue her career as a writer in New York 
City. She moved to Harlem in 1951 and 
became involved in local activist struggles, 
such as the fight against evictions, while 
attending The New School in Greenwich 
Village. She also joined the staff of the 
progressive Black newspaper Freedom—
edited by Louis E. Burnham and published 
by Paul Robeson—where she worked as 
a writer and associate editor (and with 
W.E.B. Du Bois) from 1950-1953. 

Although Hansberry had also worked 
part-time as a waitress and cashier, writing 
in her spare time, by 1956 she had quit her 
jobs to commit all of her time to writing. 

In 1953, Hansberry married Robert 
Nemiroff and they moved to Greenwich 
Village. (It was while living in the Vil-
lage that she wrote A Raisin In the Sun.) 
She and Nemiroff quietly separated in 
1957 and divorced in 1964, though they 
remained close until her death in 1965 and 
he was the executor of her estate. In later 
years it was revealed that Lorraine Hans-
berry had joined the early lesbian group the 

Daughters of Bilitis in 1957, and had writ-
ten several anonymously published letters 
to their magazine, The Ladder, in which 
she discussed feminism, homophobia, and 
her struggles as a closeted lesbian. 

Politics and rallies have always been an 
integral part of the DNA of Greenwich 
Village; and Hansberry was a speaker at 
a particularly significant rally on June 
13, 1959. Dubbed “Village Rallies for 
NAACP,” it took place in Washington 
Square Park. It was intended to increase 
membership, raise funds, and start a 
Greenwich Village NAACP branch, with 
which Hansberry was intimately involved 
as the co-chair of the NAACP’s Life 
Membership Committee. 

After the success of A Raisin in the Sun, 
Hansberry used her prominence in myriad 
ways: challenging President Kennedy and 
his brother to take bolder stances on civil 
rights, supporting African anti-colonial 
leaders, and confronting what was consid-
ered to be the “romantic racism” of some of 
the Beat poets and Village hipsters.

A candle in the wind, Lorraine Hans-
berry’s range of Village attributes over her 
short life places her squarely at the fore-
front of our Greenwich Village legacy and 
heritage. 

GREENWICH VILLAGE LEGENDS

LORRAINE HANSBERRY. Photo: Wikipedi-
aen.wikipedia.org.

St. John’s Lutheran Church: 
The Progressive Anchor of Greenwich Village Turns 200
By Bruce Poli

In the long and varied history of New York City, no in-
stitutions have had more influence than churches. And 
there’s a good reason: they serve to heal and strengthen 
our communities.

Churches are found throughout the Greenwich Village 
Historic District. They were built as early as 1821 and as 
late as the 1970s, after the district’s designation in 1969. 

It was Trinity Church—the Church of England—
whose downtown members first pleaded with their pastor 
for a country parish to escape the Yellow Fever epidemic. 
The year was 1821, considered part of the most signifi-
cant period in the development of our neighborhood, and 
the result was St. Luke’s in the Fields. That same year 
the Eighth Presbyterian Church was built on the newly 
named Christopher Street (formerly Skinner Road) as 
businesses were beginning to shape its pathway. A federal-
style building with a domed cupola, the sanctuary served 
the Presbyterian congregation for about 20 years. 

In 1842, the property was sold to St. Matthew’s Epis-
copal Church, whose members worshiped there until 1858 
when it was purchased for $13,000 by German Luther-
ans. (Although Germans had settled primarily in the area 
east of the Bowery, some comprised a community that ex-
isted in Greenwich Village until the end of World War 
I.) Victorian features were added to the church in 1886 by 
Berg & Clark, and the pediment was inscribed, “Deutsche 

Evangelische-Lutherische St. Johannes Kirche.” 
Known today as St. John’s Evangelical Lutheran Church, 

a progressive sanctuary for diverse communities—with 
programs and safe spaces for transgender, LGBTQIA, 12-
step, and arts communities—the congregation is a mem-
ber of the Evangelical Lutheran Church in America. 

Among the events at the two-day celebration will be 
J.S. Bach’s Goldberg Variations, poetry and theatre perfor-
mances, a jazz concert, an Inspirational Gospel Showcase, 
panel discussions, a festive liturgy with Bishop Paul Egen-
steiner sermonizing, and an historic panel discussion with 
Anna Marcum of Village Preservation. 

St. John’s Lutheran Church, one of the oldest and most 
progressive religious congregations in Greenwich Village, 
is within the Greenwich Village Historic District as des-
ignated by the New York City Landmarks Preservation 
Commission. It is an architectural jewel of religious, cul-
tural, and social services devoted to the Village community 
for the past two centuries. Pastor Mark Erson has been 
continuing this enlightened tradition for the last 10 years.

St. John’s Lutheran Church Bicentennial Celebration: 
Saturday, September 18th, and Sunday, September 19th. 
The doors to the church will be open throughout the week-
end, beginning at 11:00 a.m. on Saturday, while the church 
hosts the events celebrating the bicentennial. All attend-
ees are requested to wear masks.For more detailed infor-
mation, please visit the church website: stjohnsnyc.org. 

Charles Summers
Licensed Associate Real Estate Broker
charles.summers@compass.com
M: 917.376.1648

Is now the time 
to sell your home?
Is now the time 
to grab a great pad?

Charles Summers is a real estate associate broker affiliated with Compass. 
Compass is a licensed real estate broker and abides by Equal Housing Opportunity laws. 

Find an agent with decades of downtown 
experience and hundreds of satisfied 
buyers, sellers, investors, and renters.  

Call Charlie Summers, 
proud West Village resident since 1985.



SATURDAY  
SEPTEMBER 18TH
Open House: 10 am-6 pm
Doors will be open all day. Please 
come by and take a look around. There 
will bea display of images and artifacts 
spanning the Sanctuary’s 200 years.

Panel Discussion: 11 am-12 NOON
Witness to 200 Years of Village History
Our sanctuary has gone from a vil-
lage church surrounded by quaint 
clusters of homes and farms to an-
urban oasis in the midst of tireless 
activity and inspired creativity. And 
it never moved an inch. Builtwhen 
the nation was just 33 years old 
and the city was beginning to ex-
pand, this sanctuary haswitnessed 
a lot of history. Join us for a lively 
discussion on history’s effects in-
side and history’s maddash out-
side.Special Guest: Anna Marcum 
from Village Preservation will join us.

Concert: 3 pm-Bach’s  
Goldberg Variations
St. John’s Director of Music Dr. Janet 
Sora Chung will be presenting THE 
GOLDBERG VARIATIONS, amonu-
mental work by J.S. Bach consisting 
of 30 contrasting movements on a 
single theme. It is presented as part 
of our celebration to mirror the way 
that St. John’s has meant so many 
differentthings to all the people who 
have come to this space. The scale 
and structure of the piece lends itself-
to contemplation and meditation and 
we invite you to an afternoon on St. 
John’s Austin organ.

Panel Discussion: 4 pm-5 pm
The Evolution of A Sacred Space: 
Architectural Theology
Some will say that the church never 
changes, it is stuck in the past. And 
while traditions certainly dostand 
strong and enduring, the changes 
to the St. John’s sanctuary over the 

SUNDAY  
SEPTEMBER 19TH
Worship: 11 am
Festive Liturgy, Bishop Preaching
We celebrate this milestone engaging 
in the primary activity for which the 
building was built-theworship of the 
God of love, mercy and grace. 

Lunch: 12:30 pm
A celebratory lunch will be served 
between worship and the afternoon 
program. RSVP to Office@stjohn-
snyc.org by September 13, RSVP 
required.

Outdoor Concert: 1:30 pm-2:00 pm
Come early for the afternoon pro-
gram and enjoy some outdoor jazz 
on the steps. Music from the 1920s:
100 years ago and 100 years after 
the church was built.

Celebration of Sacred Space: 2 pm
Through the years many have 
found a home in this sacred 
space. This interfaith expression 
will use music,reflections, poetry, 
and theatre to celebrate what has 
been, what is, and what will con-
tinue to be, as the living spirit that 
welcomes all is celebrated.
 
(At this time we are requiring masks 
for all indoor activities. Also, seat-
ing will be limited to allow for social 
distancing).

 

 

St. John’s  
Lutheran Church    

81 Christopher St. 
NY, NY 10014 

www.stjohnsnyc.org 

past 200 years tell astory of ever 
growing theological understandings, 
renewing liturgical practices
and evolving social conscience.

Inspirational Gospel  
Showcase: 9 pm
Any celebration of this space has to 
include one of St. John’s most re-
cent unique expressions. Joinus for 
our monthly night of praise engaging 
the joy and traditions of the ballroom 
community.
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Notes From Away 

Hedge Trimming
By Tom Lamia

In one of my early columns for WestView 
News, I critiqued the practice of using talk-
ing points as crib notes in political speech. 
The essence of the critique was that distill-
ing communications to their supposed es-
sence was an injustice to both communica-
tion and truth in messaging. I now have a 
new bone to pick with those who aspire to 
guide me in my thinking about preserving 
what is left of our democracy. 

My target is what I see as a growing trend 
to massage the message by making language 
opaque. The apparent objective is to obscure 
rather than to enlighten. An example of one 
such growing usage is, “not necessarily” as a 
qualifier to a plain statement of fact. One 
often hears that a fact is not necessarily the 
case as a hedge against some possibility, 
however remote, that this fact is either not 
a fact or that someone the speaker does not 
wish to confront may disagree. 

My recollection is that I began to hear this 
particular hedge within the last five to ten 
years. My first thought at the time was that 
this was just another device for the weak and 
defensive to avoid confrontation, that it was 
both wrong and ineffective and would soon 
disappear from the public sphere. Clearly I 
was wrong. The “not necessarily” trope is still 
with us; it has become an unthinking reflex 
among the chattering class, several of whom 
should know that as a hedge it is taking on 
fatuous dimensions. On MSNBC, Peter 
Baker of the New York Times and Princeton 
professor Eddie Glaude, Jr., use it liberally, 

in neither case with any explanation of what 
“necessary” factors might be missing from 
the statement that they are declaring not to 
be necessarily so. These two commentators, 
both knowledgeable and generally neutral in 
their public observations, are but a sample 
among many others who use this phrase 
that has become shorthand for: “this factual 
statement is clearly true, but some might 
dispute it so I am not going on the record as 
making the point unequivocally.”  This is a 
cop-out; suggesting that something mean-
ingful is being said when only a vague and 
ambiguous statement is being made. 

