
Lawsuit Filed to Stop L Train Shutdown
By Arthur Z. Schwartz

Ever since discussion of the L Train Shut-
down, scheduled for April 2019, began, peo-
ple affected have felt run over by the Gov-
ernment, be it the MTA, which is in charge 
of the subway part, or the NYC Department 
of Transportation, which is in charge of the 
street configurations above-ground.

We in the Village and West Village, 
along with our neighbors in Chelsea, be-
gan to experience the disdain the Govern-
ment felt for us, when DOT announced in 
December that it was creating a “People 
Way” on 14th Street, from end to end, 
with busses only (and delivery trucks) 24 
hours a day. Added into that was a two- 
lane protected bike path on 13th Street, 
which would barely leave the width of a 
car. No one who lives between 11th Street 

and 20th Street had a different reaction: 
“are you kidding?” The traffic which would 
be diverted onto our already overcrowded 
streets would be horrific. Trucks and cars, 
idling, honking, spewing exhaust, especial-
ly on the few east to west streets we have, 
12th Street, 13th Street and 20th Streets.

DOT set up public meetings, and their 
staff listened as we griped. The meet-
ings, organized around pretty diagrams 
in open spaces, like Our Lady of Guada-
lupe Church, were even attended by DOT 
Commissioner Trottenberg and NY City 
Transit President Byford. They yessed all 
of us to death, and didn’t change a thing.

Turns out they did the same thing to 
groups advocating for the disabled, who 
were upset that elevators were not being 
installed as part of the renovation projects 
at 6th Avenue, Union Square and 3rd Av-

enue stops on the L, or at three of the six L 
Train stops in Brooklyn. Even with a $1 bil-
lion pricetag (all Federal money) the MTA, 
which is renovating every station, couldn’t 
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Manhattan Film 
FestivalBruce Poli interviews 

West Village’s own 
American Civil Rights 
pioneer and living legend 
of The Great Society.

Find out from its founders  
why you don’t want to miss this 
year’s 12th Annual Festival.

Join us for the next performance!

Sunday, April 22 — 3:00 pm
149 Christopher St., NY

Ramsey Clark
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Concert at 
St. Veronica
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BIKINI SNOW GIRL attracted a live 
companion (Leckie Roberts, stylist of 
WestVillageWasp.com) in 30 degree 
weather. Photo by Dusty Berke.

How Cynthia Can Become Governor 
By George Capsis

“There is a beautiful young lady out here 
who wants to see you— do you want to talk 
to a beautiful young lady?” called my wife 
Andromache (Maggie) from the hallway 
on her way to put out the garbage.

I shouted back that I was always inter-
ested in talking to a beautiful young lady 
and in walked Sarah Jessica Parker to ex-
plain that her Sex in the City co-star Cyn-
thia Nixon was very active in the de Blasio 
campaign for mayor and had asked her, 
Sarah Jessica, to support him. In despera-
tion, Sarah Jessica offered the backing of 
our little community paper as a sure way 
for de Blasio to win.

 As chance would have it, attorney 
and Democratic District Leader, Arthur 
Schwartz, had booked an interview with de 
Blasio in his office across from City Hall 
the very next week. I insisted that he had 

to save the hospitals that were closing one 
by one as the cost of medicine exploded. 
I got up and put my arm around him as 
he sat and said, “you’re the same age as my 
son.” Despite being 42 points behind Chris 
Quinn, he won (we take credit for the vic-
tory of course).

 And recently I read in the Times that 
Cynthia Nixon was the second most im-
portant person in the de Blasio victory and 
here she is running against Cuomo in the 
Democratic primary. Oh wow.

Last night on the TV news, I viewed a 
sneering Cuomo on tour of public housing 
neglect. He was being shown effulgent leaks 
that had induced swollen and crumbling 
walls. Cuomo by implication blamed de Bla-
sio and demanded that “an outside private 
company be brought in” with the further 
implication that the de Blasio controlled city 
maintenance was not doing the job.

READERS’ CLICKS

STAR POWER AND GENDER ANGER made Cynthia Nixon a key player in the de Blasio vic-
tory. Photo by Maggie Berkvist.

VICTIMS OF TRAFFIC STRANGLE NOT 
CONSULTED: Community victims of the 
proposed year long close down of the 14th 
Street L line complain they were never con-
sulted. Photo by Arthur Schwartz.
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MIA SAYS: Sincerity gives me eloquence 
with a bark. Photo by Dusty Berke. continued on page 3

Artists, Property Rights  
and the Law

Dear Editor,
I am thankful for the article The 5Pointz 
Decision, March 2018, by Catherine Rev-
land, because it offers a comprehensive dis-
tillation of a very controversial legal matter. 
Part Two is promised for the April 2018 
issue.

The Visual Artists Rights Act of 1990 
(VARA) has been litigated in a jury trial 
for the first time, ending February 2018 
with a $6.7 million damages award to 21 
artists. 

Like the Americans with Disabilities 
Act of 1990 (ADA), the legislation was 
written as a federal civil rights law, under 
the U. S. Department of Justice; defendants 
have the full weight of the federal govern-
ment against them. And like the ADA, it 
has taken many years to work out an in-
terpretation of what was meant in practical 
application of its terms.

Although I have been following the 
news on this for years already, I don’t think 
we have heard the last of this case.

Questions that come to mind are:
1. From a basic property rights aspect, 

is the verdict that others can control 
your property if you tolerate their 
application of paint on your walls?

2. From a historic preservation per-
spective, will an owner who wishes 
to restore a building to its condition 
prior to the application of paint, 
now be prevented from preservation 
of the building?

I look forward to the next installment. 
Thank you for your excellent paper.

—Brian J. Pape, AIA, LEED-AP

Paper Trail 

Feb. 23, 2018                                                                                                
Twisp, Washington 

Dear George,
I always enjoy getting the WestView News 
in our mailbox here on the other side of the 
country. We put it on our coffee table be-
side our local Methow Valley News in front 
of the wood stove, which, these very cold 
days, always has a fire flaming away. Out-
side, the hill across the river is white and 
two or three times a day, deer pass by out-
side so close I can see their sweet eyelashes.

These are mule deer, America’s largest, 
whose oversized ears radar this way and 
that, zeroing in on the sounds around them, 
as they step cautiously between the house 
and the deep snow. They use our shoveled 
paths between here and the woodshed or 
between here and the little 20x26 cloister 
which Bill uses as his study.

Out my kitchen window I see our neigh-
bor Midge’s house. She broke her wrist 

falling on the ice recently. Actually, I know 
several people who’ve broken one bone or 
another this winter. I go over on Wednes-
days to wash Midge’s long hair in the 
kitchen sink, which has an arching faucet 
perfect for getting her head under. She lets 
her hair dry while she sits beside her wood 
stove and later I go over to braid it.  

Our house sits a short block from Twisp’s 
main street. Within five minutes I can walk 
and get my mail or a divorce, eat a kale taco 
or hear a concert, get drunk or buy a paint-
ing, make copies, complain to the mayor, 
get a filling, a haircut, a massage. On the 
one wooden building that didn’t burn with 
the rest of the town in 1924, I read posters 
about upcoming plays, ski races, the sched-
ule for the Fairy Congress or faith healing. 

I think of you often, George, especially 
when your newspaper comes. Are you ever 
going to come out West and visit? How 
can two places so wildly different adorn 
the same country? Our three month stay 
in the Village two years ago still resonates, 
and the WestView News sitting on our table 
helps put this remote valley in perspective. 
I think you’d enjoy this place: it’s quiet and 
you can hear your heart beat. Should you 
want to.

Cheers, George. 
—Diana (and Bill)

WestView  
Matching Service 

Dear George, 
Thank you for all you do for our commu-
nity, for the newspaper, and for the con-
cert series at St.Veronica’s. I love your idea 
about senior share housing. And I wonder 
too if something might begin before an ac-
tual housing situation is created. Many of 
our public high schools ask students to put 
in so many community service hours a se-
mester. I wonder if students in the neigh-
borhood might be paired with people who 
need help (that person on the 5th floor 
who has trouble getting down the stairs to 
walk the dog, the person who needs to be 
read to, the person who needs someone to 
carry groceries, who might need only a 30 
minute visit, etc.) 

Might WestView offer a space for folks to 
register?  Or perhaps a young person could 
volunteer to make a computer list?     

I read too the letter about the person 
who noted that many of the concerns in 
the paper center around senior concerns. 
And I too would hope that younger people 
volunteer to write for the paper—to bring 
out their concerns, ideas, celebrations, etc. 

Thank you, George, for all you do. I 
hope you send out a call for more and more 
writers and volunteers, and that we might 
consider a senior student match up for the 
West Village.

With every best wish,  Marie Howe

Dear Marie,
Your idea of pairing up seniors with younger 
or at least more functional helpers is right on 
target.

So much so I think it is probably already 
happening (I would guess there are computer 
matching services or companies that do this for 
a fee).

Our Architectural Editor, Brian Pape, dis-
covered that Senior Share apartments are built 
in Europe and there is an American Institute 
of Architecture exhibit going on right now at 
their headquarters on La Guardia Place.

I am tempted to start a matching service in 
WestView.

So readers, what do you think?

SENIOR SHARING
90 year old former teacher wants to share 
her two bedroom apartment with compat-
ible and capable younger women in return 
for help shopping and getting to the doc-

tor—rent share $500 a month.

Tell me if you like this and and we might try it.
—George

George—
Brilliant. Yes!
 —Marie

Consider Co-housing

Dear Editor,
Your February 2018 article “G-d at the 
Drafting Board” was thought provok-
ing and novel. Readers can disagree with 
taking an active playground to build more 
buildings, but the real point must have 
been that we need a new approach to se-
nior and affordable housing.

As such, mixing the older demographic 
with the younger is an approach success-
fully developed in Europe, known as “social 
housing” now featured in an exhibit (free) 
at the Center for Architecture, 536 La-
Guardia Place.

Another example of this type of thinking 
for intergenerational housing is known here 
as “co-housing” promoted by the Co-hous-
ing Association. A recent NY Times article 
“There’s Community and Consensus, But 
It’s No Commune,”  January 21, 2018, ex-
plained places where it was being developed 
in North America. Here in NYC, the Co-
housing Community Workshop is working 
to raise support for such a plan.

Yes, it is novel, not for everyone, but still 
a worthy idea. Thank you for an excellent 
source of news for your readers.

—Brian J. Pape, AIA, LEED-AP

St. Luke’s 
Deserves Outcry

Dear Editors: 
I’m writing regarding David D. Turner’s 
advertorial of February 27th. There’s been 
almost no other visible public outcry about 
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what St. Luke’s has done in yielding their 
parking lot for a new residential tower. It 
was a betrayal of a community they’ve long 
served, both passively, by preserving green 
space and open space, and actively in serv-
ing their parish.

They’ve now used their property to ac-
celerate the transformation of the Village 
into a glassy, exclusive haven for the very 
well-off. More luxury housing was the last 
thing needed here. It’s a further insult to 
a neighborhood that’s seen far too much 
high-rent, high-cost blight, driving out 
beloved businesses and preventing renewal 
of the bohemian community that made the 
area a magnet, and becoming even less ac-
commodating to working-class residents.

It’s even gutted the adjacent gracious 
rowhouses that had been very much part of 
the community fabric.

It’s additionally impacted the garden, 
since the house’s gardens were visible and 
part of the experience of entering from 
Barrow Street, an entrance now obliterated 
for a new one, placed so that high-end resi-
dents don’t have to be bothered by the tem-
porary presence of the less well-off on their 
way to a garden they’re allowed to share in.

Presumably the new luxury building has 
paid for another dis-enhancement of an 
important landmark, the school, with its 
Postmodernist addition’s cladding (except 
next to the turret, where a brick-like color 
and pattern were used) not at all in keeping 
with the historic district. The 1980s were 
not the 19th century.

—Anna Shapiro 

Deal with St. Lukes

Dear Editor,
My, my, two full pages of an Open Let-
ter ‘Advertorial’ from a reader, David D. 

Turner, March 2018 issue. Such a notable 
deviation from the usual content! Part of 
the diversity we desire?

Being somewhat familiar with the con-

troversy surrounding the development of 
the St. Luke in the Fields property, I read 
the letter with interest, and I thank you for 
publishing this viewpoint.

As a congregant and supporter of the 
church, Mr. Turner has an inside seat to 
hear what is presented to the community.

I have learned that theological argu-
ments can rarely be won, despite erudite 
knowledge on the subject. But for the out-
sider, all we can do is study the use of cer-
tain words, and that is what stuck with me 
after reading it.

As an example, one focus is the new 
apartment building built on the south west 
corner of the church block. He asks “What 
values and beliefs about the church and, for 
that matter, about G-d, does the apartment 
building proclaim, and how does that proc-
lamation compare to the meaning of what 
was there before?” As evident by the rows 
of townhomes that still exist along Hudson 
and Barrow Streets, the church has always 
utilized the property for income-producing 
uses, first by building townhouses around 
the entire block except the church front, 
and later by school buildings, also income-
producing, and lately with more housing, 
even rehabbing the old townhouses as part 
of the plan.

Then, it turns personal, quoting the Rev. 
Stacey, describing her being assaulted by 
angry persons on the street, defying any “ef-
forts at reasonable conversation.” She stated 
that “These folks are not evil” but the hate 
speech was. Mr. Turner was not one of those 
attackers, thankfully, but he posits that she 
was “rhetorically casting us in the role of the 
devil.” By characterizing the act of building 
a building as “a methodology of violence: 
secrecy, indifference, power, and the fait ac-
compli” we are faced with the chasm of un-
impeachable divisions.

In the end, to live in a city of buildings, 
and to consider the act of building as an 
act of violence, precludes any harmony or 
equanimity of urban life. The community 
needs to find a way to live with St. Luke.

—Brian J. Pape, AIA, LEED-AP

Letters continued from page 2

BRIEFLY NOTED
Sylvia Ross-Epstein 

Sylvia Ross-Epstein, 82, resident of West 
4th Street since 1968, passed away Friday, 
March 9, 2018. She was born August 25th, 
1935, in Statesville, North Carolina to the 
late Clarence Ross and Sarah Johnston 

Ross. In addition to her parents, she was 
preceded in death by her husband, Martin 
Epstein; sons, Jeffrey Ross and Michael 
Ross; sister, Barbara Ross; brother, Alan 
Loomis; and great-grandson, Amare. Syl-
via attended Hunter College in New York 
City, where she earned a bachelor’s degree 
in English Literature. She proudly served 
in the United States Women’s Army Corps 
(WAC) in the 1950s. She was a devout 
Christian and a loving mother, grand-
mother and great-grandmother. She loved 
history, cooking, traveling the world and 
was a diehard Yankees fan since the age of 
four. She was a champion of civil rights and 
a staunch advocate of equal rights for all. 
Those left to cherish her memory are her 
daughters, Deborah (Minus) Ross-Cole 
of Auburn, Maine, Eileen (William) Bush 
of Chicago, Illinois, and Patricia (Troy) 
Reynolds of Jacksonville, Florida; sons, 
Brian Thompson of New York City and 
Terry (Shae) Ross of Corpus Christi, Tex-
as; sister, Carolyn Loomis; nine grandchil-

dren, Michelle Sampson, Rachel Cassarino 
( James Ventre), Nicholas (Bobbi) Cabral, 
Timothy White, Richard (Vanessa) Ca-
bral, Rebekah (Randy) Haba, Sean White, 
Victoria Cabral, Cameron Thompson; and 
six great-grandchildren, Nalani, Lee, Kara, 
Luciano, Emma, Scarlett and Ella. 

Neighbor Who Will Be 
Missed

J&V Chinese Laundry at 304 West 11th 
Street, the street where we live, has just lost 
its proprietor, Jason. It seems that he took 
a fall last Friday afternoon and died quite 
suddenly. I had just seen him that very 
morning— always he offered up a shy kind 
of smile and greeting. But later in the day, 
as I turned the corner onto 11th Street, 
two ambulances and several other police/
fire vehicles were parked near his shop. A 
man standing there confirmed that it was 
indeed Jason who they were carrying away 
to the hospital. That was shocking enough. 

Seeing people in the store the next morn-
ing, I knocked at the door to inquire if he 
was all right. To my dismay, the woman 
reported that he had passed away, maybe 
from a heart attack. 

This is totally unexpected and terribly 
sad news. This was not an old man, nor 
one who seemed ill. On the contrary, Ja-
son was a hard working launderer six long 
days a week. If he left to move his car or 
go buy some lunch, a little note would be 
pinned to the door— back in 10 minutes. 
You would enter the shop with your sheets 
or shirts in hand. Though a mundane 
task in itself, often enough a conversation 
would ensue that was anything but mun-
dane. You would leave your laundry and 
in return receive his handwritten receipt 
from a small pad of paper with the business 
name stamped on the page. 

A sensitive, thoughtful man with a know-
ing sense of humor, he was such an easy per-
son to like. He will be sorely missed.

—Laurene Krasny Brown

The Planets Aligned

Hi George, I have to share with you 
something that happened shortly after my 
article came out in the WestView News.

As I mentioned in the article, I have 
an Internet radio show called “Food 
for Thought”. We had been promised 
by the station owner for many months 
that our photo (the one that was chosen 
for the article) would be on a billboard 
in Times Square some time soon. For 
months I have been checking in with 
him and have been told to keep waiting.

The handsome male chef in the pho-
to is my brother, John Cook. He was my 
co-host for about a year. Tragically, John 
took his own life on October 6, 2017. It 
was the absolute worst tragedy of my 
life. He had a heart of gold, and he lit 
up the room wherever he went.

Getting that photo up in Times 

Square became not about me, or my silly 
radio show, but about my brother. Scott 
Adams, the radio station owner was 
very sympathetic but could not promise 
that it would appear anytime soon. Af-
ter meeting with you and getting some 
copies of the paper, I took a photo of the 
article and texted it to Scott. He replied, 
“You’ll be up by Wednesday!”

I wanted you and the rest of the staff 
to know that you all inadvertently made 
my “planets align” and surely were the 
reason that Scott took action. 

I cannot say thank you enough. My 
prayers almost never get answered but this 
time they did. I know that everyone was just 
“doing their jobs,” but in this case, those jobs 
helped make my dream come true.

Big hugs to you and the rest of the staff!
—Dierdre Anderson

DEIRDRE ANDERSON'S BILLBOARD IN TIMES SQUARE:  Photo credit: Deirdre Anderson

STAUNCH ADVOCATE OF EQUAL RIGHTS: 
Sylvia Ross-Epstein, above, was a longtime 
resident of West 4th Street. Photo by Brian 
Thompson.
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Tech Hub 
By Andrew Berman

Mayor de Blasio has filed an application for 
a rezoning to allow a large new “Tech Hub” 
to be built on the south side of 14th Street 
just east of Fourth Avenue, on the longtime 
site of a P.C. Richard and Son store. Sand-
wiched between two high-rise New York 
University dorms, the new building would 
tower over its neighbors and form the linch-
pin of New York’s “Silicon Alley.”

As the tech industry has long been cen-
tered in the Union Square/Flatiron neighbor-
hood north of 14th Street, one might think 
this proposal would hardly elicit notice. But 
in fact, it’s at the center of a firestorm about 
the rapidly changing nature of the adjacent 
Greenwich Village and East Village neigh-
borhoods. The blocks between Union Square 
and Astor Place, along University Place and 
the blocks directly to the east, are currently 
facing unprecedented development pressure, 
with oversized office buildings, hotels and 

high-rise condos going up, and have been 
dubbed the new “Silicon Alley” and even an 
extension of “Midtown South.” And the Tech 
Hub is likely to help turn the current develop-
ment wave into a tsunami. 

The examples of the current pressure 
and transformation are numerous. At 110 
University Place, a nearly 300-foot-tall 
condo tower has replaced Bowlmor Lanes. 
A 232-foot-tall commercial and residential 
building is under construction at 809 Broad-
way, and at the old St. Denis Hotel at 80 
East 11th Street / 799 Broadway, plans are 
moving ahead for a “Death Star II” — an of-
fice building that would replicate the black-
glass office tower at 51 Astor Place, so nick-
named for its Star Wars-like aesthetic. This 
last project could easily match or exceed the 
size of these other neighboring ones in the 
pipeline.

Further east we are seeing the same trend. 
Mayor de Blasio’s campaign fundraiser and 
political ally David Lichtenstein demol-
ished five walk-up tenements with a hun-
dred units of permanent and in some cases 

affordable housing to make way for a 313-
room hotel at 112 East 11th Street, across 
from Webster Hall. (Perhaps coincidentally, 
Lichtenstein also serves on the board of the 
city’s Economic Development Corporation, 
the agency behind the “tech hub” plan, and 
the tech hub developer, RAL Development, 
and their lobbyist James Capalino, have also 
been major donors to the Mayor.) On the 
southeast corner of Fourth Avenue and 10th 
Street, a 12-story condo tower is rising, and 
the 12-story Hyatt Hotel was built at Fourth 
Avenue and 13th Street just a few years ago.

That’s a lot of very large development, most 
of it commercial, in just a dozen or so blocks. 
And the pace is clearly accelerating, partly in 
response to the Mayor’s announcement of the 
tech hub plan. Approval and construction of 
that project will only hasten this trend.

On top of this, the P.C. Richard site was 
originally zoned to encourage residential 
rather than commercial development, and 
was supposed to be developed at a more 
modest scale than the Mayor proposes. 
And several elected officials and the local 
community board had long called for the 

site to be used for sorely lacking affordable 
housing. By seeking to increase the allow-
able size and height of development, pursue 
commercial rather than residential construc-
tion, and exclude affordable housing, the 
Mayor’s plan flies in the face of prior plan-
ning and community wishes for the site.

But believe it or not, this impending ca-
lamity could actually turn into a win-win 
that advances the Tech Hub and preserves 
the character of the adjacent residential 
neighborhoods.  But only if the Mayor is 
willing to compromise (so far he is not) or 
if the newly elected Councilmember for the 
area, Carlina Rivera, fulfills a campaign 
pledge to condition her support for the 14th 
Street Tech Hub (necessary because it re-
quires City Council approval, and the Coun-
cil defers to local Councilmembers on land 
use issues) on the Mayor also supporting 
protections for the surrounding neighbor-
hood for which GVSHP has fought.

More than three years ago, the Greenwich 
Village Society for Historic Preservation pro-
posed a “contextual” rezoning of the Univer-

sity Place and Broadway corridors to protect 
the scale of the area, reinforce its residential 
character, and encourage the inclusion of 
affordable housing in new developments. 
For 3rd and 4th Avenues, we have proposed 
eliminating a loophole in the existing zon-
ing which allows developers to get around 
affordable housing incentives which apply 
there by building purely commercial devel-
opments at a larger size than market-rate resi-
dential ones. Our proposed zoning changes 
would help reinforce the predominately resi-
dential character of the area, and increase the 
chances of affordable housing preservation 
and inclusion in new developments.

These plans have been endorsed by lo-
cal elected officials, both affected commu-
nity boards, local merchants groups, neigh-
borhood and citywide affordable housing 
groups, area block associations, and an over-
whelming majority of affected residents.

What makes us think we can wring ap-
proval of these neighborhood protections 
out of the Tech Hub plan?  Making such 
a connection is not a novel or untested ap-
proach.  Just to the west, GVSHP worked 
with Councilmember (now Speaker) John-
son in 2016 to secure protections for the 
surrounding neighborhood when the City 
wanted to rezone a site on Houston Street. 
Rivera’s predecessor, Rosie Mendez, 
pledged to do as much in this case, but she 
was term-limited out of her seat, and as soon 
as she announced her support for condition-
ing the Tech Hub approval on protections 
for the surrounding neighborhood, the City 
sat on the application, hoping for better luck 
with her successor. And rezonings such as 
the one the Mayor is proposing for the Tech 
Hub are supposed to consider the impacts 
they will have on the surrounding area, and 
offer “mitigations” to prevent negative ef-
fects. This certainly fits that bill.

The Tech Hub plan is going through the 
public review and approval process now, 
with a final decision coming at the City 
Council mid-year.  So far the Mayor has 
not budged.  If Councilmember Rivera 
stands tall, she will either force the Mayor 
to allow the neighborhood zoning protec-
tions to advance as part of the deal, or she 
will protect the neighborhood by turning 
the tech hub down and telling the Mayor to 
come back with his plan when he is willing 
to protect the surrounding neighborhood.

If the Tech Hub plan goes through with-
out any protections for the surrounding 
neighborhood, we’ll see an acceleration 
of the already dramatic pace of University 
Place and the blocks to the east turn into 
something we have never seen there before 
—a sea of high-rises, many of them com-
mercial office buildings and hotels, as this 
area becomes an extension of Midtown and 
its ever-growing “Silicon Alley.”

To find out more, go to www.gvshp.org/
savemyneighborhood. You can help by sending 
letters about protecting the neighborhood to 
Mayor deBlasio at www.gvshp.org/mayor, 
to Borough President Gale Brewer at www.
gvshp.org/brewer, and to Councilmember 
Carlina Rivera at www.gvshp.org/carlina. 

Cynthia continued from page 1

IF THIS PAPER MAKES 
YOU THINK

We will print your thoughts 
in the next issue

gcapsis@aol.com
69 Charles St. • New York NY 10014

(Of course he’s right—the law for a civil 
service job is as long as you are getting your 
paycheck do as little as humanly possible, 
and if you’re the guy who keeps bringing in a 
list of problems for which there is zero bud-
get, you get fired as the only way to elimi-
nate them.)

 News cameras displayed open ovens and 
pots of water on the range to provide heat 
after the central heating system had long 
exhausted its operational life. A heating ex-
pert examining the huge system offered that 
these heating plants had a finite life and you 
had to anticipate replacement because when 
they went down there was not a replacement 
waiting on the shipping dock—it could take 
a year or more to replace it.

 Being Governor is politically much eas-
ier than being mayor. I mean, you’re sitting 
up there in Albany amongst the trees with 
nothing to worry about except building an-
other bridge over the Hudson you can name 
after Dad.

The Times also offered that New York 
City is growing in population by 5.5%.  We 
now have 8.6 million people, so while the 
State manufacturing wanes, New York gets 
Google and a Tech Center.

And then there is corruption. “He is like 
one of the family,” offered Cuomo referring 
to the $300,000 “take” by convicted aide, Joe 
Percoco.

Ahh, but if you are going to run against 
somebody for political office you have to 
identify something your opponent is not do-
ing or not doing well, so I called Cynthia’s 
administrative assistant and asked what the 
issue weapons were, and she offered that it 
was too early and the issues on which Cyn-
thia would run would emerge as the cam-
paign moved to the Fall election date.

OK, I got one and that is corruption. I 
mean if Cuomo’s “brother” goes to jail for 
taking bribes you have to accept that the 
green handshake is rampant in Albany. 

But how to stop it? “Pay them more mon-
ey,” is one answer I hear. “Hey, they only get 
$79,500.” But they are allowed to do this 
part time, so they can have another job to 
supplement their income—but that job is 
often a bribery ramp.

Come to think about it political corrup-
tion is globally rampant and the poorer the 
country the more corruption.

Corruption is probably inevitable so the 
question is how much corruption can a gov-
ernment take and still get the job done?

Suppose Cynthia Nixon asked to make the 
tax returns and bank transactions of our poli-
ticians public. Hmm, we have to assume that 
any paper system to prevent political cor-
ruption is going to be circumvented because 
greed is more powerful than the sex drive. 

THE NEW "SILICON ALLEY"? The location of the proposed Tech Hub on 14th Street, just 
east of 4th Avenue. Photo credit: © Joel Gordon 2018—All rights reserved.
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Musings and Personal  
Remembrances on the  
Music of the April Concert

By Michael Feldman

In July 1956, I was a 17 year old graduate 
of Music and Arts High School, a not bad 
clarinet player and a fledgling conductor of 
minimal skills and no training.

When the grownup conductor at Music 
Trails Camp, Lake Placid took ill, I raised 
my hand, when asked the obvious question 
and took over. The first program featured 
Schubert’s 5th Symphony (which I had 
never previously heard) and went tolerably 
well. I was blessed with fine players and 
they succeeded in pulling me through. 

The thought of returning to that trea-
sured and most romantic of symphonies 
after 60 years is a special occasion and 
St. Luke’s, (the orchestra I formed, in the 
church around the corner from St. Ve-
ronica’s), recorded it quite splendidly with 
Julius Rudel.

Haydn 39th was performed as part of 
an early exploration of “Sturm and Drang” 
Haydn symphonies by St. Luke’s in the 70’s. 
This is the second and one of the earliest 
(1765) of these uniformly fascinating works.

We will hear two completely different 
sides of Mozart; the “gallant” style typical 
of his youth and the complex and serious 
Mozart of the last years of his life. 

The concerto was immortalized in the 
mostly fictional (but stylistically accurate) 
play and film, Amadeus by Peter Shaffer. 
The exotic sound of the solo instruments 
and the high level of inspiration that the 
22 year old sustained in this piece belies the 
fact that Mozart expressed disdain for the 
flute and had few good things to say about 
the harp either.

The late Charles Rosen in his definitive 
tome on the Classic period, picked three 
genres that display Mozart’s achievements 
at the highest level to which I would add a 
4th category: insert arias, composed to fit 
a special vocalist. Haydn simplified arias 
for his untalented mistress. Mozart instead 

composed arias of extraordinary difficulty 
for an extraordinary vocalist to whom he 
had become quite smitten.

Aloysia Weber’s voice was a freak of 
nature. There was almost no limit to her 
flexibility— top or bottom. Indeed in one 
of the series of arias that Mozart wrote for 
her, “Popoli di Tessaglia!” a double high 
“g,” is inserted, the highest note ever com-
posed for a singer. Mozart gleefully com-
posed gratuitous huge leaps, her specialty. 
Few singers attempt one or two of these 
physically and emotionally exhausting 
pieces today but I once heard Natalie Des-
say sing all of them in Paris and asked her 
backstage whether she had lost her mind. 
We passed on Mme Weber’s and instead 
chose a late and anguished example written 
for a soprano in Prague.

The lovely Haydn aria was originally 
composed for a marionette opera intended 
for a celebratory visit of the Empress. The 
opera, as well as other such works were lost 
in a terrible fire. Haydn reused this aria a 
few years later in his comedy, “Mondo della 
luna;” it is this Italian version that we will 
perform on April 22nd.

A few words about the newly formed 
Orchestra of St. Veronica: Back in 1974 
with the Orchestra of St. Luke’s, those spe-
cial artists developed a collective spirit of 
singular devotion to the highest standards 
of ensemble performance. 

We are not so young anymore and some 
of us don’t play technically as well as we did 
when we were in our 20s and 30s, but the 
spirit remains; a group of us are the nucleus 
of this orchestra fostering a new genera-
tion of artists. And so may I applaud Lou-
ise and Jack (there at the very beginning), 
Mitsuru, Bob, Mayuki and Eriko and our 
oboist Gerry Reuter who played a similar 
role in the founding of Orpheus. And es-
pecially to our orchestra manager Charles 
Kieger, who has tirelessly melded the group 
together.

scottyely

Real estate agents affiliated with The Corcoran Group are independent contractor sales 
associates and are not employees of The Corcoran Group. The Corcoran Group is a 
licensed real estate broker located at 660 Madison Ave, NY, NY 10065.