A somewhat parallel construction in pub-
lic discourse is the “allegedly” qualifier in 
discussions of pending or potential civil or 
criminal proceedings. This too is a hedge, 
but one that makes some sense. A public 
statement of bad conduct, even when made 
in a news report and not as an accusation, 
is defamatory if untrue. The financial con-
sequences to the reporter and the publisher 
could be severe. Having been a practicing 
lawyer in my professional career, I am sure 
that I often used “allegedly” or one of its 
variants in my written and oral communica-
tions with courts, clients and adversaries. It 
is a hedge with good purpose, though an-
noying to the reader or listener who wants 
clarity, not legalese. I can live with “alleg-
edly,” but I draw the line at “not necessarily,” 
and other hedges that have crept into news 
reporting and political messaging.  

Here are a few examples from memory of 
recent efforts to hedge responses to reporters:

“90% of our teachers have been vacci-

nated,” from a teachers’ union representa-
tive when asked whether she supports a 
requirement that teachers be vaccinated.  
She could have said that 10% of her teach-
ers were unvaccinated, but that would have 
triggered the follow-up question of where 
those unvaccinated teachers were doing 
their teaching to vulnerable children, so a 
hedge is imposed by turning the question 
around. And, of course, the question was 
not what percentage was or was not vac-
cinated; it was whether the union rep sup-
ported a requirement for it.

“We have provided hundreds of thou-
sand of documents to the committee,” in 
response to the question of whether the 
committee’s document request has been 
met. It is irrelevant how many documents 
have been provided; the issue is whether 
the documents requested were provided.

“More people voted for our candidate 
than for any candidate in history,” in re-
sponse to the question of who won the 
election. It is only this election, not all 
those held throughout history, that is re-
sponsive to the question, but the answer 

was given with a straight face, despite the 
speaker’s candidate having lost the election 
by 7 million votes. 

“We lead in the polls,” a typical response 
to the question of how a candidate is doing 
in the race. There is no mention of what 
polls show this lead. If asked the answer 
might likely be only the candidate’s paid 
private polls.

Examples abound, of course, but why are 
these practices so common in the public are-
na when specifics, relevance and truth would 
seem critically important to bridge differenc-
es between partisan positions? Well, precisely 
because they are critically important. No 
money is raised by agreeing with your oppo-
nent or by failing to note the clear advantage 
that your supporters want to hear that you 
have on an issue or two or three.

A favorite technique of candidates in 
interviews, debates or town halls is not to 
answer the question asked, but to use the 
opportunity to address a related or unre-
lated issue. In former president Obama’s A 
Promised Land memoir, the former presi-
dent relates his problem in early debates 
with being cut off by the moderator before 
finishing his response. Campaign guru 
David Axelrod advised, “Your problem is 
you keep trying to answer the question.”  
Obama: “Isn’t that the point?” Axelrod: 
“No, Barak, that is not the point. The point 
is to get your message across. Take whatev-
er question they give you, give ‘em a quick 
line to make it seem like you answered it . . 
. and then talk about what you want to talk 
about.” Obama: “That’s bullshit.” Axelrod: 
“Exactly.” 

There is a difference between obfus-
cation and an unresponsive self-serving 
statement. Neither meets the test of utter 
frankness, but the unresponsive statement 
will do less harm, but not necessarily.

Brass Bands: Sounds and Smiles on a Summer Night
By Ede Rothaus

Wafting through the hot, still, and damp air 
of an August summer night in Manhattan: 
the unmistakable melody of La Vie en Rose. 

I followed the music, towards the river, see-
ing glints of gold shining in the fading light. 
The glittering came from two of the instru-
ments being played by a small brass ensemble. 
In front of a newly opened Northern Italian 
restaurant, four musicians stood in the street 
serenading customers eating and drinking at 
small outdoor candlelit tables.

It was the ancient tradition of busking, 
come to life 2021 style: Despascito and 
Livin’ on a Prayer, Can’t Take My Eyes Off 
of You, and The Saints Go Marchin’ In.

Tom McHugh, bandleader and trom-
bonist, formed Off the Bar Brass in Sep-
tember, 2020. The COVID epidemic had 
pretty much ended any opportunities for 
live performance and studio work. In re-
sponse to these challenging conditions, 
creating a travelling brass band would pro-
vide a way to continue to play music, col-
laborate with fellow musicians, and earn a 

living as soon as the pandemic restrictions 
were lifted.

While the size of the band can vary from 
three to six players, one constant is that, like 
Tom, all members are professional musicians. 

Sabrina Walch, saxophone, plays and repairs 
bassoons. Andrew Dolgon is a tuba player and 
teacher. Mark Rucci, drums, is a sound engi-
neer and professional drummer. The drum he 
carries around for street gigs is a large plastic 

paint bucket bought at Home Depot.
The relatively recent emergence of brass 

bands on New York City streets can also 
be partially traced back to how Hurricane 
Katrina’s destruction affected the New Or-
leans music scene. Over the last 15 years, 
a significant outflow of musicians post-
Katrina brought many musicians from the 
“Crescent City” to New York, and with 
them, the tradition of brass bands. It’s 
difficult to know exactly how many such 
bands are now in New York, as players drop 
in and out as opportunities present them-
selves, and if the weather gods are cooper-
ating. Best guess: 45 citywide.

As a result of the seemingly permanent 
change in New York’s restaurant laws, al-
lowing year-round outdoor dining makes 
the likelihood of hearing Louis Armstrong 
and Luis Fonsi, soul, salsa, Katy Perry, rock 
n’ roll and the Great American Song Book, 
all with a brass twist, very likely, especially 
in the streets of the West Village.  

FYI: offthebarbrass@gmail.com. 

TRIMMING ARBOR VITAE at the Lamia 
farm in Maine. Photo by Tom Lamia.

OFF THE BAR BRASS BAND: Allowing year-round outdoor dining makes the likelihood of 
hearing Louis Armstrong and Luis Fonsi, soul, salsa, Katy Perry, rock n' roll and the Great 
American Song book, all with a brass twist, very likely, especially in the streets of the West 
Village. Photo by Ede Rothaus.
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When Village residents received the Au-
gust issue of WestView News, the first article 
screamed out at them “Open Restaurants: 
Assault on Quality of Life”. The Open Res-
taurants program, which was launched early 
in the pandemic on an emergency basis is 
currently undergoing reviews to determine 
whether it will become a permanent pro-
gram, and if so, what changes will be made. 
Not surprisingly, a group of Villagers turned 
out at the public hearing on July 19th and 
complained bitterly about the program. And 
rather than consider how changes might be 
made to address some of the residents’ con-
cerns, a small but vocal group are calling for 
the entire program to be scrapped. One ar-
gument is that, while the Open Restaurants 
might have been necessary early in the pan-
demic, now that indoor dining has restarted, 
there is no excuse to continue it. However, as 
we have seen in the last month or so, the pan-
demic is not over, and it is smart to have the 
ability to serve food outside where the risk to 
diners is smaller. Also, others have portrayed 
the patrons of the Open Restaurant program 

as mainly rowdy tourists, while Village resi-
dents cower in their apartments in hopes of 
avoiding the noise and filth. But of course, 
many of the patrons of these outdoor set-ups 
are Village residents who are delighted to be 
able to sit outside and enjoy the conviviality 
that did not exist before. And as someone 

who is an avid window box gardener, I really 
appreciate the time and effort that has gone 
into creating some of the elaborate floral dec-
orations that dot the landscape. While some 
changes will need to be made (and some rea-
sonable recommendations have already been 
presented in a report by Corey Johnson’s of-
fice), it is unfair to give the impression that 
all Village residents are against the program. 
It may seem that way, but that is only because 
the opponents of the program are the most 
vocal, complaining loudly on Nextdoor and 
at CB2 meetings, while those on the other 
side of the argument are spending their time 
enjoying the outdoors with friends and fam-
ily over a drink or a meal. 

Open
Two Brooklyn imports have recently opened 
in the Village: Beer Garage (118 Christo-
pher Street near Bedford Street) and Hun-
gry Ghost Coffee (315 Bleecker Street at 
Grove Street). The first Beer Garage opened 
in Park Slope, Brooklyn last year. The inte-
rior is modeled after a vintage garage, and 
locally sourced beer and bar food are on the 
menu. Hungry Ghost Coffee, which serves 

Stumptown coffee, was founded by a Turk-
ish immigrant in Brooklyn in 2012, and 
now has 13 locations in Brooklyn and Man-
hattan. Daily Provisions, the Danny Meyer 
café and take-out spot has opened a third 
location at 29 Bedford Street (at Downing 
Street). Breakfast is served from 8 AM to 
2 PM, and lunch is served from 10:30 AM 
to 5 PM. There is also a selection of pantry 
items available for purchase. 

Coming Soon
More information has come to light about 
the new restaurant opening at 99 Bank 
Street (Greenwich Street between Bank 
and Bethune Streets): the name will be 
The Mary Lane, and it will be part of the 
Blackfoot Hospitality group which also runs 
other popular Village spots such as Mar-
ket Table, The Clam and Little Owl. Two 
Hands Corndogs will open at 95 Mac-
Dougal Street (between Bleecker Street and 
Minetta Lane). This national chain operates 
over 30 restaurants across the United States, 
and it is the second Korean coated hotdog 
on a stick to arrive in the Village. Do Not 
Feed the Alligators (337 Bleecker Street 
between Christopher Street and West 10th 
Street) will be a coffee shop and bookstore 
with a focus on photography books and 
coffee related events. Daisies Burgers is 
opening in the old Benedicts space at 516 
Hudson (near West 10th Street). Saigon 
Market, a Vietnamese restaurant, will be 
opening at 202 West 14th Street (near 7th 
Avenue) where Korean fusion restaurant 
Zusik used to be. Saigon Market also has a 
location on University Place which has been 
closed during the pandemic. 