Scotty Elyanow
Lic. Associate RE Broker
Longtime West Village Broker and Resident 
917.678.6010  |  sde@corcoran.com
www.westvillagebroker.com

Representing and selling all the best of 
Greenwich Village, West Village, Chelsea 

and other parts of Manhattan and Brooklyn. 
The spring market is approaching, now is the 
time to get the conversation started. Contact 
me today for a free, no pressure consultation.

150 East 93rd Street - SOLD 
201 West 16th Street – SOLD (Highest price achieved)

88 Horatio Street - FOR SALE - $425,000
425 Park Avenue South - FOR SALE - $1,095,000

115 East 9th St 7N - FOR SALE - $535,000 

**new listings coming this spring**

THEY ARE NOT SO YOUNG ANYMORE, BUT THE SPIRIT REMAINS: Michael Feldman,  
conducting, above, and the Orchestra of St. Veronica earlier this year.  Photo credit:  
© Joel Gordon 2018—All rights reserved.
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5Pointz Decision, Part 2: The Tuesday Morning Massacre
By Catherine Revland

On March 14th, the lecture room at the 
National Arts Club on Gramercy Park 
South was packed with artists, attorneys, 
curators, art dealers, critics, and histori-
ans to hear a discussion about the Visual 
Artists Rights Act (VARA).The speakers 
were Federal District Court Judge Frederic 
Block (who spoke to the broader subject of 
VARA but not the 5Pointz case, as it is on 
appeal) and attorney Christopher J. Robin-
son, a former fine arts dealer and specialist 
in arts litigation. 

I was especially interested in learning 
about the “maximum statutory damages” in 
VARA because of the angry, sometimes vo-
ciferous responses to Judge Block’s ruling in 
February, awarding $6.75 million in damages 
to 21 5Pointz artists whose work had been 

destroyed by real estate developer Gerald 
Wolkoff. Some typical complaints: “It’s his 
property. He can do with it whatever he 
wants;” “These artists paint over their own 
stuff all the time. It’s what they do;” and, 
“They always knew the building would come 
down.” The issue, however, was not that the 

building would come down, but how. 
The landlord/artist relationship at 

5Pointz had not always been so conten-
tious. Since the 1970’s, Wolkoff rented 
studio space to artists in his crumbling 
Long Island City property and gave them 
permission to paint the premises wherever 
they pleased. It was a successful partner-
ship: Wolkoff was lauded as a patron of the 
arts and the artists could work without fear. 
In 1985, six policemen were acquitted in 
the murder trial of Michael Stewart, who 
had ostensibly beaten himself to death af-
ter being arrested for spray-painting his tag 
on a subway wall. Here, the artists could 
paint legally, in a safe place.  

In 2002, artist Jonathan Cohen (tag name 
Meres One) started a project in the build-
ing that he called 5Pointz, providing some 
necessary structure and his talents as an un-

paid curator. Under his leadership, the place 
became an egalitarian environment where 
seasoned artists—some with international 
reputations—tutored newcomers, and ev-
eryone thrived on the competition. 

The word “graffiti” connoted vandalism, 
something ugly. At 5Pointz it evolved into 
something different, a revolutionary art form 
now known by several names—urban, aero-
sol, or street art—and the building became a 
world-famous landmark. Long Island City, 
once a tourist no-man’s-land, now thronged 
with visitors who sought out 5Pointz as a ves-
tige of the “real” New York City, before the 
onslaught of sterile tombstone towers.

“Vengeance Is Mine”
As the value of commissioned aerosol art 
went through the roof, so did property val-

Ramsey Clark: 
Living Legend of the Great Society
By Bruce Poli

“The measure of your quality as a public per-
son, as a citizen, is the gap between what you 
do and what you say.”
“Most faults are not in our Constitution, but 
in ourselves. “
“A right is not what someone gives you; it’s 
what no one can take from you.”

West Villager Ramsey Clark is our last liv-
ing legend from The Great Society that 
created Medicare and Medicaid, passed the 
Civil Rights and Voting Rights Acts (which 
he supervised) and was a major influence of 
the 1960s era of the Kennedy and Johnson 
administrations, a historically important 
time in American life.  

He was one of LBJ’s most popular and 
successful cabinet appointments, being de-
scribed as “able, independent, liberal and 
soft-spoken” and a symbol of the New 
Frontier liberals. 

All of this long before Watergate.
I asked him about the time he met his fu-

ture boss, the President:    
“It was ’36 or ’37. I was only 9 or 10 

years old. We were stopped at a red light 
on Pennsylvania Avenue in DC, when a big 
wide car pulled up next to us. The window 
rolled down and a long arm extended out. 
“I’m Congressman Lyndon Johnson from 
Texas,” he said. “I think the only reason he 
stopped is he saw my Texas plates.”

Ramsey Clark’s affinity with LBJ and The 
Great Society was a big hat, big heart Texas 
journey. “He was an in-your-face Texan,” he 
said of the larger-than life-politician.

“They (the Johnsons) lived not too far 
away from us.  And they used to have parties 
at their house. For the summer parties I’d go 
over there and work the ice cream freezer.” 

Like LBJ, Clark’s dedication to Civil 

Rights was deeply ingrained and shaped 
his public service. In the early 60s, Attor-
ney General Robert Kennedy sent him on a 
Civil Rights mission to the South. 

So what drove you to Civil Rights?
“My lifelong commitment has always been 

to peace on Earth,” says Clark. “Civil Rights 
is very painful. Remember, I come from Tex-
as. We had a large Chicano and Negro popu-
lation. There was a lot of trouble. But this was 
my first involvement in the struggle for peace 
on Earth. You have to take the harder road of 
non-violent change if your goal is peace. I still 
carry that commitment.”

So how does the limited media world of 
50 years ago square with today’s social me-
dia and the 24/7 news cycle attack on our 
senses? Does it impair our sense of justice?

“I don’t think the media shapes our sense 
of justice. But they do control power and fi-
nancial interest in this country. And that has 
a great influence on our minds.”

Which brought us to the current state of 
our country and the American mind. And, 
of course the media and the prospect of 
Russian collusion.

So I asked:
Is there a parallel between Richard Nixon’s 

‘collusion’ with the Vietnamese government 
in 1968 (Nixon secretly pleaded with the 
South Vietnamese government not to speak 
to Johnson at a critical time during his reelec-
tion campaign so Nixon could more easily 
win the Presidency) — which contributed to 
LBJ’s downfall, retirement and eventual se-
clusion —and the possible collusion of Presi-
dent Trump’s campaign with the Russian 
government to defraud the election?

“That was a different time” he said, “every 
instance is different.” 

His pristine sense of justice shines 
through with every comment. It foretells 
the extraordinary lengths Clark has taken 

to represent some of the world’s most hated 
warmongers: Saddam Hussein, Slobodan 
Milosevic and Charles Taylor, for example. 
His principles of justice often found him in 
conflict with the political and media gener-
ated demon of the day. “No one would give 
them a fair trial” he says. On this he stands 
virtually alone in American history.

When asked in an NPR interview in 2005 
if Ramsey Clark was “off his rocker,” to de-
fend such heinous war criminals, Abdeen 
Jabara former president of the American-
Arab Anti-Discrimination Committee who 
has worked with Clark on cases for years 
said “No, I think history will record that he 
is the best of America.” He added, that in 
fact he was “very much on his rocker.” 

How do you see the trend in Civil and Hu-
man Rights changing over the past 50 years?

“I think we’re in a period of stagnation 
where we’re not seeing the sense of priority 
and the fulfillment of the promises of civil 

human rights that we advanced in the ‘60s.”
We discussed Kurt Anderson’s book Fan-

tasyland: How America Went Haywire: A 500-
Year History in which the author posits that 
we’ve lost our sense of truth and consequenc-
es as a nation and are on the path to fascina-
tion with entertainment and short attention 
span as we go off a democratic cliff.

“I think people just got lazy as the tech-
nology made life easier, made it more fun. 
But it’s a real problem.”

Do you believe that Donald Trump is 
America’s greatest gift and challenge to De-
mocracy?

“I’d say challenge for certain, not a gift but 
maybe he’s a tonic to our Democracy.”

How do you think LGBT Civil Rights 
differs from African-American or Latino/
Hispanic Civil Rights? 

“I saw how painful it was for gays to be 
discriminated against and were not even vis-
ibly different. They’re rejected from society. 
With black folks you can look at them and 
see their problem, but for gays it’s different, 
more opaque.” 

Ramsey Clark sits back and gazes out the 
window to the sunny streets of Greenwich 
Village. “My wife was the one who chose to 
live here. And it’s been a blessing. It’s really a 
relaxed place and the people are great. After 
all, I’ve lived here half my life.” How lucky 
we are. His beloved wife Georgia died in 
2010 and until recently his daughter Ronda 
lived with him and still frequently visits. Son 
Thomas Clark II, an environmental lawyer 
died in 2013; he has 3 adoring grandchil-
dren: Whitney, Taylor and Paige. 

At 90 Ramsey’s mind is clear and he car-
ries the grace and dignity of a soldier of 
truth. The New School (he is a Board mem-
ber) celebrated his birthday in December 
with a film showing.

For more on Ramsey Clark look for two 
biographies and a documentary film entitled 
Citizen Clark… A Life of Principle by Joe 
Stillman to be be released later this year 
(www.alifeofprinciple.com).

continued on page 21

HE IS OUR LAST LIVING LEGEND FROM 
THE GREAT SOCIETY: Ramsey Clark, above, 
an American Civil Rights pioneer of the 
West Village.  Photo credit: © Suzanne Poli.

"GRAFFITI IS WHAT THE NEW YORK TIMES 
CALLED IT. WE CALLED IT WRITING." Love 
Warrior and Burner by Toofly and Meres 
One incorporates early graffiti style and 
opens it up to a new perspective. Photo 
credit: 5ptz.com.
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Facelift for Jackson Square and 
Jane Street Garden Fence

By Barry Benepe

A recently rebuilt Jackson Square is about 
to be rebuilt once again to repair and re-
configure the individual landscape ele-
ments while retaining the basic design. It 
will continue to be bordered by its cast iron 
picket fence punctuated by three centered 
side entrances framed by granite gate posts. 
The granite set blocks will be replaced by 
a smooth paved surface. Shrubs surround-
ing the fountain will be replaced with more 
trees. Perimeter planting beds will be wid-
ened, benches added, the central fountain 
restored with new lighting and the exist-

ing radial fence and drinking fountain 
replaced. Repairs to the 1930’s perimeter 
fence will also be made. The work is ex-
pected to take approximately a year. The 
contractor will be responsible for care of 
the plantings during that time.

The original design was prepared by 
landscape architect James Balsley in the 
mid 80’s. The current design was com-
pleted by Parks landscape architect George 
Vellonakis who also designed City Hall, 
Washington Square and Abingdon Square 
Parks. All were done with a great deal of 
skill and fidelity to historic details.

I had hoped to see the granite sets re-
placed with planting beds to make the park 
more garden-like which happened with 
Washington Square, Abingdon Square and 
City Hall, but there was apparently a need 
felt to retain pedestrian circulation space 
in Jackson Square. The final results should 
provide a more beautiful park. The work is 
expected to be completed by March of 2019.

In the meantime, the updated tentative 
schedule provided by the Parks Depart-
ment for completion of the new Jane Street 
Garden fence is as follows. It will be done 
in two parts: (1) For two weeks beginning 
May 17, the existing fence and footings 
will be removed, a new granite curb in-
stalled and exact measurements made for 
the new steel fence. The sidewalk will be 
leveled at this time. (2) For the second two 
weeks from July 30 until September 10, the 
new steel fence with the double five foot 
wide corner gates will be fabricated and 
installed. The garden can continue to be 
open during its regular hours and to key-
holders during construction.

Maggie B’s Quick Clicks

THE FINAL THREE! Artists, Gillie and Marc Schattner’s spectacular disappear-
ing White Rhino sculpture is attracting an enthusiastic audience in Astor Place 
and hopefully inspiring them to find out more about the advocacy group, SAVE 
THE RHINO. Kenya’s last male White Rhino died last month. The hope is to 
save the species via in vitro fertilization. Photo by Maggie Berkvist.

figure out how to make them accessible.
They did the same to the 250,000 people 

in Brooklyn who ride the L Train to Man-
hattan to go to work. They were told that a 
total shut down was the only doable alter-
native. But the L Train runs in two tubes 
under the East River; it could be done one 
at a time. Or it could be done on weekends 
and midnights. Yes, it would take longer, 
but there would be far less dislocation.

And then there are the folks on the 
Lower East Side. Seems in the AM rush 
and PM rush, the MTA will be running 50 
diesel  buses per hour(!!) over the Manhat-
tan Bridge, connecting to Union Square via 
Delancey Street and Lafayette Street, one 
continuous wall of buses spewing fumes, 
and making streets uncrossable. And when 
folks down near the Bridge, or Delancey 
Street complained, they were told “too bad.”

But the law, at least as I read it, doesn’t al-
low such arrogance. Neither the MTA nor 
the DOT did proper environmental assess-
ments under the National Environmental 
Policy Act (NEPA) or the NY State Envi-
ronmental Quality Review Act (SEQRA). 

Those assessments had to result in a finding 
of “environmental impact,” and once that oc-
curred an EIS  (Environmental Impact State-
ment) was required. An EIS would require 
publicly assessible studies and data, public 
hearings, considerations of alternatives, and 
an outline of the environmental harm done.

But neither the MTA or the DOT did one. 
Astounding! So on April 2, 12 Block and 
Community Associations, four co-op boards, 
two disabled rights groups, and several rep-
resentative individuals filed suit: 14th Street 
Coalition v. Metropolitan Transportation As-
sociation, in Manhattan Federal Court, with 
the intention of stopping the whole project in 
its “tracks” until proper environmental studies 
were done, and plans were made to make all 
subway stops accessible. Shutting down a $1 
Billion project doesn’t happen every day. We 
will keep WestView readers apprised.

Arthur Z. Schwartz is the Democratic 
District Leader in Greenwich Village, and 
President of Advocates for Justice, a public 
interest firm which is handling te L Trian 
Shutdown Lawsuit.

L Train continued from page 1

JACKSON SQUARE IS BEING REBUILT 
ONCE AGAIN: One year reconstruction of 
Jackson Square Park, above, starts with the 
Ides of March. Photo by Michael Minichiello.
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People Parking
Outdoor Dining Rather Than a Wall of Steel

By Barry Benepe

Public space in New York City is largely 
contained in its 5,000 miles of streets. Many 
of the largest park lands lie far from where 
most people live and work. A few, like 
Washington Square and such West Village 
parks as Bleecker Playground and Abingdon 
and Jackson Squares, are visual and func-
tional extensions of their boundary streets. 
Hudson River Park and the High Line are 
essentially pedestrian promenades. Then 
there are those traffic calming measures 
largely undertaken under the Bloomberg 
Administration by DOT commissioner 
Jannette Sadik-Khan, and being continued 
by her successor, Polly Trottenberg.

Streets are shared by two incompat-
ible users: pedestrians and drivers of cars, 
though they exchange roles after drivers 
park or pedestrians hail a cab. Writing in 
the March issue of WestView, John Weth-
erhold expressed a sole concern for automo-
bile owners. He opposes all that the city has 
done for those of us on foot and, sounding 
like Donald Trump on “The Apprentice,” 
wants to tell commissioner Trottenberg to 
get bicycles, pedestrians, and landscaping 
out of the way or, “You’re fired!”

Arthur Schwartz wants us to spend our 
money to hire lawyers to defeat the city’s 
plan to address congestion due to the closing 
of the L subway line. The plan would create 
a “peoples’ way” on 14th Street to provide a 
safe and attractive environment for those of 
us who walk and ride non-polluting bicycles.