Other
There has been a lot of press about the 
opening of the Marvelous by Fred flagship 
in the Bryant Park area, but West Villagers 
have been enjoying the meringue concoc-
tions at the smaller Aux Merveilleux de 
Fred (37 8th Avenue near Jane Street) for 
years, as well as the delicious brioches. 

We love to hear from you! Please keep the tips 
coming. Email us at wvnewsinout@gmail.com

by Caroline Benveniste
OUTand

IN 

IN FRONT OF LEFT BANK, on Greenwich and Perry Streets, regulars and new patrons have 
met and bonded over their animals during the pandemic. Another bonus of the Open Restau-
rants program is that Villagers can now dine out with their dogs. Photo by Maggie Berkvist.

CASA LA FEMME on Charles Street utilizes the fully opened front of their restaurant in con-
junction with an outdoor shelter to create a true garden experience. They were one of two 
Manhattan restaurants to win an Alfresco Award which recognizes the city’s best outdoor 
dining designs. Photo by Bob Cooley.

FAIRFAX, on the corner of West 4th and West 10th Streets has set up some covered areas 
filled with greenery that create a quiet, private atmosphere for guests, perfectly complemen-
ting their casual but delicious all-day menu.  Photo by Bob Cooley.
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MONDAY THRU SATURDAY 10 AM-7 PM 
SUNDAY 11 AM-5 PM 

Maximum of four people  
allowed in the store at one time

Masks Required
212-242-5351

All photos by Maggie Berkvist.

Maggie B’s Quick Clicks
SIDEWALK DINING... 

As most people in the neighborhood are already aware, in recent weeks an  
unfortunate community conflict has been brewing—between the locals who  
want the sidewalk restaurant scene to become a permanent social neighborhood 
fixture, and the rest who want it totally closed down ... too noisy, etc. Frankly  
would hope they can all sit down together like the civilized adults they're  
supposed to be (in this neighborhood particularly!!) and organize a working  
compromise—between ALL OR NOTHING AT ALL. PLEASE!

—maggie b 
     



TO CONTRIBUTE
go to LCfor911.org

If you prefer to mail a check, please send to: Lawyers’ Committee for 911 Inquiry • P.O. Box 14125 • Arlington, TX   76094
Please include your email

THANK YOU VERY MUCH!

2021 Anniversary Event
Coming up September 11, Global Live Stream from the Lawyers’ Committee

The 9/11 Anniversary Event Will Be LIVE STREAMED on 
Saturday, September 11, 2021

MC: David R. Meiswinkle, Esq. 
Introduction 
Criminal defense attorney, retired police officer, 
President/Executive Director of the Lawyers 
Committee

Ed Asner Tribute 
Actor, 9/11 activist, former President of Screen Actors 
Guild, Board member of the Lawyers’ Committee

Kevin Ryan 
Focusing on 9/11 Suspects 
Scientist, author and 9/11 
Whistleblower

Graeme MacQueen PhD 
Before the Tale of Structural Failure— 
What Journalists Actually 
Witnessed on 9/11 
University professor, author and 9/11 expert

Mick Harrison, Esq. 
Lawyers’ Committee Legal Actions and 
Future Possibilities 
Whistleblower, environmental protection attorney 
and Litigation Director of the Lawyers’ Committee

Dr. Francis Boyle, Esq. 
How to Indict Individuals and Organizations 
for COVID 19 Pandemic 
Attorney, professor of international law, and drafter 
of implementing legislation for Biological Weapons 
Anti-Terrorism Act of 1989

Meryl Nass, MD 
Road from 9/11 and the Anthrax Letters to 
World Takeover 
Internal medicine physician and activist with exper-
tise in anthrax and bioterrorism

William Jacoby, Esq. 
Resistance on the Grass Roots Level 
Attorney, retired, coordinator of national grass roots 
efforts 

Fred Whitehurst 
Lawyers’ Committee Grand Jury Petition 
Exhibits and Evidence of Controlled 
Demolition 
Retired FBI-Explosive Chemist,  Whistleblower

Cynthia McKinney, PhD. 
My Fight Inside and Outside Congress  
for 9/11 Truth 
Former six-time Congresswoman from Georgia, 
9/11 activist

Barbara Honegger 
Anthrax Links to 9/11 Itself 
Former White House and Justice Dept. Official, 
Researcher, Author, Board member of the Lawyers’ 
Committee for 9/11 Inquiry

Dr. Reiner Fuellmich, Esq. 
The Corona Pandemic and the International 
Legal Approach 
Internationally known trial attorney, promoting civil 
liberties, investigating pandemic

James Corbett 
9/11 20 Years Later. Lessons Learned? 
Independent journalist, writer and producer of 
The Corbett Report

Christopher Gioia 
9/11 Then and Now 
Former Fire Commissioner in Nassau 
County, NY

Whitney Webb 
Parallels of 2001 Anthrax and COVID 19 
Investigative writer, researcher and journalist 

SPEAKERS
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LIFETALK WITH ROBERTA RUSSELL

Trump No 
Trump? 
By Roberta Russell

I recently asked my former Greenwich 
Village tenant-friend and Trump-author-
ity, Michael Wolff, why there are so many 
Trump supporters and zealots. 

Amazingly, even after the year in the 
White House he spent writing the ground-
breaking Fire and Fury (2018), followed by 
Siege (2019) and most recently, Landslide 
(2021), the third in a Trump exposé tril-
ogy, Wolff did not have an answer to my 
question.

 “I have no answer! And no explanation 
how so many people could remain so en-
thralled by a crazy man—and such a hope-
lessly distracted and incompetent crazy 
man…,” he replied.

There are reasons, though. For one, there’s 
the sticky issue of political correctness. 

People are sick of it. The zeal to correct 
the cruel prejudices and unjust persecution 
of minorities that we see live and histori-
cally on TV, with remedial racial quotas 

that override merit, has a basic flaw. It pre-
assumes that all racial inequalities stem 
from lack of opportunity and the life-erod-
ing prejudice that deprives people of color 
of their right to thrive.

Racial quotas erroneously assume that 
there are no racial differences.

Many of those displaced by this intended 
remedial adjustment object. Thy feel alien-
ated and muzzled. This topic is taboo!

While in office, Trump re-directed 
Justice Department resources—those 
intended to fight racial discrimination 
against minorities—to fight, instead, for 
the rights of those qualified people, whose 
places are taken up to fill quotas at univer-
sities. The Trump government sued Yale 

for reverse discrimination against Asians 
and Whites. Biden subsequently dropped 
the case. Nevertheless, there are those 
who find that Trump’s politically incorrect 
stance speaks to them, even if they do not 
admire the man.

Yes, there is real discrimination and real 
prejudice, but there are also real racial dif-
ferences. Has the equalizing pendulum 
swung too far?

According to Nicholas Wade, author of 
A Troublesome Inheritance, Genes, Race and 
Human History (2014) at every Olympic 
game since 1980, every finalist in the men’s 
100-meter race had West African ancestry. 
No one is correcting this total racial imbal-
ance by making quotas for Caucasians and 
Asians, nor should they be. 

To make racial adjustments even more 
damaging and absurd, this year in the 2021 
Olympics in Japan, authorities decided 
that two African female athletes with too 
much testosterone, apparently a racially 
correlated hormonal difference that oc-
curred naturally, had an unfair advantage. 
That “advantage” bizarrely had to be cor-
rected by such means as birth control shots, 
hormone pills or surgery or they were not 
eligible to run. They did not run.

According to Wade, the idea that human 
populations are genetically different from 
one another has been actively ignored by ac-
ademics and policy makers for fear that such 
inquiry might promote racism.” (p. 248)

“It is not necessarily racist to consider 
racial categories as a possible explanatory 

factor.” (p.221) 
Jews make up .2% of the world’s popula-

tion, but despite social discrimination and 
the Holocaust, “as of 2007 they received an 
amazing 32% of the Nobel Prizes awarded 
in the 21st century.” By testing the genome 
at 550,000 sites, researchers were able to 
distinguish with complete accuracy be-
tween Ashkenazim and non-Jewish Eu-
ropeans. Apparently, individuals with an 
Ashkenazi Jewish ancestry carry a discern-
able signature of their Jewish heritage.

We, as a human race, are still evolving.
We should learn what is true, in order to 

do what is right.

Roberta Russell is the author of R.D. Laing 
& Me: Lessons in Love with R.D. Laing, 
Hillgarth Press, 1992) and the author of 
Report on Effective Psychotherapy: Legisla-
tive Testimony (Hillgarth) Press, 1981, 
1994), Report on Permanent Weight Loss 
(Columbia Academic Commons) 2017 and 
has been a contributor to various interna-
tional magazines and journals including: 
Psychologie Heute (Germany), Japan Times 
(Japan), The Psychologist (U.K.), Hu-
man Potential Magazine (U.K.), Changes 
(U.K.), Clinical Psychology Forum (U.K.), 
Psychoanalytic Studies (U.K.) Bottom Line 
(USA). She occasionally hosts a New York 
City cable television show called Lifetalk, 
which has featured interviews with mov-
ers and shakers in controversial areas of 
psychology, weight loss, nutrition, medicine, 
environment, and population growth. 

Conveniently Schedule ONLINE at SINYderm.com
or call (800) 778-3090

West Village 
67 Perry Street 
(212) 675-5847

Upper East Side 
69 East 70th Street 

(212) 988-4357

Park Slope 
76 7th Avenue 
(718) 238-0500

ROBERTA RUSSELL. Photo by Harold Krieger.

Photo by Roberta Russell.
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DOT Fails Enforcement of Open Restaurants
By Brian J. Pape, AIA,LEED-AP

In a damning report issued by Council 
Speaker Cory Johnson’s office in August, 
the long-standing safety rules for street 
rights-of-way are routinely violated with 
no apparent enforcement.

At a time when the mayor’s office and 
its Department of City Planning (DCP) 
are pushing to adopt new zoning laws that 
shift the responsibility of safety and quality 
of life issues for the Open Restaurants pro-
gram to the Department of Transportation 
(DOT), the prospect of allowing bars and 
restaurants to have permanent outdoor as 
well as indoor service has created a “wild 
west” atmosphere of shanty towns on our 
streets.

The city is required to conduct studies 
to determine whether a land use action will 
create adverse affects on the community, 
known as City Environmental Quality Re-
view (CEQR). The CEQR study of the 
proposed rezoning provided by the city to 
date simply makes broadbrush statements 
of “no adverse affect” concerning safety, 
sanitation, character of the neighborhood, 
or quality of life issues. No backup surveys 
or in-depth studies are provided in the 
CEQR.

In contrast to the careless attitude of city 
departments, Speaker Johnson initiated a 
“Temporary Open Restaurants Program 
Survey Analysis” that sent interns into 
the field, walking every street in Johnson’s 
district 3 below 15th Street, to document 
actual conditions of the outdoor dining fa-
cilities. 

Even for residents already exposed to 
the chaos of conditions, the report revealed 
shocking data.

93% of all outdoor seating facilities in the 
surveyed area, out of a total of 352, failed 
to meet at least one of the applicable street 
regulations. This area, from Canal Street 
up to 14th Street, and generally west of 
Fifth Avenue, has statistically the highest 
concentration of bar and restaurant licens-
es of any neighborhood in the entire five-
borough city. The survey was conducted in 
June and July during open business hours 
of 10am to 7pm, and not on rainy days or 
night times. No distinction was made be-
tween bars, coffee shops, delis and restau-
rants, so it refers generally to “restaurants” 
inclusively. Despite these limitations, this 
survey stands out in a void of data.

To get a glimpse of the severity of the 
safety violations, the report itemizes DOT 
Guidelines that have been established for 
generations, based on necessary precau-
tions to protect the life and welfare of the 
population, no matter what neighborhood.

“(Do) not place seating or barriers with-
in 15’ of a fire hydrant.” Violating this rule 
means fire fighters waste valuable time lo-
cating and clearing the hydrant to hook 
up their equipment; lives and property are 
endangered. Of 70 restaurants surveyed 
with hydrants in front, 37 of them, or 53%, 

block them with seating or structures.
“Must leave 8’ clear path for pedestrians.” 

A clear walkway is necessary for passage of 
wheelchairs, strollers, walkers, canes, and 
walking with children; obstructed paths 
can cause injury. Of 298 surveyed restau-
rants with sidewalk seating, all but 18% of 
them failed to comply.

“All items for outdoor dining must be 
pressed against the wall of the business or 
as close as possible.” The 2’ along the curb 
is called an “amenity zone”, reserved for 
hydrants, kiosks, sign and light poles, bus 
stops or tree pits. 133 restaurants had seat-
ing in the amenity zone.

“Install a platform…to flush height with 
the curb” or “Provide a ramp for ADA 
compliance.” If structure floors are not 
flush with the curb or don’t provide ADA 
(Americans with Disabilities Act) ramps, 
persons with disabilities face dangerous 
or incapacitating conditions. Of the 220 
roadbed facilities, 91 are in violation of this 
rule (41% of total).

“Roadbed barriers may be placed no 
more than 8’ from the curb.” The inten-
tion is to maintain adequate traffic lanes, 
and especially the 15’ emergency lane. That 
15’ emergency lane is a standard require-
ment even for temporary street closures for 
pop-up displays, street fairs, or commercial 

events. Of the 220 roadbed facilities, 71 
extended more than 8’ from curb (32%). 
Of those 71 beyond 8’, 19 also lack the 15’ 
emergency lane in the road. Previous re-
ports attest to the danger when fire trucks 
or first responders cannot maneuver those 
tight spaces.

“(Do) not place seating or barriers within 
8’ of a crosswalk.” This common sense rule 
allows sightlines for pedestrians and ve-
hicles, to detect danger and avoid injuries. 
Of the 220 roadbed facilities, 118 extended 
closer than 8’ from a crosswalk, blocking 
visibility.

Seating “may be set up in a floating park-
ing lane in front of an approved business.” 
A buffer between the bike lane and the 
seating must be provided. Note that many 
seating areas extend way past the “front 
of the business” defined by their property 
lines. There were ten restaurants with seat-
ing across bike lanes; very dangerous.

Parking Designations: Commercial 
Loading Only, No Parking, Alternative 
Side, No Standing, Bus Stop; there are 
many restrictions for parking. Of the 220 
roadbed facilities surveyed, 37 violated the 
posted signs (17%).

Recommendations included in the study 
spoke to obvious corrections, starting with 
immediate enforcement of the existing 

regulations, and eliminating the self-certify 
method of approvals for outdoor seating. 
Re-establishing meaningful public review 
of applications, such as the previous pro-
cess before the community boards, is an 
essential part of enforcing the regulations. 
The DOT has proven to be incapable of 
enforcement, so why give them more re-
sponsibility?

Next steps were confirmed by many 
written comments from the public at a 
recent CB2 meeting, including that the 
survey should include night-time quality 
of life report in collaboration with DEP, 
NYPD, SLA, and FDNY, to address the 
terrible noise, infestation, pollution, and 
historic district violations that are exist-
ing in our neighborhood, then “sunset” the 
shed structures, and return to community 
oversight over neighborhood matters.

Brian J. Pape is a LEED-AP “Green” 
architect consulting in private practice, 
serves on the Manhattan District 2 Com-
munity Board Landmarks Committee and 
Quality of Life Committee, is Co-chair of 
the American Institute of Architects NY 
Design for Aging Committee, is a member 
of AIANY Historic Buildings Committee, 
and is a journalist, especially on architec-
ture subjects.

THIS VILLAGE EATERY VIOLATES MORE THAN ONE REGULATION, according to a recent report from Speaker Johnson’s office. Can you 
spot them? Credit: Brian Pape
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Joan’s Shanghai
By Joan Klyhn

Joan’s Shanghai is a memoir of a childhood in 
Shanghai in the ‘30’s and ’40s of the 20th cen-
tury. I am primarily writing it for myself, ex-
tending it to my friends, and now to the many 
people who have shown themselves fascinated 
with this period in the past.

The Imperial Seal: Joan’s story
A week after the Japanese occupation, a 
group of armed militia arrived at our house 
on 36 Boissezon and conducted a thorough 
search of the premises. What they found of 
interest was a stack of copper pipes stored 
in the flood cellar. These were to be replace-
ments for some old piping. Six small, pun-
gent bags hanging from the rafters also in-
trigued them. One fellow stabbed a bag with 
his bayonet, only to puncture and knock 
down one of Aunt Grace’s brandy soaked 
Christmas puddings, which needed to age 
until Christmas. They poked around some 
more, but turned up nothing but a couple of 
old bikes. Luckily, Wang, our chauffeur, had 
not yet dismantled our Rover sedan, or the 
parts would have probably been confiscated

With some ceremony, the Imperial Seal 
was stuck onto door to the cellar, over the 
jamb. We were told not to remove it un-
der any circumstances, or we would suf-
fer serious consequences. All the servants 
were called to witness and then the group 
marched off.

The seal itself looked like a sheet peeled 
of a book of cheap notes. The pattern was 
impressive, but the quality of the paper was 
flimsy. Countless thousands of these seals 
were posted all over the city, over doors, 
cabinets, closets, drawers, to prevent their 
owners from accessing their possessions. 
They were only removed when the occupi-
ers decided to confiscate the contents. Our 
large second home on 131 rue Boissezon 
had been requisitioned and occupied by the 
Japanese military,  so none of us at 36 were 
upset about a few copper pipes stored at 36.  
Life went on.

Some time later, as I was killing time in 
the garden, throwing a stick for my dog or 
trying to catch one of our chickens, I noticed 
a peeling scrap of paper on the cellar door. It 
had been rained on and was undecipherable, 
at least to me. So I scraped it off and wiped 
the door jamb clean. Before I knew it, I was 
surrounded by yelling servants, followed by 
my mother. “How could you be so stupid!” 
she shrieked, not for the first or last time.

I had removed the Imperial Seal! My fa-
ther told me later that he could get no satis-
faction from his pre-war chum, Mr. Ogawa, 
now Commandant. “Hans, that kid of yours 
has really done it. You are going to have her 
appear in court, and she has to explain her-
self. You have to hope they believe her!”

So a court day was arranged. I was to ap-
pear before a judge, to tell my story. I wore 
my best, a dress with a ruched bodice made 
by our English dressmaker. I had suffered 
plenty already from the pins thrust by Miss 

Rudge into my chest through the ruffled 
batiste. “Such a broad chest for a child her 
age!” she sniffed and, “Hold your stomach 
in!” She was actually trying to change my 
shape as she fitted my dress, without success.  
I was going on seven years old.

We arrived at the courthouse. It was a fa-
mous building, Marble Hall, a pretentious 
mansion on Bubbling Well Road, requisi-
tioned from the Kadoorie family. It lived up 
to its name, as the floors, walls and various 
columns were all varieties of marble. The 
Kadoorie furnishings had been removed, 
and the place was fitted as a military court-
house and echoed with the sound of boots.

Dad held my hand tightly. “Don’t be ner-
vous. Dad’s not going to let anything bad 
happen to you.” I must have looked miser-
able, so he added “Cheer up! I have a surprise 
for your afterwards.” My mother rolled her 
eyes and stayed home.

There were other felons waiting their turn, 
some with lawyers, who my father greeted 
with a handshake. I did not notice any other 
children, or anyone with a pretty, flowered 
dress like mine. One of the lawyers waved at 
me with a big smile.  Dad repeated “Don’t be 
nervous. Just answer the questions. It’s going 
to be O.K.”

A stern Japanese military man escort-
ed me to the judge. After he rummaged 
through some papers, the judge signaled to 
his interpreter, who boomed “Speak loud!”

I quavered “The seal was nearly all washed 
away from the rain. It didn’t look like any-
thing important.” And “No I did not take 
anything out of the cellar.”

Suddenly the judge leaned over his po-
dium. “How so young so high?” He actually 
smiled and spoke in English. I don’t know 
how I replied. He and the interpreter chatted 
for a few minutes, and then I was told to go 
home. It was over.

Our rickshaw was waiting for us outside. 
My father told him to take us directly to 
Kiessling and Bader, the celebrated German 
patisserie. I was still clutching his hand tight-
ly as we sat at a table. “How about a chocolate 
éclair?” he asked. I nodded. “A cream puff?” 
“Yes, please.” They certainly didn’t stint on 
whipped cream. It was all over my face when 
I finished the second cake, and then threw 
up the whole lot over my ruched bodice right 
there in the restaurant.