This brings us back to our concern for 
public space as we experience it on foot. 
The most congenial spaces are those free of 
cars, which form ugly walls of steel. Here, 
private cars are stored in public space for 
8,760 hours a year, most at no cost to their 
owners. As a result, our streets are deprived 
of funding to meet open space and trans-
portation needs which serve the comfort of 
all people, young and old. 

Our public spaces are experienced by 
several senses. First is visual. We per-
ceive the outdoors as an extension of the 
indoors. As we walk outside to a public 
sidewalk we enjoy at no cost the often tree-
lined blocks bordered by familiar buildings 
that are steeped in history, owned privately, 
but viewed publicly. The street is defined 
by the light from the sky, which brings out 
colors, shapes, architectural details, and 
signs, making the city legible.

Hearing plays an essential role as well. The 
sound of traffic alerts us when it is safe to 
cross the street, especially for those whose vi-
sion is impaired. We also hear the incidental 
sounds of wind, birds, human voices, sirens, 
and back-up beepers. Building walls reflect 
and attenuate sounds; trees soften them. 

Street life means exposure to the ele-
ments of climate as well: cold, heat, wind, 
rain, snow. In the winter we walk in the 
sun, sheltered from the wind by building 
walls. In summer we walk in the shade of 
building walls and trees.

Smell and aroma can both alert us to 
pollution from automobiles and comfort 
us with the presence of flowers in nearby 
planters, such as those north of Union 
Square along Broadway, where tables and 
chairs are provided for rest and relaxation 
as well as a noontime nosh to enjoy a fresh 
peach from the farmers market nearby.

Most of all, our public spaces provide 
the outdoor living rooms where we engage 
with others—both anonymously as ob-
servers—and personally, with friends at the 
street corner before passing our separate 
ways to other destinations. They expose us 
to the beauty of our city. As so eloquently 
stated by Gilbert Castle in the October 
2015 issue of Planning, “We say ‘beautiful’ 
when we experience a spontaneous deep 
connection between our true inner selves 
and our surroundings—physically, emo-
tionally, intellectually and soulfully.” That 
is the true value of open space.

www.CMB-gifts.com     (212) 727-1111     Hours: Mon-Sat 10-8:00 or later, Sun 10-7 
Inside Chelsea Market - 75 9th Ave - New York, NY 10011

*Purchase online or in-store and get 10% off, use coupon code  WESTVIEW10 
Valid through April 30, 2018. Not combinable with other specials and management reserves the right to limit quantities.




PERUVIAN FOOD & CATERING

173 7TH AVE S. WEST VILLAGE 
CORNER OF 7TH AVE & PERRY ST.

 BAR@BABYBRASA.COM - MILAN@BABYBRASA.COM 

646.590.9010 
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PUBLIC SPACES EXPOSE US TO THE BEAUTY OF OUR CITY:  A reclaimed pop-up cafe along-
side The New School claiming public space for people, not cars. Photo by Barry Benepe.
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Common Injuries in the Everyday Athlete

Cost:  Free 
Date:  Thursday, April 26
Time:  7pm – 8pm
Location:  Lenox Hill Greenwich Village Community Center 
 200 West 13th Street, 6th Floor
 New York, NY 10011

Presented by Northwell Health Orthopaedic Institute: 

 Peter D. McCann, MD  Daniel L. Seidman, MD 
 Director, Orthopedic surgery  Orthopedic surgeon

 Etan P. Sugarman, MD   Michael A. Zacchilli, MD 
 Orthopedic surgeon  Orthopedic surgeon 

Snacks and light refreshments will be served.  

Even young athletes are prone to injuries—and if they  
aren’t treated properly, they may become lifelong  
conditions. Join us at our upcoming seminar, Common  
Injuries in the Everyday Athlete, to learn more about:  

 – Knee injuries in the everyday athlete: diagnosis,  
prevention and treatment

 – Injury prevention tips to help keep young athletes  
on the field

 – Hip injuries: understanding and treating the problem

 – Sports-related foot fractures and injuries and  
how to overcome them

Athletes are happiest on the field.  
We can help keep them there.

Orthopaedic Institute

Register now at Northwell.edu/LHGVSeminar  
or call (855) 544-1250.
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Then&Now: 
Scenes Around Greenwich Village

By Brian J. Pape, AIA, LEED-AP

This iconic landmark was almost destroyed in 1958 after the 
city and courts decided to vacate it. Through the concerted 
efforts of Village activists, a new Public Library branch was 
opened after restoration of intricate brick and stonework by 
architect Giorgio Cavaglieri from 1962-1967. More restora-
tion was done in 1994 and from 2012-2014.

The Third Judicial District Courthouse, designed by ar-
chitects Frederick Clarke Withers and Calvert Vaux, circa 
1874-77, replaced the Jefferson Market shopping and mu-
nicipal structures of 1830. In a poll of architects taken in 
the 1880s, this rated as the “fifth most beautiful building” 
in the United States due to its multitude of High Victorian 
Gothic details and stained glass windows. The country’s 
first night court began here, and infamous criminal trials, 
like Harry K. Thaw, murderer of celebrity architect Stan-
ford White, created drama.

In 1931, Sloan & Robertson designed the Women’s House 
of Detention along the Greenwich Avenue side of the block, 
seen at left in the 1935 photo, which stressed the verticality 
of the 14-story costly brick structure, with French-influenced 
decorative detail. Built to accommodate 429 prisoners await-

ing trial—but often crowded way beyond that—it was con-
nected directly to the back of the Courthouse. When I was 
living nearby at my friend Tony Hoffman’s apartment, activist 
Angela Davis was one of its later occupants, and I would hear 
ladies cry out as I passed by. The jail was demolished in 1974, 
but if it were standing today—like the detention facility at 
West 20th Street and 11th Avenue, touching the side of Jean 
Nouvel-designed luxury condos—it would have made a nice 
affordable or senior housing conversion.

Today, the scene of the jail site is a fenced park cared 
for by local gardeners. The elevated IRT 6th Avenue train 
(1878-1938) is now underground, and the West Side Sav-
ings Bank clock is gone, but the three-story shops on West 
10th Street and the 1848 homes on Patchin Place (home 
of poet e. e. cummings until 1962) are in the background 
behind the “Old Jeff ” clock tower (Milligan Place off 
Sixth Avenue is just to the right, out of the photo). Inside, 
Jefferson Market Library now bustles with children and 
locals taking advantage of the beautiful library and lecture 
rooms.

If you get a chance to tour the clock tower on the Sixth 
Avenue corner, you can climb the original curved stairway 
for a great view of the Village!

THEN: Photo courtesy of NYPL Digital Collections;  
Photograph by Berenice Abbott (1935).       

NOW: Photo by Brian J. Pape, AIA, LEED-AP.

West Village 
Through the  
Lens of LABYL
By Mary Chandrahasan and  
Ananth Sampathkumar

One bright sunny morning in March, we headed out for an 
early morning stroll in the Village equipped with our lat-
est virtual toy called LABYL (or Learn About Buildings 
you Love). We set out to find and share under-appreciated 
architectural constructs both old and new. LABYL is a free 
iPhone app that allows architecture enthusiasts to learn 
more about the built environment in New York simply 
by taking a photo. Inspired by the Shazam app for music, 
LABYL is an attempt to make New York’s architecture 
accessible to all. As two young architects in New York, we 
have always enjoyed learning the history and context of 
buildings we work on and our experience convinced us of a 
pressing need for an architectural app that allows users to 
identify buildings easily and on the go. 

Our story goes back to 2001 when Mary came to the Big 
Apple to study architecture. Many years later, having paid 
our dues working in various architectural offices, we decided 
to set up our own studio called NDNY or New Delhi | New 

THIS NEW APP ALLOWS ACHITECTURE ENTHUSIASTS TO 
LEARN MORE ABOUT THE BUILT ENVIRONMENT IN NYC 
SIMPLY BY TAKING A PHOTO: The Original Jackson Square 
Library in its current residential form, as seen through 
LABYL.  Image credit: Ananth Sampathkumar.

continued on page 19

West Village Houses  
Residents Fight Back

The West Village House (WVH) co-op board reportedly 
spent $300,000 exploring the feasibility of an unsolicited 
Madison developer’s offer. 

How can the WVH board spend that when they now say 
it “never was on the table,” when there is so much pressure 
to reduce monthly charges after they lost their tax abate-
ment, and to develop their own plan to move forward?

Jeff Lydon, a former board member, agrees, adding, “a large 
number of owners agree as well. They formed a group… 

which has been successful in redirecting the board… after 
many months when they should have been working on exit-
ing the Article XI and HDFC—I think because they were 
blinded by the profits of redevelopment.”

Attorney Jack Lester was recently retained by Sharehold-
ers for the Preservation of West Village Houses (SPWVH), 
a group of co-op owners fighting to develop their own plan.

The West Village Houses did begin the process of tran-
sitioning from an affordable housing co-op to market-rate 
on March 9th, when it officially lost its tax-exempt status, 

Neighborhood Preservation Updates  By Brian J. Pape, AIA, LEED-AP

continued on page 26



NOW! For breaking news, WestView Extra... see page19

THE COMMUNITY PHARMACY THAT CARES

346 Bleecker Street (Corner West 10th)

212.807.7566

Open 7 days Monday-Friday 9 am-9pm

Saturday 9am-7pm

Sunday 10am-5pm

Most insurance plans accepted, ADAP, Medicaid & Medicare 

20% Discount with Mention of this Ad

Visit us at www.villageapothecary.com
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“Joyce Gold is the doyenne of city walking guides”—NY Times

Private walking tours for 
families or friends  

 2 hrs $360; 1½ hrs $275  
for up to 6 people

Joyce@JoyceGoldHistoryTours.com   
212 242 5762

Celebrate the Spring
MULLIGAN  

PLUMBING & HEATING
Since 1920—Three Generations of Mulligans 

We Get Better and Better!

Fast, Competent, Affordable
Bathroom and Kitchen Renovations 

(212) 929-1809  
 14 A Morton Street, New York • Fax (212) 929-2007

Don’t put off taking off  
those extra pounds – and  

keeping them off!
Please allow me  

to help you on your  
weight management journey

Joy Pape, Family Nurse Practitioner
joypape@mac.com 

917-806-1945

Jefferson Market Library Lecture Series 
By Mike Isaacson PhD

Following the Second 
World War, fascism be-
came a universally ac-
knowledged vanquished 
foe in the public psyche. 
Fascism, and especially 
its rapacious offspring 
Nazism, was the met-
ric against which po-

litical evil was measured with comparisons 
drawn to various aspects of communist and 
capitalist states alike. Nearly 70 years later, 
this supposed vanquished foe has reared its 
head once again, ditching the mass parties 
for think tanks.

Mike Isaacson, an antifascist researcher 
and activist, will be leading a six-session class 
on the historical and contemporary politi-
cal and economic conditions that create the 
social dislocation necessary for fascism to 
become a cultural movement. Isaacson has 
monitored contemporary fascist movements 
for the past seven years while studying their 
historical antecedents. He got his start in 
antifascism cofounding Smash Racism DC 
in response to a 2012 Aryan Nations march 
in the nation’s capital.

His academic and activist work has intro-

duced him not only to how fascists present 
themselves to the world, but also to each 
other. Through a combination of academic 
research and internet surveillance, Isaacson 
has developed a theoretical framework for 
understanding how the intersection of eco-
nomic crisis, representative democracy, and 
national identity create fertile ground for 
fascist takeover.

The course will take students through 
the four levels on which fascism operates: 
as a political religion, as a social science, as 
a political theory, and as a social practice. 
According to Isaacson’s typology, fascism 
promises the self-pitying individual per-
sonal regeneration through assertion of 
one’s own identity in social life. In taking 
one’s identity, and all existent identities, as 
given and natural, fascism invites a con-
ceptualization of the world in terms of bit-
terly divided sociobiological categories in a 
constant struggle for dominance. Taken as 
the natural order of things, fascism posits a 
social order founded on hierarchies emerg-
ing from social struggle and ultimately an 
underhanded, scorched-earth political pro-
gram to achieve it.

In his Political Economy of Fascism 
mini-course, Isaacson will take students 
through discussion-based seminars ex-

ploring the ways this process has operated 
historically and through to the present day. 
Special attention will be paid to the way 
fascism treats science, ethics, and history 
as philosophical battlegrounds for domi-
nance. The course will explore how con-
spiracy theory, eugenics, historical revision, 
and appropriation form integral parts of 
fascist worldview and practice.

Political Economy of Fascism,  
a Six Session Course:
Thursdays, April 5, 12, 19, 26 and  
May 3, 10  — 6:00 p.m. to 8:00 p.m.

Mike Isaacson is a PhD student and lecturer 
in economics. He has taught courses in mac-
roeconomics, microeconomics, statistics, and 
economic history. His areas of focus include 
macroeconomic theory, economic methodol-
ogy, and the history of fascism. In addition 
to studying economics, Mike has been active 
in antifascist and housing justice organizing. 
He is a co-founder of Smash Racism DC and 
has been monitoring and researching fascism 
for six years. He is a former associate editor 
at the New School Economic Review and a 
member of the Union for Radical Political 
Economics and the International Association 
for Feminist Economics.

Defining Wisdom (excerpted fromThe Pursuit of Wisdom, Introduction)
By Dean Chavooshian

After centuries of guidance, scientific dis-
coveries and philosophical inquiries, man is 
empowered more than ever to address the 
fundamental question: With all the wis-
dom we have gained through the ages, how 
can we live a fulfilling and meaningful life? 

 Of all human pursuits, defining wisdom is 
one of our most elusive endeavors. The ideal 
of wisdom encompasses more than the judg-
ment needed to make decisions, or simply 
choosing the best answer between available 
options. The possession of factual knowledge 
alone does not constitute the attainment 
of true wisdom, because wisdom does not 
necessarily entail great intellectual aptitude. 
Wisdom transcends practical intelligence.

So, “where shall wisdom be found?” 
( Job, 28:12).

 The lover of wisdom is distinguished by a 
passion for knowledge and an insatiable cu-

riosity to search for truth. In antiquity, Ar-
istotle taught that the good life was attained 
by the ability to deliberate well; combining 
insight and intuitive reason with the intent 
to secure a good result. Socrates, possibly 
the most preeminent example of a wise, sage 
philosopher and a lover of learning, believed 
that the search for knowledge begins with 
wonder. He attempted to define wisdom by 
focusing not on what he knew, but, more 
importantly, on the realization that there 
were things he did not know. Socrates con-
sidered wisdom to be synonymous with self-
restraint, control, and measured moderation; 
believing that when knowledge was com-
bined with wisdom, “the highest of human 
things” was achieved (Plato, Protagoras). As 
shown by the ancients, one who is guided 
by reason, a rational mind, and an all-en-
compassing knowledge of the world, is in a 
better position to choose the best course of 
action— and impart wisdom. In the words 

of Rene Descartes, wisdom is “but a perfect 
knowledge of all that men can know” (The 
Principles of Philosophy).

Throughout history, theologians and 
philosophers alike have assigned the un-
derstanding of nature’s transcendental 
significance to the definition of wisdom. 
Virtue and honorable moral principles are 
qualities essential to man in understanding 
what to value and how to act justly, with 
reason. Many hold that wisdom denotes 
the knowledge of those truths that lead to 
the awareness of God. In 1536 CE, John 
Calvin combined these thoughts by de-
scribing wisdom as consisting “almost en-
tirely of two parts: the knowledge of God 
and ourselves” (Calvin, Institutes of the 
Christian Religion, Chapter 1, 1).

The newly cultivated empiricism of the 
world’s scientific community has combined 
intelligence with courage and earnest action to 
advance our comprehension of life’s primordial 

secrets: How did the world begin? What is the 
meaning of life? What is the nature of human 
existence? And, is there a God? Arising out of 
the darkness, these stewards of wisdom con-
tinue to search for truth by challenging con-
vention with their confidence and optimism. 

Thus, fear and complacency arrive from 
the abandonment of wisdom.

Therefore, a sensible man will have the 
discipline and ambition to embrace wisdom:

To desire knowledge,
To love justice with humility,
To embrace compassion and moral good,
To follow reason with self-assurance,
To abhor wickedness and lawlessness,
To exhibit courage with prudence,
Thereby, winning recognition from the 

divine spirit of Nature.
 

Learn more at Dean Chavooshian’s Jefferson 
Market Library Lecture Series:  April 5th, 
12th, and 19th.

OKAY, 
I haven't subscribed or given  

to the concerts...but I am 
busy, very busy—give me 

time...you've only been print-
ing the paper for 15 years!

  Yes, here is $12 for a one-year 
subscription (I’m cheap)    

  Yes, here is $24 for a two-year 
subscription.

  Yes, here is my $_____________  
tax deductible gift to Music from 
St. Veronica 

Name____________________________

Address___________________________

__________________________________

Phone:____________________________ 

Email:_____________________________

Mail to: WestView News
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Dina Andriotis, Chris Tsiamis, and Nikitas Andriotis (from left to right).

77 Christopher Street
Between Seventh Avenue and Bleecker Street 

Pharmacy Hours:
Monday - Friday: 8:30 AM - 8:00 PM  

Saturday: 10:00 AM - 6:00 PM   
Sunday 10:00 AM- 5:00 PM

Telephone: 212-255-2525 • Fax: 212-255-2524
email: nyc@newyorkchemists.com 

www.newyorkchemists.com

 

Make Music in Minutes
Guitar Lessons, Bass Lessons,  

Music Production 
Jazz Piano 

  
with Berklee Graduate  
Alan Cohen

917.331.5195
Studio9c@aol.com • www.Studio9c.net

Don’t Just Sit There, Resist.  

Part I: Sign That Petition
By Alec Pruchnicki

“The only thing necessary for the triumph of 
evil is for good men to do nothing.”  

—Edmund Burke
“Excuse me, but are you a registered Dem-
ocrat living in this neighborhood? Please 
sign this petition to help politician X get 
on the ballot for the next election.” 

“How annoying”, I used to think. “I’m 
busy and someone is asking me to take my 
precious time to sign a meaningless peti-
tion for some person I may or may not have 
heard of.” That’s what I used to think before 
I became one of those annoying petitioners.

Then, I actually got involved in Demo-
cratic party work (or “ bourgeois politics “ as 
we used to refer to it in the 60s) and realized 
how things function. I even learned how 
these annoying petitions worked. People 
running for office in New York State, even 
if they are incumbents, must get a certain 
number of signatures on petitions, the num-
ber depending on the office being contested. 
And, they usually keep track of the num-
ber of signatures from each political club or 
neighborhood, along with voter turnout on 
Election Day.

In other words, politicians know which 
groups, clubs or neighborhoods are politi-
cally active and feel strongly about electoral 

politics and issues, and which are apathetic 
and don’t show up when it counts. They can 
also figure which issues are worth fighting 
for, since there is public support, and which 
issues elicit little public outcry.

Starting to get involved in politics by 
spending a few seconds to sign a petition 
seems pretty boring and trivial compared to 
rallies and demonstrations of angry masses 
of protestors we have seen recently. But, at 
some point those protests have to be turned 
into votes so that the legislators who actu-
ally make laws, policies, and budgets will 
reflect the will of the people.  

This could be a very important year for 
the future of the country.  Besides the scan-
dals and investigations that occur every day, 
there will also be an off year election in No-
vember. The entire House of Representa-
tives and one third of the Senate will be up 
for election, along with numerous local and 
state positions. If you think the country is 
doing just fine and no public issues need to 
be addressed then sit back and relax.  

But, if you think that this is the time for 
good people to act, to prevent evil people 
from succeeding, then there are many actions 
you can take besides signing a petition when 
you are approached. These actions will be ex-
plained in future articles.  Most importantly, 
don’t just sit there, do something.

Can You Spot A Killer?
By Peter Saitta DO

How many times have you been suntan-
ning with a large aluminum foil sun reflec-
tor with baby oil getting a killer tan? Most 
of us have and “killer” is a word I chose 
wisely. Statistically speaking, more than 
half of us will get a skin cancer because we 
have all been exposed to enough sun in our 
day-to-day lives to develop one. Therefore, 
it is pertinent that you understand the signs 
of skin cancer to help protect yourself.

 The most common form is the Basal 
Cell Carcinoma, which often presents as 
an oozing pimple that never heals.  Next, 
Squamous Cell Cancers are usually red and 
crusted and also do not heal. At their earli-
est stages, Squamous Cell Cancers can start 
with a gritty feel, almost like fine sandpaper.

 These two most common forms of skin 
cancer are easily treated by a procedure 
called Mohs surgery, performed in-office 
by a small subset of dermatologists, that are 
not only board certified but also fellowship 
trained.  The unique quality of this proce-
dure is that is preserves the most amount of 
normal skin, which minimizes the scar after 
the skin cancer has been removed complete-
ly.  As opposed to other treatment modali-
ties that have a much lower cure rates, there 
is a 98-99% cure rate with Mohs surgery, 

which is why in most instances this is the 
gold standard. Not every dermatology office 
provides this service, but at The Skin Insti-
tute of New York, Dr. Sherry Hsiung, is our 
Mohs surgeon, with 15 years experience.   

 The next form of skin cancer is called 
Malignant Melanoma and, while it is not 
as common as the others, it can be deadly, 
and if not properly treated, can metasta-
size to your internal organs. Two-thirds of 
melanomas are actually pre-existing moles 
that have been present for decades. The 
most classic indicator that a mole has dete-
riorated into a melanoma is when the mole 
grows in a lopsided fashion, where one side 
asymmetrically grows larger than the other. 
Also, if the mole has two or more colors 
it is more likely to be malignant. Contrary 
to popular belief, melanomas are not easy 
to spot, which is why we use a highly so-
phisticated, painless instrument called a 
dermatoscope to help identify them. All 
of the dermatologists at The Skin Institute 
of New York, Doctors Brancaccio, Gruson, 
Hsiung, Karp, and Saitta, have been trained 
to expertly utilize these instruments.

Because skin cancers are common, ev-
eryone should see a Board-certified derma-
tologist at least once a year for a skin exam.
Skin Institute of NY 
67 Perry Street, New York, NY
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STARTS HERE

SUMMER FUN

EARLY BIRD
PRICING AVAILABLE
Register by May 18 & Save!

 

       212.336.6846

chelseapiers.com/camps

ENROLL YOUR CHILD TODAY 

CAMPS RUN JUNE 18 – AUGUST 31
FOR CAMPERS AGES 3 – 17 YEARS
16 UNIQUE SPORTS CAMPS

West View Camp 3-18.indd   1 2/20/18   10:49 AM

A Maxime
As a kid the only pair of scissors we 
had in the house rested in my moth-
er’s sewing basket. It was always there 
amongst the spools of thread and sewing 
debris—years and years.

“Can I have something to cut the plastic 
strap around the newspapers?” asked Tim 
and I gave him our best of only two pairs 
of scissors and soon, “can I have something 
to cut the newspaper straps?” and there 
went our last not so good pair of scissors.

Ahh, but now we have Amazon and 
I discovered a 10 pack of scissors from 
China for $20 and they were not bad, 
nice and sharp.

“Can I have a scissor to cut the straps?” 
came the familiar request and the box of 
20 was empty.

Today I started the second box of 10 
which offers the postulate the greater the 
supply the more profligate the use.

—George Capsis

One Square Inch of  
the Klondike
By Barbara Riddle

Memories swirl in puffs through my 
brain. Small puffs…the shape of Quaker 
Puffed Rice?

It’s 1955, and I am sitting at the yellow 
Formica table in our little kitchenette in-
side our two-room suite at The Marlton 
Hotel on West 8th Street. I could not be-
lieve my luck. My mother had managed 
to purchase and bring home a box of 
Quaker Oats cereal, inside of which was 
a deed—a genuine deed—to one square 
inch of land in the Yukon, home of Ser-
geant Preston and his valiant dog King. I 
was only 11, but I was a landowner! All I 
had to do was fill in my name and stash it 
somewhere safe.

Where would that safe place have 
been? Where is my deed now? Long ago, 
we were evicted from our suite. My boxes 
of Albert Payson Terhune collie books, 
my posters of Tab Hunter, and my deed 
to a square inch of land in the Yukon may 
still be gathering mold and rat droppings 
in the basement of the newly elegant 
Marlton Hotel; it is the current gather-
ing place of the hip demimonde of the 
West Village.

Thanks to the Internet (the partially 
reliable gatekeeper of nostalgia and other 
lies we tell ourselves), I traveled back in 
time to verify Quaker Oats’ astonishing 
promotional campaign. It was the brain-
child of Chicago advertising executive 
Bruce Baker. Playing off the popularity 
of the radio program “Sergeant Preston 
of the Yukon” (cue whistling winds), the 
Quaker Oats company bought 19.11 
acres of land in the Canadian Yukon and 
distributed 21 million “deeds” for a one-
square inch of land. The deeds were dis-
tributed by the Great Klondike Big Inch 
Land Company, a legal entity Quaker 
Oats set up.  

The lawyers Quaker Oats had con-
sulted said the deeds did not need to be 
registered. (It was too expensive). Thus, 
none of the “deed” holders actually ever 
owned anything. The land company was 

dissolved in 1965 after the Canadian 
government repossessed the land because 
of $37.20 in unpaid back taxes.

Apparently, Canadian officials still have 
to deal with inquiries from heirs who have 
inherited these deeds, stuffed in trunks 
and desks all over America. Sadly, they are 
technically worthless, but as memorabilia, 
they might fetch $40 on eBay.

I wonder: Could Donald Trump have 
been inspired by the Great Klondike Big 
Inch Land Company? Did his fever for 
real estate, initiated by his father, get in-
flamed by the adrenaline rush of open-
ing that box and holding in his hands 
the gold-stamped, ornate certificate? It’s 
a sickness, this wanting to own property.

To this day (and to my shame), I don’t 
remember a more exhilarating childhood 
sensation than signing my name on that 
deed. Of course, I was a little girl who 
had moved so often that my nickname 
became “rolling stone Riddle,” and I 
craved the security of a permanent home.

Even a whiff of that deceptive feel-
ing of ownership was intoxicating. And 
still, for the Villagers new and old who 
roam our streets, probably our number 
one preoccupation is, in fact, real estate: 
the unending, grim struggle to secure a 
private, peaceful refuge from the chaotic 
outside world. If only we could return to 
the concept of the original inhabitants 
of America: The land belongs to no one. 
The land belongs to all.

Greenwich Village native Barbara Riddle 
is a frequent contributor to WestView 
News. Her memoir-in-progress can be read 
at www.talesfromagreenwichvillagegirl-
hood.blogspot.com/. (Segments from this 
memoir have also been published in West-
View.) Barbara’s novel set in the 1960s, 
The Girl Pretending to Read Rilke, is 
available online as an e-book or paperback. 
Visit www.girlpretending.com. You may 
contact Barbara at: barbarariddledvorak@
gmail.com.
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The sale of Chelsea Market by Jamestown 
Properties to Google has been finalized, and 
the good news is that Google has assured the 
community that “Jamestown will continue to 
manage the retail and food hall.” 

This month we sensed that Village land-
lords were beginning to accept the new rent 
realities: a “for rent” sign in the window of 
Kikkerland on Sixth Avenue is worrisome, 
but the staff at the store believes that the land-
lord is only advertising to see if any other busi-
nesses will pay a higher rent, and that since 
this is unlikely, Kikkerland will stay put. The 
landlord at 270 Bleecker Street has rented to a 
former tenant at his old rent after having had 
the space remain empty for almost two years 
and losing a new tenant after only a month. 

Gansevoort Market  
Update
A new stand called Bang Bang special-
izes in Chinese buns (bao). You can either 
create your own, or select from a list of 
“Signature Bangs”. If you don’t like buns, 
the same proteins, toppings and sauces are 
available in rice bowl, burrito, or skewer 
form. Eco-minded John’s Juice sports the 
hashtag for #ALLJUICENOCUPS be-
cause all the juices are served in fruit shells. 

Open

Karakatta (230 Thompson Street, near 
West 3rd Street): It seems like a new ramen 
restaurant opens every day, but what sets 
Karakatta apart is that it serves only spicy 
ramen. This restaurant is run by the same 
team that operates Mr. Taka on the Lower 
East Side. The thing to order is the unusual 
Spicy Ginger Stamina Ramen. Diners ap-
preciate the lunch specials but complain 
about the crowded conditions. 

sherry b. dessert studio (643 Hudson 
Street between Horatio and Gansevoort 
Streets): Sherry Blockinger opened her 

dessert studio in Chappaqua in 2012 with 
fancy versions of American classic desserts. 
Her new location in the meatpacking dis-
trict features a cookie bar (you choose two 
cookies and a homemade ice cream flavor, 
or other options such as toasted marshmal-
low or peanut butter fluff, for a custom 
cookie sandwich) as well as biscuits, scones, 
decadent chocolate fudge-stuffed brownies 
and other sweets . A small menu of savory 
items is also on offer. Everything is deli-
cious, but not cheap. 

Bleecker Street Luncheonette (270 
Bleecker Street between Cornelia and 
Morton Streets): Although Risotteria has 
not returned, Joseph Pace (the former 
owner), has. Less than two weeks after 
burger 101 (at that location) closed, the 
space has re-opened as The Bleecker Street 
Luncheonette. Pace, who worked in high-
end New York restaurants such as Bouley 
and Petrossian, opened Risotteria in 2000. 
But in 2016 the asking rent doubled, forc-
ing the restaurant to close. Almost two 
years later, when burger 101 closed, the 
landlord called Pace and asked if he wanted 
to return. The new place, “not your grand-
father’s luncheonette,” has many vegetarian 
and gluten-free options. In keeping with 
the middle eastern restaurant trend we dis-
cussed last month, the menu incorporates 
ingredients such as labaneh (a thick yo-
gurt), zhug (a spicy condiment), and za’atar 
(a spice blend). Breakfast is served all day.

Closed
London-based website The Business of 
Fashion mentioned Club Monaco (390 
Bleecker Street between West 11th and 
Perry Streets) in its April 2017 article 
“Retailers Brace for New York Real Es-
tate Apocalypse” as one of the few upscale 
clothing stores remaining on Bleecker 
Street. Now, it is gone too. The tiny oys-
ter and wine bar Virgola (28 Greenwich 
Ave between West 10th and Charles 
Streets) has closed. The East Village lo-
cation of the restaurant closed about 18 
months ago. While Virgola may have left 
New York, its website promises locations 
in Tennessee, Florida and Long Island. 
Last month we marveled at how quick-
ly Chubby Slim’s had closed, and while 
burger 101 (270 Bleecker Street between 
Cornelia and Morton Streets) lasted a bit 
longer, it was still a surprisingly short ten-
ure. Longtime Village comfort food spot 
Ditch Plains (29 Bedford Street at Down-
ing Street) has closed after 12 years at that 
location. Inability to come to an agree-

ment with the landlord about the rent was 
cited as the reason for the departure. The 
restaurant hopes to open in a new loca-
tion. Ivy Kirzhner World (750 Greenwich 
Street at the corner of West 11th Street), 
a women’s shoe store which opened in late 
2016 and never really gained traction, has 
disappeared. 

Coming Soon
Marcus Lemonis (who hosts the reality TV 

show “The Profit”) is opening a women’s 
clothing store, Marcus, at 402 West 13th 
Street. Billing itself as “a new luxury shop-
ping experience offering a variety of con-
temporary womenswear lifestyle selections 
curated by Marcus Lemonis,” the store 
promises expert fashion stylists who will 
work with customers to help them find 
“the most trendsetting styles of the season.”