PHOTO OF 
IMPERIAL 
SEAL  
from the 
collection of 
Greg Leck.

JOIN US TOGETHER WITH 
DR. VANDANA SHIVA FOR

FORUM2021 
Sacred Food ~ Blessed Earth 

ONLINE September 9, 2021
 10am-2pm ET

FREE REGISTRATION AT 
WWW.TEMPLEOFUNDERSTANDING.ORG

INTERNATIONAL SPEAKERS,  
PRAYER CONTRIBUTORS,  
MUSICIANS PRESENTING:

Rev. Jim Antal, Dr. Michael Bos, Rev. J. Elise Brown 

PhD, Imam Saffet Catovic, Samir Chatterjee, HE 

Trungram Gyalwa Rinpoche, Steve Gorn, Edgar 

Hayes, Clayton Harvey, Dr. Tyrone B. Hayes, Lyla June, 

Rev. Susan Hendershot, Prof. Ephraim Isaac, Chief 

Arvol Looking Horse, Eda Zavala Lopez, Chief Oren 

Lyons, Kathryn Manga, The Marble Choir, Marble 

Community Gospel Choir, Dame Prof. Meher Master 

Moos, Dr. Daphne Miller, Shani Mink, Darcy Neill, Leah 

Penniman, Grandmother Mona Polacca, Ann Rader, 

Dr. Vandana Shiva, Pandit Shukla Ji, Adelita San 

Vicente Tello, Mary Evelyn Tucker PhD, Rev. Dr. John 

H. Vaughn, Chris Wang, Daniel Wanjama 

 

SUPPORT LOCAL FARMERS, 
SUPPORT YOUR HEALTH, 

PROTECT THE EARTH

Presented by the Temple of Understanding in 
collaboration with Marble Collegiate Church



26   WestView News  September 2021 www.westviewnews.org

LGBTQ+ MONTHLY Q&A 
BY RESEARCH FOUNDATION TO CURE AIDS PRESIDENT KAMBIZ SHEKDAR, PH.D.

      Follow us on Instagram @OpinionatedQ, @westviewnews & @RFTcureaids

OpinionatedQ: “How should NYC welcome LGBTQ+ refugees from Afghanistan?"
Gay Nathanael Holley
Creative
he/him
I’m going to be very serious in this response be-
cause human life is at stake. America should do 
whatever it takes to secure the lives of anyone 
who is threatened by this totalitarian theocratic 
regime. No stuttering, no exceptions, no hesita-
tions. Land of the free and home of the brave? 
Prove it. https://nateholley.com/podcast

Bisexual Melanie Pagan Merritt
Member of Gay Officers Action League
she/her

They should be welcomed first being remind-
ed that here in NYC they are free to openly 
be their unique selves. NYC should then of-
fer them whatever services are given to help 
refugees find housing and work and start the 
process of legally staying in NYC or going onto 
whatever country they would consider a safe 
haven. @New_Nichol

Trans Genn Herley
Executive Director TransNewYork
she/her/hers
New York should host an informational event 
for them. So the refugees can hear all about 

the programs and services New York can offer 
them.
linkedin.com/in/dr-gennifer-herley-phd-
8aa954b6/ 

Queer / Questioning Query the Queer 
Fairy 
Man on the Town
this/that/the other thing
NYC should welcome LGBTQ+ refugees with 
a largely televised welcoming, that has outra-
geous flash and pizazz, and with LGBTQ+ 
politicians and celebrities BUT most impor-
tantly: this welcoming event must include real 

resources to get them situated. Real resources 
don’t include just a back pack with food and 
blankets. They should be welcomed with sub-
stantial structures in place to offer them two 
critical needs: 1. full time employment and 2. 
two years of free living accommodations in 
the form of apartments and homes. There is 
enough money to pay a Major League Base-
ball player $300 million dollars for four years 
of playtime. So there is no excuse to not offer 
resources at a high level for these immigrants, 
who can then become integral members of our 
society that will also be able to pay forward 
these gifts. https://galinskycoaching.com/ 

Ramati, the Local Shoe Brand that is Changing Fashion’s  
Carbon Footprint One Step at a Time

By Karilyn Prisco

As a fashion stylist I am constantly being 
introduced to new brands, trends and prod-
ucts. My love for fashion and my consumer 
responsibilities have always held a tense 
relationship. The devastating statistics 
speak for themselves. A 2021 report from 
the World Economic Forum identified 
fashion, and its supply chain, as the plan-
et’s third largest polluter (after food and 
construction), releasing 5% of the world’s 
greenhouse gas emissions (climatecouncil.
org). The fashion industry produces 10% of 
all humanity’s carbon emissions and is the 
second-largest consumer of the world’s wa-
ter supply (unece.org). So what does that 
mean? Well let’s take a pair of jeans for 
example, it is estimated that a single pair 
of jeans requires 1 kilogram of cotton. As 
cotton tends to be grown in dry environ-
ments, producing this 1 kilo requires about 
7,500–10,000 liters of water. That’s about 

10 years’ worth of drinking water for one 
person (https://unfccc.int).

In a world where we produce more than 
we can consume, I am always on the quest 
for responsibly made products that are 
fashionable, functional and sustainable. 
Most recently I discovered a NYC-based 
brand that really hit the mark in each of 
these categories, Ramati. I was introduced 
to Ramati when I was given a pair of their 
trademark, hand-woven raffia moccasins. 
The luxe craftsmanship, design and com-
fort of the shoe stood out to me at first. 
However, as I learned more about the 
brand and the people behind it I quickly 
became curious and inspired.

Ramati is Sanskrit for God of Love, also 
meaning enjoyment, paradise, pleasure and 
time. All of the components of Ramati’s 
shoes are eco-friendly and plant based. The 
colors are vegetable-based dyes and leather 
alternatives are used to have a 100% cru-
elty-free product. They have a non-leather 

sole made out of TPU that is referred to as 
the bridge between rubber and plastics. It is 
extremely flexible, durable, water resistant 
and smooth to the touch. Most impres-
sively TPU is recyclable and biodegradable. 
The body of the shoe is made from raffia. 
Raffia is a palm tree native to tropical re-
gions of Africa. Raffia fiber is extracted by 
hand and produced from the membrane on 
the underside of each individual palm leaf. 
The membrane is taken off to create a long 
thin fiber, which can be dyed and woven as 
a textile into products ranging from hats to 
shoes to decorative mats. 

Ramati is co-founded by Matteo Pro-
dani and Fernanda Uribe. Matteo, origi-
nally from Perugia, Italy, grew up in a mul-
ticultural, vibrant environment. If his face 
seems familiar to you, you are probably 
right. Last month he opened and manages 
the fabulous “Sogno Toscano Market & 
Wine Bar” on 17 Perry Street. Be sure to 
stop by and say “Ciao!”

In addition to his current main occupa-
tion, he graduated in 2019 from the Master 
in Business Impact and Sustainability at the 
Glasgow Caledonian College in New York 
to benefit the Ramati brand and it’s concept. 

His wife Fernanda was born in Tijuana, 
Baja California a city that is a continu-
ous inspiration for her work. She is a vi-
sual artist, sculptor, curator and educator 
that graduated from the New Academy of 
Fine Arts (NABA) School in Milan, Italy. 
Through multimedia techniques she cre-
ates organic structures that are inspired by 
the fragility of our nature. 

After living and visiting many promi-
nent and multicultural cities such as Milan, 
London, Sao Paulo and Cannes, they both 
settled in New York City. 

Matteo and Fernanda have a vision for 

excellence; they appreciate the virtuosity in 
the workmanship of different cultures and 
want to help preserve traditional craftsman-
ship. Social commitment and environment 
protection are the foundation and the high-
est reward of their mutual efforts. Both of 
them follow a meat-free diet, a value that 
is reflected in the products that they design. 

They are also launching an artist jacket 
made out of the remaining stock of presti-
gious brands such as Loro Piana and Max 
Mara. In line with their values and business 
model they are collaborating with a tailor 
based in Serbia, a developing country that 
is coming out from a challenging past. 

You can find their products on their 
website: Ramatigoods.com //IG: @rama-
ti_goods See “Local Finds. Local Love.” 
product feature on page 27.

Alternatively you can fit them at the 
SPA of the Four Seasons Downtown or 
directly in their home/art studio in Green-
point, Brooklyn.

"THE MULE" in Olive Green on Perry St. Photo courtesy of Ramati. 

CO-FOUNDERS OF RAMATI, Matteo and 
Fernanda with their french bulldog "Toulouse". 
Photo by Karilyn Prisco.
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Style on the Street: Fashion Fun +1

Photos by Dusty Berke and Karilyn Prisco.Follow us on Instagram @styleonthestreet_WestViewNews
Submit your favorite neighborhood fashion looks for a chance to be featured.

CHELS & BREEZY         KILEY & LISA            MATT & LOUIE                    KELSEY AND BAILEY

EMILY, LORI & TOAST         MAGGIE & LAUREN        PINKI & PETER                      MISSY, GAVIN & MURPHY

Local Finds. Local Love.
Support some of our favorite West Village shops and designers.

 Curated by Karilyn Prisco

DIANA BROUSSARD
19 Christopher St
“Nathan”
Deep green marble resin chain 
necklace, adjustable clasp
diana-broussard.squarespace.com
IG @dianabroussard

RAMATI
“Raffia Moccasin”
Hand knotted raffia, vegan, 
Italian-lined linen, beech wood heel
ramatigoods.com
IG @ramatigoodsMÛRE+GRAND

277 Bleecker St
“New York Colorful Canvas Tote”
Machine washable, leather handle
mureandgrand.com
IG @mureandgrand

FIREPLACE 409
  409 Bleecker St
    Keith Kelly “Hand Pants”
      Unisex, double knee work  pant
        fireplace409.com
          IG @fireplace409
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The Digital Age or the End of the World as We Knew It
By Roger Paradiso

Some say the digital age had its beginning 
with the transistor, which belonged to the 
analog age. Remember transistor radios? I 
remember walking around the neighbor-
hood listening to WABC disc jockeys who 
played the top forty hits. Whether it was 
the Beach Boys or the Four Seasons, it was 
a special time. Now I walk with my phone 
and Apple Music app, and I am in the digi-
tal world playing disc jockey to unlimited 
songs on my phone. The difference is, I 
have to pay around ten dollars a month for 
that. During my youth the AM/FM sta-
tions were advertiser supported. 