All Photos by Darielle Smolian.
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by Caroline Benveniste
OUTand

IN 

New Music Studio on Charles 

The first things you see when you walk 
into Hannah Reimann’s studio are a tall 
bookshelf filled with Classical piano 
and vocal music scores and a lovely wal-
nut Steinway Grand Piano. Beneath the 
piano there are Tibetan singing bowls, 
cushions for sitting and hand percus-
sion instruments stored inside a large 
wooden bowl. Asian prints hang on the 
white brick walls and antique German 
books and LPs hint at her half-Korean, 
half-German heritage. 

Since moving her teaching and re-
hearsal studio to an inviting ground-
floor storefront at 101 Charles Street 
in early February 2018, she, her stu-
dents and collaborators are enjoying 
the unique neighborhood quality of the 
West Village. An Open House there 
in mid-March attracted students and 
friends who spoke of bringing the ar-
tistic spirit back to the neighborhood, 
creating musical gatherings, poetry read-
ings and open rehearsals with people of 
like minds. Presently, the Charles Street 
studio is home for over two dozen voice 
and piano students of all ages, most of 
whom come every week for lessons and 
participate in two annual student con-
certs. Hannah’s students have played 
concerts she produced for over 20 years, 
sometimes in Midtown at Steinway 
Hall. She is an official Steinway Edu-
cational Partner, a piano enthusiast with 
a history of creating community around 
Grand Pianos and live music.

Hannah began her career as a concert 
pianist, having studied with a lineage of 
teachers that trace back to Beethoven, 
and over the past 20 years became a 
singer, songwriter, composer, arranger 

and filmmaker, most notably for her re-
cent documentary, My Father’s House, A 
Journey of Love and Memory, available for 
sale online at Terra Nova Films (http://
terranova.org/film-catalog/my-fathers-
house-a-journey-of-love-and-memory/) 
Having lived here briefly as a college stu-
dent, she moved to the Village in 2003 
and attended HB Studios to study with 
Austin Pendelton, playing solo piano at 
Caffe Vivaldi on Sundays afternoons. 
After cutting her teeth on over 20 inde-
pendent film and theater productions as 
an actor, she directed, produced, com-
posed music for and plays parts of the 
soundtrack for her film, “a masterpiece 
of love and forgiveness” (Mark Sommer, 
A World of Possibilities), inspired by her 
father and his journey with dementia 
and end-of-life experiences. That expe-
rience also gave birth to her retrospective 
of the music of Joni Mitchell, “Woman 
of Heart and Mind.” 

“I wanted to sing Joni Mitchell’s al-
bum, Blue, to heal from the sadness and 
pain I felt for my dad,” Reimann says. 
That project led to performing over 30 
of Mitchell’s songs on piano, dulcimer 
and guitar together with her collabora-
tors, namely guitarist Michele Temple 
and up to 8 additional players at larger 
shows. She is now at work on a new re-
cording of original songs and a series of 
books for her students. Some of them 
are serious Classical players and some 
have been heard on Broadway and tour-
ing stages (Matilda, School of Rock, Mary 
Poppins, The Boy from Oz). Her goal is 
that they love what they do and to in-
fuse their 21st century lives with time-
less passion for music and culture.

SHE BEGAN HER CAREER AS A CONCERT PIANIST: Hannah Reimann, above, teach-
ing students in her studio. Photo credit: www.stevenburtonphotography.com



Sunday April 22, 3:00 pm
Haydn:  Symphony No. 39 in G minor, Hob I/39

Mozart: Concerto in C major for Flute and Harp, KV 299/297
 Mélanie Genin harp, Catherine Gregory flute   

Mozart:  Bella mia fiamma, addio—Resta, oh cara,  KV 528
Haydn: Se la mia stella, from the comic opera Mondo della luna Hob. 28/7

Ariadne Greif, soprano

Schubert: Symphony No. 5 in Bb Major, D.485 (3 October, 1816)

The Orchestra at Saint Veronica: Michael S Feldman, Music Director;  
Mitsuru Tsubota, Concertmaster; Catherine Gregory, flute;

Mélanie Genin, harp; Ariadne Greif, soprano

The Church of St. Veronica, 149 Christopher Street

General Admission $20.00
FREE FOR SENIORS

The Orchestra
at

St. Veronica 

PLEASE: respect our older audience and leave baby and youngsters under 7 at home 
(we hope to have a concert for them soon )



Music at St. Veronica
Your Neighbor Sarah Jessica Parker 

on St. Veronica

I think the strikingly dramatic interiors of this landmarked structure 
will attract community and even city-wide audiences for exciting per-

formances by some of the city’s very best musicians and singers.

Will you join me in helping to support these concerts?

—Sarah Jessica Parker

This is your ticket 
Cut this out and either mail it in or bring it to the concert 

Sunday April 22nd concert at 3:00 PM at 
St. Veronica, 149 Christopher Street.

h 1. FREE for all seniors 
h 2. _____Here is $12 for a subscription to WestView
h 3. _____Non-Seniors  $6 with a $12 subscription to WestView.
h 4. _____Non-Seniors $20 with no subscription to WestView.

Name

Address

E-mail address

Here is my $______contribution to Music at St. Veronica

Make contribution to The West Village fund—tax exempt—and send to 
WestView News, 69 Charles Street, New York NY 10014

Questions? Call 212-924-5718
Tickets Available at Eventbrite • Find us on Facebook

To assure seating, mail this ticket to WestView News, 69 Charles Street, NYC 10014, 
and we will have your name on the reserved list.

“
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Notes and Perspectives from Away:

Reading the New York Times in Maine
By Tom Lamia

In South Bristol, Maine, I keep up with 
events by watching television and read-
ing. The New York Times online edition is 
a good source. It is adequate, but not fully 
satisfying. My God, do I miss reading the 
New York Times on paper.

Having news of world events available 
from trusted sources reporting in real-time 
makes even Maine a place comfortably 
habitable by former urbanites like me. This 
capability is an inarguable benefit; I con-
cede that. Yet it has two drawbacks. The 
first is a modest one that can be dismissed 
as minor and peculiar to the individual—in 
this case, me. The second, and by far the 
more important, is an immediate threat to 
our democratic system.

As for the first: reading the online edi-
tion of the Times must be easier for many 
of you than for me. The text is limited to 
what can fit on the screen, the electronic 
image strains the eye, and many headlines 
must be scanned to select the few that 
might be read, among other inconvenienc-
es. The print edition is mobile, it can be 
taken anywhere in the house, the garage, or 
the lounge chair in the yard. There is no ur-
gency to closely examining news, opinion, 
and the rest. All sections can be laid out 

together to compare each with the others. 
The print edition is familiar and comfort-

able, but there is no home delivery in South 
Bristol, Maine. It’s sold in Damariscotta, 
ten miles up the road, but “today’s” edition 
is filled with day-old news. Trucking the pa-
per up from Boston is an aging process. So, 
I read the Times online. What used to be a 
daily pleasure in the West Village is gone. 
It’s been three years and it still hurts.

The second drawback—the weightier 
one—is the threat to our democracy that 
comes with our current reliance on free 
market, unregulated electronic communi-
cations to fuel all that we do, much of what 
we think and, very likely, how we vote. 
Technology products and the marketing of 
them have reached the point where only a 
few companies exercise control over world 
populations. Market control (lack of com-
petition) is part of this, but not the essential 
part. There are two other factors that seem 
more threatening: design features causing 
intentional addiction and a frightening 
lack of security in the Internet systems that 
broadcast them.

That the leading companies in this prob-
lem are American provides some comfort, 
but all business today is global, and no 
country or international authority has the 
power or inclination to regulate this indus-

try for benevolent purposes. Authoritarian 
governments have a simple fix: block them. 
The United States will not do that.

In the early days of the Internet, when 
what has now been achieved was only a 
dream, the engineers and venture capi-
talists who saw its potential and made it 
happen were opposed to regulation in any 
form. They feared that their dreams would 
be strangled at birth. What do they think 
now? It may be too late for regulation. 
How could it be imposed? Or enforced? 
The horse may have left the barn.

The main threat is from the social plat-
forms—Facebook, Google, Twitter, and 
the rest. The second level of manipulation 
is commercial. Amazon is the best exam-
ple, but the infection of data manipulation 
is pervasive. All who can pay for your data 
know your capacity and inclinations as a 
consumer, and the data information is con-
stantly being supplemented.

The abuse of your data for political pur-
poses is no longer doubted. Hacking into 
systems is commonplace. False identities 
are used by a spectrum of bad actors to 
insinuate themselves into the unguarded 
worlds of those who seek goods and ser-
vices. The data provides a profile of who 
you are at every level of your online activity. 
Using this capability to affect how you vote 

is already occurring. It would be naïve to 
think it will stop or that it will not gain in 
its effectiveness. The cost to control buying 
and voting choices is ridiculously cheap. 
No postage required. No mailing list need-
ed. No need to gull a majority of voters, just 
a handful will do. The model is what Ni-
gerian scammers have done successfully for 
25 years. One fool is enough when the cost 
to find that fool is essentially zero.

If we all would read our local paper, on 
newsprint, the threat would lower. Fewer 
of us would be dependent on electronic 
information. More of us would appreciate 
the need to regain control of what is aimed 
at us, and by whom. As Abraham Lincoln 
purportedly said, “You cannot fool all the 
people all the time.” My hope is that a 
few—a responsible and powerful few—will 
see what is coming, and with our help will 
be able to do something about it.

Our specialty is the sale of the finest quality new, vintage and  
antique handmade carpets from all over the globe.
Each rug comes with a certificate of authenticity and appraisal.

165 Madison Avenue, bet. 32nd and 33rd Streets  

212-779-5978
L.Banilivi@att.net

Leon Banilivi, Inc.
Family-Owned Business Since 1910

Experts in Restoration, Cleaning,and Appraisal
Generations of Quality and Service

Inventory Clearance Sale
Hours: Monday-Thursday, 10 am-7 pm;  

Friday 10 am-5:30 pm; Sunday 11 am-6 pm

v

A PRINT EDITION OF THE NEW YORK 
TIMES IS FAMILIAR AND COMFORTABLE: 
The author in the periodicals reading room 
at the Skidompha Library in Damariscotta, 
Maine. Photo courtesy of Tom Lamia.
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Lois Rakoff, Community Director of the 
Poe Room, and NYU present the spring 
2018 Edgar Allan Poe Room event.

This event is free and open to the public 
and an RSVP is required. RSVP by  
calling 212-998-2400 or by filling  
out the online form at bit.ly/2pe1c6w.

Community members and NYU  
come together and partner on the Poe 
Room Event each fall and spring.

When:  Friday, April 20, 2018 
             6:00 pm - 8:00 pm

Where: NYU School of Law 
             245 Sullivan Street 
             Room 216 
             (between West 3rd  
             Street and Washington  
             Square South)

Free and Public Event

Edgar Allan Poe Room Event
Requiem for a Neighborhood Burger Joint
By Jane Heil Usyk

Here’s what a neighborhood is to me: it’s 
a few square blocks with homes or apart-
ments, a grocery store or two or three, a 
shoe repair, a laundry, a cleaners, a hair-
dresser, a park, a library, maybe a stationery 
store and--most important of all--a bar or 
restaurant with good cheap food and drink, 
where you can go and meet people, and find 
your neighbors, say hello, sit with them or 
near them, and be part of a small group— 
the neighborhood. The waiters and manag-
ers are always friendly and interested in you.

Those places ought to be arranged by 
city planners, but they’re not, they’re left 
to landlords and shopkeepers and rents 
and chance. My only cheap neighborhood 
place is closing now, so our area is no longer 
a neighborhood. It’s Silver Spurs, a place 
where, over the years, I’ve met friends, met 
neighbors, played Scrabble, had brunch 
with my cousins, had coffee and conver-
sation with my favorite NYU professors, 
greeted the lady who comes from some-
where uptown to plant flowers in the cor-
ner garden at LaGuardia and Houston 
Streets. She used to have a dog, but the dog 
died recently, so now she is “the lady with 
the dog” without the dog. We warmed our-
selves in the sun outdoors on Silver Spurs’ 
terrace in warm weather.  

Years ago, Sammy, a resident of Thompson 
Street most of his life, except in his youth when 
he was in the Spofford home for troubled boys, 
used to eat there every day at the counter.  He 
died many years ago, but I still remember him; 
he had an encyclopedic knowledge of baseball 
and was a nice guy overall.  

There are some people in Silver Towers 
who never made a meal for themselves; they 
got all of them in Silver Spurs. They are old 
now; what will they do?  

Is a neighborhood still a neighborhood 
if there is no place for people to meet? No 
central area, open to all, where you can be 
yourself and order whatever you want? Sil-
ver Spurs made a wonderful onion soup, 
slathered with gruyere cheese; they also 
made an excellent rice pudding, and onion 
rings, and a wonderful hamburger that was a 
few dollars less than all the other hamburg-
ers around, and just as good if not better.  

Try going to Arturo’s and getting out for 
less than forty dollars.  And Lupa?  Tomoe 
Sushi?  Carbone’s?  Come on.  You’ve got to 
bring real money to those places. 

The Hudson Diner also closed recently.  
That was also a neighborhood place, good 
for coffee and hot chocolate, desserts, muf-
fins, omelets. It was an excellent caravanse-
rai, or oasis, on our long trip to the river, 
which we made several times a summer.  
You could also sit outside there in warm 
weather, enjoying an iced coffee and watch-
ing everyone go by.  

That is an art the French know so well: 
sidewalk people-watching.  The French po-
sition their outdoor chairs facing the street, 
because they know the most important ele-
ment in eating outside is watching everyone 
who goes by. So they position the chairs for 
the customers to do that without twisting 
their necks or making it obvious. 

We in America haven’t reached that point 
of development yet.  And at this rate, I don’t 
know if we ever will. Where will I go for 
onion soup and coffee now?

York. Our  practice is pursuing transconti-
nental aspirations. Since our inception in 
2012, we have dabbled in architectural and 
interior design projects, product design and 
now a mobile application—LABYL.  

Here is a sampling of buildings we iden-
tified and learned about with LABYL dur-
ing our stroll through the West Village: 

Our first stop was Editions de Parfums 
Fredric Malle at 94 Greenwich Avenue. 
Fredric Malle’s first outpost in the Village 
designed by Steven Holl Architects. The 
site used to house the Bee Deserts and Café, 
a homey Brazilian bakery and dining spot 
that occupied the ground floor and garden 
behind. The store suffered the same fate 
as many other mom and pop shops in the 
Village. The space sat empty for a few years 
before the perfume shop came along. The 
renovated façade includes segmented curves 
that glow with the warm tones of custom 
crafted black walnut. The architect describes 
the forms as being inspired by “an imagined 
geometry for olfaction.” The material pal-
ette is rich, the vibe is zen-like and the space 
comes with a backyard to boot. None of this 
seems to be helping the foot fall but the Vil-
lage can boast of one more high profile retail 
and architectural addition. 

Our next stop was 251 West 13th street, 
a red brick clad Neo-Gothic building that 
used to be the Jackson Square branch of 
the New York Public Library. Designed by 
Richard Morris Hunt (of the Great Hall 
of Metropolitan Museum of Art fame) the 
structure was completed in 1887 and was 
a gift from George Vanderbilt. The Land-
mark Preservation Commission’s designa-
tion report for Greenwich Village Historic 
District describes it as “a charming repro-
duction of a Dutch guildhall of an early pe-
riod, retaining traces of the Gothic, as seen 
in the trefoils of the blind arches above the 
windows.” The building was converted to 
residential in 1967 and renovated (some 
say butchered) by none other than Paul 
Rudolph, the modernist architect of Yale 
fame. Nancy Hass’ article titled A Strange 
House and Its Strange Story is a must read 
on this house’s storied past. The building 
stands out from its residential neighbors 
not only for the setback entry but also 
for the arched roofline and tall stature. So 
much history in one house!

Our walk ended at the Bus Stop Café on 
Hudson and Bethune. This West Village 
staple was the perfect place to relax, soak 
in the neighborhood and continue our ar-
chitectural discourse over eggs and coffee.  

LABYL continued from page 10
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RELIEVE BACK PAIN
with acupuncture

Michael Kahn
M.S., L. Ac. 

20 Year Practice
Back Pain • Insomnia • Digestion • Cardiac Pain • Headache 

Immune disorders • Addictions • Weight loss • Smoking Cessation 
 Depression • Anxiety • Addictions

FREE Village area house calls
212-633-2317

How Did You Sleep Last Night?
By Joy Pape

Last month I wrote about sleep and how 
many of us have misconceptions about 
sleep. One misconception is we think our 
brain rests during sleep, when in reality, we 
now know it is a time our brain is actively 
going through needed cycles of sleep stag-
es. I also wrote of the misconception that 
as we get older we need less sleep, which 
is not true for all. I also included some tips 
for better sleep.

One of the tips is to check the medica-
tions you are taking. It could be that one 
or more of them are affecting your sleep. 
These medications may be over the counter 
medications or prescription medications. A 
2017 poll conducted by the University of 
Michigan Institute for Healthcare Policy 
and Innovation, sponsored by AARP and 
Michigan Medicine, UM’s academic med-
ical center reported that nearly one half of 
older Americans have difficulty sleeping 
and more than a third have used medica-
tions to help them sleep. Most of these 
people have not discussed their sleep prob-
lems with their doctor and half thought 
sleep problems were a natural part of aging. 

Sleep medications, prescribed, over the 
counter and even those touted as “natu-
ral” have health risks for all but especially 
for older adults. The American Geriatrics 
Society updated their guidelines in 2015 
naming many medications used for sleep as 
inappropriate for use in older adults. Nev-
ertheless, the poll reported 8% of the peo-
ple 65 to 80 years of age take prescription 
sleep medications occasionally or regularly. 
Of those who have problems three or more 
nights a week, about ¼ use a prescription 
sleep aid, which are actually only approved 
for short term use, but these people have 

been taking them for years.
The poll’s director, Preeti Malani, MD, 

a University of Michigan physician said, 
“Although sleep problems can’t be cured by 
taking a pill, either prescription, over-the-
counter or herbal no matter what the ads 
on TV says, some of these medications can 
create big concerns for older adults, from 
falls and memory issues to confusion and 
constipation, even if sold by without a pre-
scription.”

She adds, and I agree, “The first step for 
anyone having trouble sleeping on a regular 
basis should be to talk to a doctor about 
it.” Non-medical based sleep habits are the 
first choice for improving sleep. See West-
View News March, 2018 issue.

Learn more at: 
• 1 in 3 Older Adults Take Something 

To Sleep But Many Aren’t Talking To 
Their Doctors: 
http://ns.umich.edu/new/
multimedia/videos/25112-
1-in-3-older-adults-take-some-
thing-to-help-them-sleep-but-ma-
ny-aren-t-talking-to-their-doctors 

• Sleep Deprivation and Deficiency— 
Why Is Sleep Important:  
https://www.nhlbi.nih.gov/
node/4605 

• How Medications May Affect Sleep: 
https://sleepfoundation.org/sleep-
topics/how-medications-may-
affect-sleep

Joy Pape is an internationally known, board 
certified Family Nurse Practitioner, author, 
writer, and presenter. She believes that every 
person is an individual and deserves person-
alized medical, integrative care, and hope for 
a healthy and full life. She can be reached at 
(212) 933-1756 or joypape@mac.com.

Cartoon by Jim Meadows.
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INCOME TAX
PREPARATION

in the privacy of your own home...
very reasonable rates

Call Peter White
212.924.0389

LOYALTY PROGRAM • GIFT CARDS 
FREE DELIVERY

GREENWICH VILLAGE

512 HUDSON STREET • NYC 10014 
WWW.SEAGRAPEWINES.COM • 212-463-7688

Call Joe Turco—Tenant Advocacy 
jatlaw2001@yahoo.com • (347) 854-7602 

65 Oriental Blvd.,Brooklyn Ny 11236

Does Your Landlord Want You Out?

Dame Ethel Smyth: Still Fighting for Equality 100 Years Later
By Benjamin McCoy, Nicholas Young,  
Kate Katigbak, and Jeanne Wikler

Over a century ago, British composer Dame Ethel Smyth 
(1858–1944) created her generation’s version of the Wom-
en’s March and #TheFutureIsFemale. Now, more than 
100 years later, the Cecilia Chorus of New York will give 
Smyth’s last work, The Prison, its North American pre-
miere on May 11, 2018, at Carnegie Hall. In a unique col-
laborative co-premiere, the Johnstown Symphony Orches-
tra will also perform the work on April 7 at the Pasquerilla 
Performing Arts Center in Johnstown, Pennsylvania. The 
Prison explores the escape from the metaphorical prisons 
of our minds, and lies we tell ourselves about ourselves, in 
pursuit of the truth which will set us free for immortality.

Dame Ethel made a lifetime career of breaking the glass 
ceiling. Born to a military father, she defied his wishes and 
left home to study music in Leipzig, where she fought for 
the respect of Robert Schumann, Tchaikovsky, and other 
great composers. In 1910, her fight continued on a larger 
scale—she joined the U.K. suffrage movement, working 
closely with Emmeline Pankhurst, and composing the 
movement’s anthem, The March of the Women. Only a 
year after that she was arrested with her fellow suffragettes 

and, while they sang her anthem, conducted them through 
her prison bars with a toothbrush.

Ethel Smyth was vocal about her politics and her love 
life—both of which were unconventional for her era. She 
filled her books, essays, letters, and diaries with details of 
her personal and professional evolution; these included her 
passionate romances with Emmeline Pankhurst, Edith 
Craig, and Christabel Marshall. She also wrote about her 
unrequited love for Virginia Woolf (the two did, neverthe-
less, become great friends). 

Her music was maligned as too “unfeminine” for a Vic-
torian woman composer—too powerful and rhythmically 
vital—yet too delicately and melodiously “female.” Even 
the New York Times called the 1903 debut of her opera Der 
Wald—the first, and last, work composed by a female that 
was performed at the Met until 2016—a “disappointing 
novelty” despite admitting, in the same review, that it re-
ceived a 15-minute ovation. 

Smyth proudly disregarded the social norm that women 
should only compose Hausmusik (little pieces for dinner 
parties, usually choral and participatory). Her music and 
life promised far more than mere musical fluff and novel-
ties. She broke the windows of misogynistic members of 
Parliament, rallied feminists and suffragists with her mu-
sic, and outfitted herself every day in the purple, white, 
and green of the Women’s Social and Political Union (a 
militant suffragist movement). Her political influence and 
cultural power earned her the title of Dame Commander 
of the Order of the British Empire in 1922. 

Every day we rediscover more great and forgotten wom-
en of history. Neither the Cecilia Chorus of New York nor 
the Johnstown Symphony Orchestra are the first to re-
member this titaness ( Judy Chicago’s art installation, The 
Dinner Party, has a place setting for Dame Ethel Smyth 
as one of her 39 tributes to important women from his-
tory), and they will not be the last—their performances 
this spring will continue to give her name the historical 
significance it deserves. 

ues, and it was no surprise to the artists when in August 
2013, Wolkoff announced that his company, G&M Realty, 
was demolishing 5Pointz to build two luxury residential 
towers on the site, a $400 million project. What shocked 
the artists was his plan to complete demolition by Decem-
ber; they immediately explored legal options.  

After seeking an injunction to protect their work under 
the VARA statute, Judge Block granted them a temporary 
restraining order that delayed demolition plans while legal 
actions were pending, but on November 12th, the judge 
lifted the restraining order, ruling that the company was 
within its rights to demolish 5Pointz, and that he would 
issue his written opinion on November 20th. 

Between the 12th and the 20th of November, many 
things happened: On the Sunday the 17th, hundreds of 
artists, supporters, and people from the neighborhood held 
a rally around the landing dock, as the landlord had denied 
the artists access to the building, even though they were 
still legal tenants. The mood ranged from hopeful to grim. 
Activists moved through the crowd with petitions to the 
Landmarks Commission and cries of “Remember Grand 
Central!” Another artist later recalled, “If the building had 
to be demolished, at least our murals would have had the 
dignity to go down with the ship.” But that was not to be.

On November 3rd, while the artists’ suit was still pend-
ing, Jerry Wolkoff hired a painting crew and security detail, 
paying them $70,000 in cash. During the predawn hours 
of Tuesday, November 19th, they went to work. By Friday, 
they had painted over nearly every mural on 5Pointz’s ex-
terior and interior walls. “I had tears in my eyes,” Wolkoff 

told New York Magazine. “All I did was the right thing, like 
ripping off a Band-Aid, to save them from having to suffer.” 

His humanitarian gesture turned out to be slow tor-
ture. Asbestos abatement didn’t begin until the following 
February. Demolition began the following August. As for 
the artists, “We moved out our equipment and left,” said 
Meres One. “It was too painful to look at the building.” 

Was this a willful act of destruction? Four years later, when 
asked at the jury trial if he would do it again, Wolkoff said yes.

The Legacy of 5Pointz 
At the Arts Club gathering, Chris Robinson summed up 
the consequences of this tragic affair in a single sentence. 
Referring to the VARA statue (17 U.S. Code 113), which 
Wolkoff ignored, he said, “None of this would have hap-
pened if he had simply given the artists their 90-day no-
tice, allowing them fair time to preserve their work.” Not 
to mention saving them from the need to raise millions of 
dollars for legal fees incurred during five years of litigation.

But no words were necessary that night to describe the im-
pact of a slide show of 45 works of “recognized stature” that 
were destroyed by Wolkoff ’s precipitous act. Seen from a dis-
tance, the murals got lost in the riotous and undefined chaos 
of the 5Pointz walls. Here they were projected slowly, one at a 
time, as the room fell silent—images that reflected the sensa-
tion of motion in early graffiti, still on wheels, rushing by, but 
also images that were haunting, delicate, whimsical, exciting, 
provocative, and sometimes just breathtakingly beautiful. 

“Until you see the images up close you can’t understand 
how magnificent they are,” remarked fine arts attorney 
Dennis M. Wade. “No matter what happens next, this case 
has already legitimized street art.” 

5Pointz continued from page 6

BREAKING THE GLASS CEILING: Dame Ethel Smyth speaking 
at a Women's Social and Political Union meeting in the London 
Pavilion. 1912.  Photo credit: General Press Photo Company.
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Two Books of One-Liners  
by Charles Caruso,  

Author of “Caruso’s Quips”
Caruso spent decades in the media, at Newsweek and The New York 
Post, winning three Associated Press feature-writing prizes.

He has gotten a strong response to these books and the lines he 
puts on Facebook each day.

The question he is most asked is: How do you write these things? 
He has no good answer. “They just come,” he says “after a lot  
of observation and reading. They arrive suddenly and need very 
little editing.”

Readers seem to like them and find them interesting and  
sometimes amusing.
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Caruso’s Quips
By Charles Caruso

Writers are at their best while writing. The rest of the time  
they’re just as dumb as everyone else.

Reducing your tip is a loss of face.
The one who calls is the one in need.

Animals are hard to like. They’re so much like people.
The real story: North Korean leader wants to meet Stormy Daniels.
Immigrant’s progress: From blue collar to white collar to no collar.

Let the Olympians handle diplomacy. The politicians don’t have a clue.
Snow in the air is pretty. On the ground it’s…

One anecdote is worth a thousand facts.
What do dogs really think of us, always yanking them around on a leash?

Wine fills up the empty spaces in our brains.
After snow: White trees, red walls.

Why I am Supporting Jumanne 
Williams for Lieutenant Governor 
By Arthur Z. Schwartz

This year could be a watershed year in elec-
toral politics, as Democrats attempt to win 
the House from the Republican Party, and 
regain hundreds of seats in State Legisla-
ture, including in New York.

But there will also be a fight within the 
Democratic Party for who its candidates 
will be. Will they be from the “establish-
ment” wing of the party, or from the pro-
gressive wing, which had coalesced behind 
Bernie Sanders in 2016.

 Several of those key races will be in New 
York State, perhaps none more important 
than Governor and Lieutenant Governor. 
Cuomo wants to run for President, but first 
he must emerge from this scandal plagued 
year with his power structure—including 
his job—in place. Actress and education 
activist Cynthia Nixon has recently an-
nounced a run against Cuomo (more on 
her candidacy next month) and NY City 
Council Member Jumaane Williams, of 
Brooklyn, has announced his candidacy for 
Lieutenant Governor, against Kathy Ho-
chul, the incumbent.

For too long, New York has been run 
by insiders, who look the other way when 
politicians steal or make policy in return 
for campaign contributions. Jumaane is not 
an insider. With him in Albany, we will 
have an ethics watchdog who will blow the 
whistle when needed. And while he is do-
ing that, he will be fighting for the needs of 
New Yorkers who don’t make big campaign 
contributions: to strengthen rent laws, enact 
single payer healthcare, and put the millions 
of dollars we need into education.

Jumaane is not a cookie cutter liberal. He 
has bold ideas.

He was a leader in the fight to end May-
or Bloomberg’s unconstitutional stop and 
frisk policy. In June 2013, the New York 
City Council passed Jumaane’s Communi-
ty Safety Act, which established an Inspec-
tor General to oversee the NYPD and cre-

ated an enforceable ban against bias-based 
profiling. The Act was passed over then-
Mayor Michael Bloomberg’s veto.

In June, 2015, Mayor Bill de Bla-
sio signed Williams’ legislation, the Fair 
Chance Act, commonly known as Ban the 
Box. The law prohibits public and private 
employers from inquiring about an appli-
cant’s criminal history until a conditional 
offer of employment is made. 

Council Member Williams has long ad-
vocated for real, concerted efforts to end 
gun violence in New York City. As the 
co-chair of the City Council Task Force 
to Combat Gun Violence, Jumaane has 
worked with his colleagues and partners in 
the community to help end the pandemic of 
gun violence. He and his partners have used 
a multilayered approach, which included a 
collaborative effort with city agencies, ad-
ministration and violence interrupters. And 
he has succeeded. Williams realized conver-
sations on best practices were not occurring 
between local legislators, who were dealing 
with the gun violence issues in their cit-
ies. So he started the National Network to 
Combat Gun Violence.

Jumaane Williams prepared for run-
ning for office by working as the Execu-
tive Director of New York State Tenants & 
Neighbors, the State’s leading tenant advo-
cacy organization, and the fight for afford-
able housing remains one of his priorities.

Jumaane has been re-elected to the City 
Council twice, both times 98% of the vote. 
And as a partner with Nixon, who cannot 
win without support in the Black and His-
panic communities of Brooklyn, Queens 
and the Bronx, Jumaane is key. In 2014, 
Tim Wu, running with Zephyr Teachout, 
in an 8 week campaign, got 40% of the vote. 
I have no doubt that Jumaane can win, and 
when he does NY will never be the same.

Arthur Z. Schwartz is the Democratic Dis-
trict Leader in the Village. He is also counsel 
to the Jumaane Williams Campaign
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The 12th Annual 
Manhattan Film Festival
By Roger Paradiso 

The 12th annual Manhattan Film Festival 
will take place April 18-29, 2018. Since 
2015 the festival has run concurrently with 
Tribeca, giving filmmakers an alternative 
opportunity to screen when the entire in-
dustry ascends upon New York City! Every 
year we pride ourselves in programming 
a diverse film lineup featuring student, 
emerging, and established filmmakers. The 
festival is covered by local, national, and in-
ternational media outlets including the New 
York Times, USA Today, The Hollywood Re-
porter, and Good Morning America. MFF 
has been honored by MovieMaker Magazine 
as one of “The Coolest Film Festivals in the 
World” and as one of “25 Film Festivals 
Worth the Entry Fee.”