Many artists prefer listening to ana-
log sound captured on some kind of tape, 
which they consider to be warmer, and 
which also captures the feel of a live per-
formance with varying highs and lows, plus 
room ambience which can add pleasing as 
well as unwanted sounds.

Digital performance is preferred by some 
because of the crisp and clean sound, with 
low levels of noise and distortion. I asked 
Tim McCusker, who is a musician and 
friend, to describe how digital has affected 
the industry. “Before digital, a guitar player 
might have a tuning fork or pitch pipe. So, 
what’s missing now is the ear; whether you 
have a good ear or not isn’t important. Now 
a clip-on chip will tell you if the string is in 
tune… Sonar paved the way for auto-tune 
which helps marginal singers have hit re-
cords” (by keeping them in tune). 

Others point to the computer chip, like 
the Motorola 6800 microprocessor chip 
that was used to invent the Apple comput-
er. But more influential was the Intel 8080, 
which IBM used to create millions of 
personal computers in the 1980s. George 
Capsis was in the marketing department of 
IBM and remembers the days prior to the 
first PCs.

“The very first day I went to work for 
IBM I was told that I would tend a 705 
computer that filled the showroom at IBM 
headquarters at 590 Madison Avenue near 
the corner of 57th Street. This monster 
machine was driven by programs written 
on stacks of punch cards, each offering 
only 81 characters and guided by circuit 
boards composed of vacuum tubes.

“At that time there was a popular fear in 
the press that computers would take over 
and run the world; and to address this con-
cern I traveled up to Columbia University 
to the Watson Laboratory and sought out 
the director and asked, ‘Will we ever have 
a personnel computer?’ He paused and 
looked into the distance and offered ‘No,’ 
and then, ‘Oh, well, we may have comput-
er- like devices in our thermostats.”

It is to be noted that IBM did not pre-
vent other companies from using the In-
tel 8080 chip or the later Intel upgrades. 
Apple kept their chip to themselves.

In my opinion, these pivotal moments in 
time moved us toward the digital age, the 

greatest disruptor since the printing press. 
Slowly, but surely, we were moving from 
analog to digital, from the 1950s to today, 
where we are virtually all-digital. The revo-
lution was won by digital, and I don’t like 
some of it. I wonder how many others feel 
the same way. 

The digital revolution began to affect 
mass society in the early 1990s when al-
most 10 percent of us had a PC and a cell 
phone. It really took off near the turn of 
the 21st century. In the 2000s, when the 
Internet (and its accompanying machines) 
became more and more user-friendly, we 
woke up one day in the digital age—which 
began running our lives, good and bad. 
Seventy-five percent of the households and 
businesses in the U.S. had computers and 
cell phones. Little did we know it was the 
beginning of the end of the world as we 
knew it.

Here’s the Bad Stuff sprinkled with 
some sugar…

INSTANT COMMUNICATION

Where did privacy go? You can phone me, 
text me, email me, video me, photograph 
me, or track me (think FBI and police) 
at any moment. Have we forgotten what 
privacy means? Did we forget what in-
person socializing means? You can speak to 
someone without seeing an ad jump into 
your head. You can take a long walk in the 
woods or on the shore without something 
digital producing sounds that constantly 
interrupt your solitude.

Despite thoughts of Pavlovian dogs 
hearing a bell ringing and reacting with a 
conditioned response, having a cell phone 
when your car breaks down is nice.

HACKERS PARADISE

I wrote about pirates in the last issue. 
Hackers are a little different; they are peo-
ple who look to steal information and to 
disrupt as well as to steal money. They may 
be terrorists also. Pirates generally want to 
steal content, usually creative, and sell it. 
I’m not suggesting that you should give 
up your internet or cell phone and live in 
a cage. Just know that at any moment you 
can be hacked if you are in a digital mode. 

The good news: if you have internet se-
curity and keep a low profile you may never 
get seriously hacked. And stick to this one 
tip: if you don’t recognize the sender or 
feel at all that something is fishy, do not 
click or call. Send it to junk mail. If it is an 
important message, they will know how to 
contact you by letter or email, not with a 
call out of the blue. When in doubt, do not 
respond to a phone call or email.

EDUCATION: ONLINE CLASSES AND OTHER 

THINGS

The pandemic has taught us that online 
classes can work. Expect more of them and 
fewer live teachers. There are many won-
derful things that can be shared in the digi-
tal age. You can save your family pictures 
and videos. But can you educate yourself 
and your children without being in a class-
room with a teacher? And on the college 
front, will we pay those high tuitions for 
online experiences? Will we miss the col-
legial atmosphere and socializing? It would 
be a shame to miss out on playing with 
your friends in school and the memories 
that would last.

ARE WE DUMB OR DUMBER?

You can look up anything on the internet. 
It’s an instant library. But can you remem-
ber you wife’s cell phone number? Can you 
remember how to get somewhere without a 
navigation system? And can we remember 
what we learned without having learned it? 
Have we lost a certain kind of intelligence? 
A case can be made that we aren’t quite as 
street-smart as our parents.

CELL PHONES, LAPTOPS, AND THE INTERNET

Is it really a social network or is it just 
about marketing information? Have we 
given up too much? Do we go to movies 
and concerts to experience an event with 
an audience and a friend? Or are we happy 
to sit home and watch our computers or 
televisions alone most of the time? If you 
are introverted it’s the best thing since the 
DVD player, but if you are extroverted you 
may miss the good old days.

ONLINE BANKING

When I first started making some decent 
money my new Citibank location, their 
flagship, opened on 56th Street and Broad-
way. I joined. The service was impeccable, 
and despite long lines on Fridays, there 
were many tellers lined up in a row to speed 
you out of there with your check safely de-
posited. And you got a receipt.

Today you get a smaller bank with may-
be one or two officers, one or two tellers, 
and a row of four to ten ATM machines. 
You can bank online wherever you are in 
the world. You can take pictures of your 
paychecks and send them via text or email 
to the bank and they are cashed. This is the 
digital world.

But I miss talking to my account officer. 
I don’t fully trust computers. Remember 
Hal in Kubrick’s 2001: A Space Odyssey?

I wonder how many times banks have 
been hacked and how much money they 
have lost. (I notice that banking fees keep 
going up.)

CONCLUSION

The digital age will pass too. Artificial in-
telligence and robots will make our lives 
simpler until they “think” they can replace 
us. See Hal again in Kubrick’s masterpiece, 
2001: A Space Odyssey. 

However, every action causes a reaction. 
People will rebel against artificial intel-
ligence. Smaller and independent movie 
theaters will show old masterpieces as 
well as revolutionary new films. Cults of 
film, theater, dance, music, and other arts 
appreciators will pop up on college cam-
puses and in the cities. The exhilaration of 
something new and exciting will kick the 
young and old in the pants. They will de-
sire something new. As they say, everything 
old is new again.

Ecclesiastes 1:9
“What has been will be again, what has been 
done will be done again; there is nothing new 
under the sun.”

(DIS) CONNECTED:  Mobile devices and social media held the promise to keep us more 
connected, and in some ways they do - but all too often at the cost of in-person, human 
interaction.  Photo by Bob Cooley.
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HUDSON PARK LIBRARY 

Hudson Park Library 
66 Leroy Street 

New York, NY 10014 
212-243-6876  

Follow us on Instagram 

@hudsonparknypl 

EXHIB IT ION 
FABULOUS FACES: PHOTOGRAPHS BY DARLEEN RUBIN 

O N V IEW IN T H E GALL E RY AT H UDS ON PAR K L IBRARY  

SEPTEMBER 1 - 30, 2021  

MONDAY-FRIDAY: 10-6; SATURDAY: 10-5; SUNDAY: CLOSED 

Every actor needs a powerful portrait to promote them-

selves. And who does not desire to have a beautiful portrait 

of themselves, whether they are a professional or not? 
 

This is a presentation of 50 of Darleen’s favorite portraits, 

all joyful collaborations, with a thank you to each one of her 

fabulous subjects.  
 

Rubin has worked as Staff Photographer for The National 

Academy of Television Arts & Sciences, Staff Photographer 

for Women’s Wear Daily and W specializing in fashion and 

portrait, freelance for The New York Post, Features Depart-

ment, The Rhode Island School of Design and Photo Editor 

and Staff Photographer for The Villager, Her work has ap-

peared in numerous books, magazines and films. She has a 

vast archive of celebrity portraits which includes Jacqueline 

Kennedy Onassis, Elizabeth Taylor, Diana Vreeland, Martha 

Stewart, Oprah, Halston, JFK, Jr., Laurence Oliver, Richard 

Avedon, and Maya Angelou.  
 

Rubin has had 10 solo exhibitions. Her first exhibition at the 

Hudson Park Library in 2019 was of the Greenwich Village Waterfront During the 1970’s. She’s had 6 exhibits 

at the Jefferson Market Library, and she has been in 10 group exhibitions at the Salmagundi Club, The Samuel 

Dorsky Museum of Art at SUNY New Paltz, the Floating Foundation of Photography, the South Street Seaport 

Museum, and in 2020, the Art of the Century Gallery, to name a few.  
 

She continues to photograph the Greenwich Village Waterfront and is working on her next exhibition, 

The Wonderful World of Fashion. 

The Village Trip Festival 2021
By Roger Paradiso

The Village Trip Festival comes back for 
its third year on Saturday, September 18th, 
through Sunday, September 26th, with a 
variety of events covering most of the arts. 
It is a celebration of what the Village was, is 
today, and could be in the future. It is defi-
nitely worth a visit online at greenwichvil-
lage.nyc/events/village-trip-2021-festival.

My favorite Village artist, whom I have 
written about, and is in my documenta-
ries, is the great David Amram who is not 
slowing down at the age of 90. David was 
appointed artist in residence of the first 
Village Trip by the festival’s Executive 
Producer Liz Thomson. This year he was 
given a raise, and is now artist emeritus. 
He once told me that his “heart forever 
belongs to the Village even though I may 
sleep somewhere else.” 

I had the pleasure to speak to David about 
his many roles in this year’s festival. He said 
that on September 18th “We’re going to cel-
ebrate the collaboration of artists through 
music in Greenwich Village. I wrote music 
for the world premiere of Arthur Miller’s Af-
ter the Fall in 1964. We were supposed to do 
it at the new Lincoln Center Theater, but it 
wasn’t ready yet. So we opened at the ANTA 
Washington Square Theater on West 4th 
Street. For this year’s festival, we’ll be out-
doors on opening night, playing on West 8th 
Street. You know, Ernest Hemingway once 
said, ‘Paris is a moveable feast.’ If you walk 
down 8th Street today, you feel something 
special because the Village is also a moveable 
feast.”

Joining David will be vocalist Renee 
Manning, Jerome Harris on guitar, and 
Earl McIntyre on trombone. The Electric 
Guitar Quartet will also perform, playing 
music from the 1960s.

At Judson Memorial Church, on Septem-
ber 21st, the festival will present the world 
premiere of Eve Beglariam’s “Earth Re-
quiem” and the world premiere of Amram’s 
“Prelude, Prayer and Dance for Unaccompa-
nied Viola” with soloist Consuelo Sherba.

Then, on September 26th, the amazing 
Mr. Amram will conduct a walking tour 
of the Village where he will talk about the 
many friends with whom he collaborated, 
like Jack Kerouac, Edgar Varese, James 
Baldwin, Joan Michell, Robert Frank, and 
many others. It’s a tour of places where we 

all “hung out.”  David went on to say, “The 
Village was and remains a community of 
collaborators who respected each other 
and were friends.”

David will also perform on the closing 
night of the festival, September 26th, at 
the world-famous Bitter End on Bleecker 
Street. It is billed as a “A glorious finale 
to The Village Trip—a celebration of the 
New York folk revival and its rich and en-
during heritage.”

 Other events and artists I would recom-
mend seeing are the following:

Walk on the Wild Side: The Folk Scene, 
Before and After Bob Dylan: on Septem-
ber 18th, from 2:00-3:30 p.m., starting 
out at the Abingdon Square Veterinary 
Clinic at 130 West 10th Street, music his-
torian Jesse Rifkin will lead us back “down 
the foggy ruins of time” on a tour of places 
associated with the folk revival. 

The Marvelous Mrs. Maisel’s Talk: on 
September 19th, from 4:30-6:00 p.m. at 
the North Square Lounge at the Washing-
ton Square Hotel, 103 Waverly Place, hear 
Bill Groom, production designer of The 
Marvelous Mrs. Maisel, talk about using 
Greenwich Village as one of the key loca-
tions for the hit television series. 

“It’s Difficult to Write This Without 
Sounding Alarmist…” Larry Kramer and 
the Start of AIDS Activism: this free event 
will take place on September 22nd from 
6:00-7:30 p.m. at the NYC AIDS Me-
morial Park, 76 Greenwich Avenue. The 
quote comes from the beginning of Larry 
Kramer’s first article on AIDS, “A Personal 
Appeal,” published in August 1981 in the 
New York Native, a gay newspaper. 

Bringing It All Back Home to Wash-
ington Square—Free Concert in the Park 
with Bobby Sanabria and His Multiverse 
Big Band: this performance, featuring 
friends and special guests, will take place 
on September 25th from 4:00-7:00 p.m. at 
Garibaldi Plaza, Washington Square Park. 
Bring your dancing shoes for the ultimate 
high-energy, feel-good afternoon.

Sing Out! The Village Trip Hootenan-
ny: on September 26th, from 7:30- 11:00 
p.m., a glorious finale to The Village 
Trip—a celebration of the New York folk 
revival and its rich and enduring heri-
tage—will be held at the Bitter End, 147 
Bleecker Street.
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Autumn in New York
By Robert Heide with John Gilman

One of the favorite theater musicals of all time for many 
people including myself is The Fantasticks, which opened in 
the Village May 3, 1960. It attained a record of the world’s 
longest running musical after 42 years and 17,162 perfor-
mances. The book and lyrics by Tom Jones are first-rate all 
the way and the music by Harvey Schmidt is top notch. The 
opening song Try to Remember sung by Jerry Orbach was 
captivating and it was reprised at show’s end. I had met Jer-
ry at Northwestern University in the 1950s and we became 
colleagues in the theater department; and so it was amazing 
for me to see and hear him singing that great autumnal song 
and the words really touched the audiences: 
Try to remember
The kind of September
When grass was green
And grain was yellow
When life was so tender
Deep in December
It’s nice to remember 
The fire of September 
That made us mellow
—in the Village at the Sullivan Street Theatre which was 
built by Lee Paton who later became Lee Paton Nagrin af-
ter her marriage to the dancer Daniel Nagrin. Lee inaugu-
rated the theater with the introduction of Eugene Ionesco 
to American audiences with The Bald Soprano and Jack, or 
the Submission with Salome Jens. After renting the Sullivan 
Street Playhouse to the Fantasticks she went on to build 
a new theater at the corner of 3rd Street and Thompson 
called New Playwrights where she produced my first two 
plays Hector and West of the Moon.  

Back in 1960 and onward I attended The Fantasticks 
many times because a good friend of mine was the stage 
manager Ron Link. I got to hang out in the Village with 
the stars Rita Gardner who played ‘The girl’, Jerry, and 
other members of the cast. I first met ‘Ronnie’ as we called 
him, at a popular gay cellar dive named Lenny’s Hideaway 
on 10th Street between West 4th and 7th Avenue (now 
Smalls Jazz Club). Regular patrons there included Ed-
ward Albee, Ian Orlando MacBeth (in Renaisance garb), 
H. M. Koutoukas, and composers Ned Rorem and Jerry 
Hello Dolly Herman. Adding to the mix Tallulah Bank-
head or socialite Hope Hampton would often show up. 
Ronald Bruce Link was so named by his mother Rita who 
idolized the film stars Bruce Cabot and Ronald Colman. 
During his stage managing days Ronnie did the same for 
two other big hit Village musicals Little Mary Sunshine on 
Macdougal Street and a revival of the old-time Leave it 
to Jane that had a long run at the Sheridan Square Play-
house. Ronnie also had a great sense of theater design and 
in 1965 he executed the white-on-white set for my play 
The Bed at the Caffe Cino, which was enacted by two top 
young actors Jim Jennings and Larry Burns. He also be-
came a stage director for my new opus in 1966 Why Tues-
day Never Has a Blue Monday starring the stunning blonde 
actress Marilyn Roberts playing a Marilyn Monroe type 
on the verge of a nervous breakdown. The two-character 
play featured the shattered star being confronted by her 
therapist (Patrick Sullivan), and it was produced by El-
len Stewart at La Mama on Second Avenue. Ron directed 
many off-Broadway plays including Women behind Bars 
and Neon Woman with John Waters’ film superstar Divine. 
Ronnie died in Hollywood June 7, 1999 and is survived by 
his brother Carson who still lives on Bleecker Street at the 
old ‘Mills Hotel.’ 

And now that autumn in New York is approaching—it 
begins officially in 2021 on September 22 which is the Au-

tumn Equinox and does not end until December 21—my 
partner John decided to start playing and singing along 
with the autumn songs which often seem to be sadly re-
membering the passing of Summer, i.e. Try to Remember, 
but that also burst out with references to the color foliage 
when the leaves turn brown, red, yellow, and orange. It’s 
also a time of, God help us, back to work, back to school, 
getting our sweaters out, and one can’t ignore COVID, 
COVID, COVID. September has, in addition, two im-
portant holidays. They are Labor Day, which is the 6th, 
and what they call Patriot Day, September 11 this year 
marking the solemn 20th anniversary of the destruction 
of the twin towers of the World Trade Center. Still, in the 
Village, we must have fun, fun, fun. 

With music by Kurt Weill and book and lyrics by play-
wright Maxwell Anderson, Knickerbocker Holiday opened 
on Broadway in 1938 with the great Walter Huston intro-
ducing September Song, which, recorded by Decca, went to 
the top of the charts; Huston’s unique version of the song 
hit the charts again in 1950 in the film September Affair 
starring Joan Fontaine and Joseph Cotton. Nelson Eddy 
did his own singing in a World War II film of Knicker-
bocker Holiday in 1944, and over the years many others also 
picked up on the sad strains of September Song, including 
Lotte Lenya, Jimmy Durante, Sarah Vaughan, Willie Nel-
son and a rock n’ roll version by Lou Reed.
But it’s a long long while from May to December   
And the days grow short when you reach September
And the autumn weather turns the leaves to flame
And the days turn to gold as they grow few 
But I haven’t got time for the waiting game
September ….  November …
Autumn in New York – 
Why does it seem so exciting
Autumn in New York

It spells the thrill of first nighting
Glittering crowds and shimmering clouds
In canyons of steel
They’re making me feel I’m home

Autumn in New York brings a promise of new love
Autumn in New York is often mingled with pain
But it’s good to live it again

AUTUMN NOCTURNE—

This is also the title of a 1954 LP recording of all autumnal 
songs beautifully sung by the Ray Charles singers
When autumn sings her lullaby
And green leaves turn to gold
Then I remember last September
You and I said goodbye
Whispering that we would be returning
When autumn comes again
Now autumn roams the hills once more
But you forgot your vow
Now here am I alone with only memories

AUTUMN LEAVES—

The falling leaves drift by my window
The falling leaves of red and gold
I see your lips the summer kisses
The sunburned hands I used to hold
But I miss you most of all
When autumn leaves start to fall

Autumn Leaves was sung by Nat King Cole over the 
opening and closing credits of a 1956 film noir also en-
titled Autumn Leaves starring Joan Crawford about a May 
to December romance and the mental illness of Joan’s co-
star Cliff Robertson.

SHINE ON HARVEST MOON—

was composed in 1908 by Nora Bayes (whose story is told 
in the 1944 film starring Ann Sheridan and Dennis Mor-
gan) and over the years it was recorded by many including 
Ruth Etting and Kate Smith
The night was mighty dark 
So you could hardly see
For the moon refused to shine.
So shine on, shine on harvest moon
Up in the sky
I ain’t had no lovin’
Since January, February, June or July

INDIAN SUMMER— 

And I remember the Indian summer
When the leaves bid the trees goodbye
How you held me in the moonlight

And if I’d known I’d lose you 
The moment I found you
I’d love you all over again

Well, that’s all for now folks but stay tuned for the upcom-
ing month of October and our recollections of a week-long 
blackout caused by Hurricane Sandy which also cancelled 
the Halloween Parade and how we hid out one night in 
St. John’s Church on Christopher Street, and then driving 
around in the dark with our friend Gordon Ramsay and 
his family.

Robert Heide and John Gilman are the authors of many 
books on American popular culture. Robert’s most recent pub-
lication is Robert Heide 25 Plays, available on Amazon. 

ROBERT HEIDE IN 2019 WITH AUTUMN PUMPKINS at the 
145 acre Wightman's Farm on Highway 202 just up the 
road from the Raptor Trust and the Great Swamp National 
Wildlife refuge in New Jersey. Photo by John Gilman.
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Back in the Theatre District
By Gordon Hughes

It’s about time. On August 18, 2021 I was 
back in Gotham for the first time in almost 
a year and a half.

What better way to make reentry than 
attend the reopening of the venerable Joe 
Allen’s. The place was packed with actors, 
directors, dancers, singers, and, of course, 
producers. Laughs abounded about the 
crazy way so many of us had been spend-
ing the months of estrangement from the 
Theatre District. But of course, there were 
also tears for friends we had lost to CO-
VID. Questions, tons of questions, buzzed 
around the restaurant regarding the yin 
and yang of the pandemic. Broadway 
had closed down in early March of 2020. 
It seems like ages ago. A dark cloud had 
hung over the Great White Way and the 
lights of Broadway were dark. Some con-
sider Broadway the heart of NYC. These 
had been very strange days indeed.

People were scared of not only losing 
their jobs, but also of losing their lives. It 
was not just theatrical jobs that were lost, 
but all the ancillary jobs like bartend-
ing and table-serving. Young artists were 
forced to move back with their parents in 
Omaha, Dallas, Biloxi—a long way from 
the dreams that had brought them to the 
heart of Times Square.

Well, I am probably telling you the ob-
vious. That said, things began to show a 
glimmer of light in late spring as vaccines 
were distributed, the weather warmed, 
and masks began to disappear and were 
replaced with hopeful smiles. Gyms and 
nail salons were re-opening and restaurants 
were next in line. The Broadway League 
began developing guidelines for theater 
audiences. Two rules were: masking during 

the shows, and mandatory proof of vacci-
nation for the audiences as well as the casts 
and crews.

Now, I’m involved in three productions 
and have discovered there is not one all-
encompassing business model. Each of the 
musicals is distinctly different in its opera-
tional execution.

I can’t share inside information but I can 
give an overview. Some of the productions 
received federal funding with strict rules 
regarding how the monies be spent. Some 
shows are still in negotiations to receive 
those funds. Bless Senator Chuck Schumer 
who has fought the good fight for Broad-
way. Theatre lovers owe him a tip of the hat 
for his focus on our industry. Some of the 
shows had war chests, which have helped 
cast and crews.

Now, here is the hard part and one of 
the reasons I was back in New York. Ticket 
sales had begun to reflect the optimism of 
COVID’s retreat, but then came the Delta 
surge and ticket sales started to slip once 
again. The industry is reacting to the pan-
demic’s ups and downs and it has been hard 
to keep up. Just as shows were beginning 
to select opening dates, schedule opening 
events, and develop ad and marketing cam-
paigns, confusion was rearing its ugly head.

So as of now, producers and investors are 
working carefully to move our shows ahead.

My personal advice is to stay close to your 
search engines for updated show opening 
information. This is a remarkable industry 
and we will get through this tough period. 
Not to be self-serving, I would, however, 
recommend the three shows I’m involved 
in: Come From Away, Diana The Musical 
and the revival of Company. I look forward 
to seeing you at the theatre.

NEED A JOB...NOW?
WestView urgently needs some key people

AD MANAGER
to respond to requests from potential 
advertisers and to sell ads.

GO FUND ME MANAGER
to design and manage a campaign.

EDITORS
to review contributor copy.

Call George 
212.924.5718

She Paints while Dancing
Body Medium: Annika Rhea’s energetic collaboration 
of dance, live music, paint & audience 

By Hannah Reimann

“The audience is part of the energy,” An-
nika told me. 

On September 28th at 7pm for our 
second Revelation Tuesday event at St. 
John’s in the Village’s gallery, we will have 
the pleasure of witnessing Body Medium, 
Annika Rhea’s one-woman synthesis of 
live dance and painting with her body on 
a floor canvas which, when dry, is exhib-
ited, a resulting keepsake art. I’ll collabo-
rate with her, playing solo piano music of a 
composer she loves, the innovative, Argen-
tine Astor Piazzolla. We spoke about Piaz-
zolla and decided to work together.  

I first met Rhea at a show near her work-
space at The Box Factory in Ridgewood, 
Queens. A multi-use facility for artists on 
the border of Bushwick, Brooklyn, and 
Ridgewood, Queens, the Box Factory is a 
prime example of how the outer boroughs, 
over decades, have served artists in the 21st 
century, much like Soho and Noho did in 
mid-and later 20th century Manhattan. 

Clad in a white or black ankle-length 
unitard with long sleeves, she dips her fin-
gers into bowls of paint, engages in Jasper 
Johns-like flinging of the paint, then, in 
her unique style, strokes the canvas with 
her feet, hands, elbows and any other body 
part that her improvisation leads her to. 
Her unitard also becomes a canvas. At her 
live performance to an enchanted audience 
at the Box Factory in June 2021, she wore 
white, quickly flecked in azure, royal blue 
and yellow.

Born in Westchester County amongst 

Pound Ridge’s forest and wetlands, Rhea 
started dancing at two years old, and start-
ed performing at age four. A lifelong visual 
artist who draws and paints, she has always 
been a movement artist who has aspired to 
mix media. 

While a freshman in college, she excelled 
in the dance program that was her main 
focus. Her dancing suddenly stopped due a 
hip contusion injury  and two other serious 
injuries. She refocused on her painting and 
also began to write. It was a dark period 
wherein she missed dancing tremendously. 
She would imagine “dancers pushing the 
paint along” as she painted, a spatial cho-
reography of her inner eye. She envisioned 
a group of dancers, each a different color, 
creating a type of abstract expressionism 
also known as action painting. She also 
spent four years working in film, expand-
ing her repertoire and skills. 

One day she wanted to become one of 
the dancers herself, and to match her own 
movement with the paint. Thus began the 
conception of Body Medium, a title for-
mally given to this work in 2016 when 
she performed her premiere performance 
for Bushwick Open Studios. Her love and 
work for film, paint and dance all inspired 
this new way of creating.

Performance art is fleeting. The longing 
to create a concrete piece that can be exhib-
ited and enjoyed after engaging in a dance is 
satisfied by these unique performances. We 
intend to videotape September 28th’s show, 
as well—another keepsake of the work, one 
that can be shared again and again. 

SHE PAINTS WHILE DANCING. Movement Artist, Annika Rhea, will perform and create her 
art in Revelation Gallery at St. John's in the Village on September 28, 2021. Above, a shot 
from her premiere exhibit at The Box Factory on the Bushwick/Ridgewood border. Photo 
credit: Sasha Bianca.



“I should have sent them 
a couple of bucks...

„
       

will be the words you will guiltily offer under your breath when somebody tells you...Yah hear, WestView went under...

Tim, who has been delivering WestView free to your front door for 15 years got very upset when somebody wrote a very 

angry, very nasty letter attacking our architectural editor Brian Pape for reporting on the Community Board opposition to the 

uncontrolled clutter of restaurant sheds that now have even attracted rats but then, when Tim rolled in a pile of December 

papers to the 4th floor of Barrow Street Greenwich House he got standing applause for helping to save their dining room. 

It was Benjamin Franklin's older brother that owned that early Philadelphia newspaper and Franklin knew his brother would 

never print his letters so he secretly assumed the role of a widow and carved out a role for himself as an articulate commen-

tator on the local scene.

WestView loves to get those same local letters.

Those same letters you send to the politicians which get, at best, a form letter in response when printed by WestView are 

read by hundreds perhaps thousands of local West Villagers who share the same problems.  The politicians know this so 

they read WestView complaints with just a little more care.

In case you have not noticed it we don't have reporters.

We just have people living and working in the Village who have something to say and feel strongly enough about it to sit 

down and struggle out some words.

Every time I get a complement for something we wrote in WestView I feel great but I always think how much better we can 

still be.

I am told we need to build our online readership and for years I have wanted to have you open your computer to find a hot 

news item from WestView or even an interview in which we ask the hard questions "what are the police doing to stop graffiti 

and then removing it and then setting up cameras to catch the graffiti artists at night and then hitting them with a fine  to pay 

for the graffiti removal?

A newspaper can be a weapon for good and I hope I live long enough to bring together people who will take WestView a 

little further but of course that takes money.

I was cheered when our first Go Fund Me netted $22,000 so I know it is possible to keep West View alive and even make it 

do some exciting new things. When I offer a very worn phrase "the future of WestView is in your hands," for most readers it is 

time to skip to another article. So this is written to you, one of the very few who really want to see the next issue in their mail 

box or at their front door and for those even fewer who have a burning need to write for the paper.

❏  Yes I like the paper but it is too much trouble to send you a check

❏  OK here is my check for a 6 months subscription — $12.00 ❏  Here is my check for one year — $24.00

❏  I  love the paper here is my gift check $__________________ ❏  I want to pay online - visit westviewnews.org

My name is  (first)________________________________(last)____________________________________________________

Address________________________________________________________________________________________________

Email __________________________________________Telephone Number________________________________________

Make check payable to WestView Inc. and mail to Peter White, Subscription Manager, 108 Perry Street, Apt 4A, New York, NY 10014
You may also subscribe online by visiting westviewnews.org and clicking SUBSCRIBE.