The Manhattan Film Festival was found-
ed by Philip Nelson and Jose Ruiz in 2007. 
The Festival moved to the heart of the Vil-

lage in 2012 and showed films at the old 
Quad Cinema. They moved to Cinema 
Village located  at 22 East 12th in 2014. I 
talked to co-founder Philip Nelson recently 
on a snowy day in New York.

 
Q:  Philip, what makes your festival stand 
out from the rest?
A: We are not easily intimidated. After the 
screening of Vaxxed: From Cover Up to Ca-
tastrophe, a controversial documentary about 
a link between the MMR vaccine and au-
tism was canceled by Tribeca, we reached 
out to the filmmakers about picking up the 
screening. They accepted the invitation and 
the screening was set for the same time and 
date of their canceled screening. It worked 
out perfect because they all had travel ar-
rangements in place. The Q & A that fol-
lowed was moderated by award winning 
investigative journalist, Sharyl Attkisson. 
It took place at The Players Theatre. We 
were inundated with many angry people. It 
didn’t stop us, it actually strengthened our 
resolve. We later found a lot of those people 
attacking us online where paid by large cor-

porations. At the end of the day the post 
announcing the selection went viral because 
the voices the people were much larger than 
paid lobbyists. We won’t cave to corporate 
or political pressure.
 
Q:  Why did you move to the Village in 2012?
A: In a way it was by chance. We were look-
ing to book a commercial theater and received 
an email from The Quad. We followed up on 
their email and later booked the venue. When 
The Quad was sold and was under renovation 
we decided to stay in the neighborhood and 
booked The Players Theatre which is a great 
venue with a great history. The following year 
we booked Cinema Village and have been 
their happily ever since.
 
Q:  In this day and age of big corporate fes-
tivals and big corporate films, why do you 
choose to go the other direction and pro-
mote different and provocative indie films?

A: We like to have the 
ability to give filmmakers 
a platform without being 
worried who is going to try 
to suppress their voice.
 
Q:  How is your festival 
experience different than 
say a bigger corporate fes-
tival like Sundance for in-
stance?
A: In one way it is similar. 
We work to book great ven-
ues such as Cinema Village 
and offer the experience of 
screening in a commercial 
theater. It is different be-
cause projects we screen do 
not have to be signed off by 
corporate sponsors. You are 

going to see a diverse range of films from all 
points of view.
 
Q: What do you think is the future for in-
dependent Films and Independent Film 
Festivals?
A: I think one of the keys for both inde-
pendent filmmakers and festivals alike is 
to create and program audience engaging 
films and know who your audience is. 
 
Q:  Tell us a little bit about this year’s fes-
tival?
A: You can expect a diverse film lineup fea-
turing student, emerging, and established 
filmmakers. We created Polling Places to 
promote audience voting and film reviews. 
Rate a film and receive an “I Voted” sticker. 
This sticker will be good for discounts at 
local establishments.
 
Q: How do people buy tickets and read 
about your festival?       

A: People can go to www.manhattanff.
com and browse our event calendar. An in-
teractive program will be out in about a week.

THE MANHATTAN FILM FESTIVAL FEATURES A DIVERSE 
LINEUP OF STUDENT, EMERGING, AND ESTABLISHED FILM-
MAKERS: Crowds form at the Cinema Village theater. Photo 
courtesy of the Manhattan Film Festival.
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Robert Heide at HOWL! Arts Happening— 
A Book Launch Celebration 
By Robert Heide

From Greenwich Village you walk east on Bleecker Street 
and end up on the Bowery. Think the 19th century popu-
lar song The Bowery. “The Bowery…the Bowery…they 
say such things and they do strange things on the Bowery.” 
Sammy’s Bowery Follies the showplace tavern is no more 
nor are the many cheap-end sleaze hotels and barrooms 
filled with street wanderers and drink-drank-drunks. At 
Bleecker’s end you cross over and head for HOWL! Arts 
Happening, a splendid, sparkling art gallery and perfor-
mance space at 6 East First Street. In the Fall of 2016 
I presented three of my plays there in staged readings 
as a benefit for the Actor’s Fund (www.actorsfund.org). 
HOWL! has changing exhibitions and events all the time. 
They are open Wednesday through Sunday. Call them at 
(917) 475-1294 or go to howlarts.org. for the schedule.

HOWL! Arts held a celebratory launch for my just pub-
lished book Robert Heide 25 Plays on March 14th. The 
gallery space is run by the charming Jane Friedman with 
the program manager Carter Edwards. During the month 
of March the art works on the walls were portraits of well 
known downtown artists and performers all of whom died 
during the AIDS pandemic. From 1980 on many men and 
women succumbed to this strange almost medieval plague. 
The portraits at HOWL! created by John Kelly— all of 
whom were his friends— included the photographers, Pe-
ter Hujar and Robert Mapplethorpe, drag performer, Ethel 
Eichelberger, artist, Keith Haring, performance artist, John 
Sex, actress, Cookie Mueller of Pink Flamingoes fame and 
John Rothermel of the Hibiscus glitter group The Angels of 
Light. The simple captions for these and many others were 
their date of birth and the day of their death. Not surpris-
ingly, they were all young when they died. 

In March John Kelly, also a performance artist from the 
1980s until today, held court in a solo act at LaMama to 
coincide with this HOWL! Arts show. In the performance 
piece Kelly reminisced about the notorious after hours 
club, The Anvil (14th Street and the West Side Highway), 
where men danced almost in the nude atop the bar and 
where, in the dark cellar, orgiastic and anonymous sex be-
tween gay men was the name of the game. This was the 
1970s when all-hell-broke-loose at discos like Studio 54 
and other hotspots across the city, many with backroom 
sex parlors. At the Anvil, doors opened after 4:00 a.m. and 
attracted adventurous celebrities who were slumming, like 
Truman Capote showing up with Lee Radziwell to check 
it all out. By the end of the 70s things came to an end; and 
that was when the 80s came to be called the A I D I E S.

At the book party two plays from my collected works 
were presented: Mother Suck which was produced originally 
at Art D’Lugoff ’s Village Gate on Bleecker Street starring 
Helen Hanft who was then called “The Queen of Off-Off 
Broadway.” This go-round featured a terrific actress named 
Nomi Tichman playing the part of a middle-aged over-
wrought mom waiting and talking obsessively to no one in 

particular in the Port Authority bus terminal while awaiting 
the arrival from Baltimore of her long lost son who has just 
had a sex-change operation at John Hopkins. 

The second play on the bill was American Hamburger, 
first produced in 1976 by Theater for the New City on 
Jane Street as part of “Village Writers on the Village: A 
Bicentennial Celebration.” The plays were both staged by 
Ralph Lewis of the ‘Obie’ Award winning group Peculiar 
Works Project. In American Hamburger a leather jacketed 
young man leaving the tawdry waterfront Keller Bar heads 
for the trucks parked on the Hudson River. Fortified with 
booze and drugs he is looking for a sexual encounter but 
is instead murdered by a knife wielding killer who then 
throws him in the river. As the play opens he finds him-
self in Washington Square Park where he meets George 
Washington and Maxwell Bodenheim, the Bohemian 
writer who wrote My Life and Loves in Greenwich Village. 
Since these two are ghosts hanging out in the park, he 
soon realizes that he is now among the dead. Nathaniel 
Ansbach, the Village tourist, Richard Craven (Boden-
heim) and Mason James as General Washington were, in 
my opinion, right on target with their interpretations. 

Following the staged readings of these two plays, my 
partner John Gilman and I spoke for almost an hour about 
life in the Village in the 60s and 70s when Bohemians still 

existed and rents were sometimes $30 or $40 a month and 
when early rock—The Mamas and The Papas, the Lovin’ 
Spoonful, folk singer Bob Dylan, Eric Anderson and 
others performed in all the clubs on MacDougal Street. 
In 1961 my first plays Hector and West of the Moon were 
presented off-Broadway at New Playwrights Theatre on 
Third and Thompson Streets by Lee Paton. From then on 
it was The Bed and Moon at Joe Cino’s Caffe Cino on Cor-
nelia Street and at LaMama it was Why Tuesday Never Has 
a Blue Monday starring Marilyn Roberts—and I should say 
that all of this is documented in my book Robert Heide 
25 Plays which was published by Fast Books Press and is 
available at many stores and on Amazon. 

I will add here that all the books sold out at HOWL! 
and many friends and theater cohorts showed up for the 
gala evening to celebrate, drink wine and have fun. Among 
them were John Adams, a descendent of the second US 
President, performance artist Penny Arcade, the Reverend 
Moodra aka Marjorie Lipari, Jamie Warhola who wrote a 
book entitled Uncle Andy, theater professor and playwright 
Larry Myers and many others. For me the book launch 
was a real party which I likened to a Bar Mitzvah.

What’s next? Who knows? Tune in tomorrow.  

Hourly Handyman Services
Professional Painting Projects
Electrical & Carpentry Work

Call Michael @ 917.476.4146
Serving the West Village for 10 Years

• •

ROBERT HEIDE 25 PLAYS BOOK LAUNCH: (left to right) Ja-
mie Warhola, author of the book Uncle Andy, John Gilman, 
Robert Heide and Norma Edgar, Heide's childhood friend 
and longtime Village resident. Photo by Tim Bissell.
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Review: Later Life

By Eric Uhlfelder 

A play about second chances at love sounds 
full of potential, especially when dealing 
with middle-aged folks who suffered a 
missed opportunity three decades earlier.

The Keen Company’s revival of A.R. 
Gurney’s Later Life, which premiered in 
1993, is a solid production, featuring screw-
ball interludes by two of the play’s four cast 
members, who are called upon to play mul-
tiple bit characters who seem determined 
to undermine the couple’s ability to couple.

Several such interruptions highlight the 
evening, especially the various characters 
played by Liam Craig, ranging from a self-
absorbed college professor, a computer 
geek, Austin’s best friend, to a transplanted 
southern husband thrilled to be up north.

The couple—Austin (deftly played by 
Laurence Lau) and Ruth (played with a 
strange mixture of awareness and flighti-
ness by Barbara Garrick)—are brought 
together by the host ( Jodie Markell) at a 
posh Boston Harbor high-rise party set on 
a balcony with glorious views.  The skyline 
is delicately outlined by variegated rows of 
lights, with a constellation illuminated in 
the same manner.

A prolific US writer, Mr. Gurney’s de-
lighted in crafting such “Drawing Room” 
tales.  Upon his passing last year, The New 
York Times’ tribute described his works’ 
focus: “on the quirks and barely concealed 
anxieties of the privileged class...[relying] 
on astute observations, leavened with tart 
humor, and using misunderstandings, ei-
ther accidental or willful, as fuel for drama.”

Later Life holds promise with a haunting 
motif, originally issued by Austin, when we 
learn why he couldn’t proceed with the affair 
while on leave as a naval seaman so many 
years ago:  He feared something terrible was 

going to happen to him.   A noble man, a 
soldier aware of his mortality empathic to-
ward a woman he cared for, or maybe just a 
bizarre excuse to avoid intimacy?

The problem is the playwright doesn’t 
do much with this potent portent.  And 
where past reviews of previous productions 
calls out a defect in Austin’s character, this 
iteration shows a decent, well-mannered 
man who has made his way in life know-
ing what he does and does not want.

At the heart of the play: the challenges 
we all face in finding a true mate.  This 
is made only harder the further on in life 
we find ourselves as we are more set in our 
ways with experiences that help us sidestep 
landmines.  At the same time, the play pro-
vokes us to wonder with all that knowledge, 
are we sometimes blind to happiness when 
it could be standing right in front of us?

Another problem with this 80 minute 
one-act production is all the slapstick 
interruptions don’t allow the two main 
characters to find out whether they are 
right for each other.  Further annoyance: 
the scatterbrain host, who puts the couple 
together, passes on a phone call to Ruth 
that even two active brain cells would have 
sufficiently clued her to say: “Can I take 
a message?”  Such contrivances unfortu-
nately undermine play’s rich potential.

Not all plays need to be Shakespearean in 
depth and complexity.  Watching a slice of 
life can be a pleasant way to spend an eve-
ning.  But in the case of Later Life, the re-
sult teases rather than provokes about what 
could’ve been…and what theater-goers 
could’ve taken aware from this well-acted, 
staged, and choreographed production.

Later Life runs through April 14th at The 
Clurman Theatre, Theatre Row at 410 
West 42nd Street.

Do You Need Home Care?

Call Tim Ferguson at (212) 625-2547
or drop in to 121 West 11th Street opposite PS 41

 
We accept most private  

insurances  
and private pay.

information@continuityhomecare.com

Continuity Home Health Care

Where Healing Continues...
A licensed home care agency providing 
health care services, both professional 
and paraprofessional, for individuals  
living at home since 1996.

v

Manhattan Film Festival Screening
April 29th at 3PM  

Cinema Village, 22 East 12th Street

A PLAY ABOUT SECOND CHANCES AT LOVE: Barbara Garrick and Laurence Lau in a 
scene from A.R. Gurney's play Later Life, directed by Jonathan Silverstein. Photo Credit: 
Carol Rosegg.
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raising the coop’s tax bill to $3 million an-
nually from $500,000. According to Lester, 
after reconstitution, which could take nine 
months to complete, it will continue to be af-
fordable for those already living there, includ-
ing the renters.

Then, according to Real Estate Weekly, a 
WVH group recently filed a complaint ac-
cusing Governor Andrew Cuomo of mis-
leading them about the affordability of their 
homes while he allegedly engaged in “pay-
to-play” politics with former WVH property 
owner Andrew Farkas in 2006. The WVH 
group says that after leaving HUD in 2001, 
Cuomo was hired as a vice president of Far-
kas’ Island Capital firm.

Attorney Massimo D’Angelo, who is repre-
senting the WVH group, says that his clients 
have a solid argument, since the West Village 
Houses used a J-51 tax abatement, which has 
stipulations that require developments to re-
main affordable. The group is calling upon 
Attorney General Eric Schneiderman to in-
vestigate the conversion of the West Village 
Houses from the Mitchell-Lama program 
into market-rate housing in 2002.

These 42 low-scale walk-up buildings are 
airy, with light-filled courtyards, but they are 
quickly being surrounded by luxury high-
rises that capture the allure of the nearby 
Hudson River Park. In 2002, 380 of 420 ten-
ants were able buy their apartments for about 
$150,000, while the other 40 retained low 
rents as long as their apartment was their pri-
mary residence. Section 16.7.B requires the 
purchaser to be an immediate family member 
or a ‘natural person—meaning not a corpo-
ration—to reside in the apartment. Attorney 
Erica Buckley, of the law firm Nixon Pea-
body, representing the West Village Houses 
board, said that she agreed the proprietary 
lease’s stipulation of residency would make it 
impossible for Madison (or another corpora-
tion) to buy the complex.

“There is still a low-income requirement 
to buy… you have to submit an affidavit that 
it’s your primary residence,” Lester explained. 
Waivers are available for 76 apartments that 
would allow these units to be sold to buyers 
of any income level.

Many residents are getting elderly and 
need elevators, but Lester said elevators could 
be added without doing a mega-development 
project. Certainly, a sale of the coop’s Perry 
Street garage, worth an estimated $60-63 
million, would go a long way toward making 
improvements for all the owners.

Center for Architecture 
Hosts Social Housing Exhibit

How can architects work with local condi-
tions to tackle the growing need for well-
designed affordable housing, including social 
inclusion, sustainability and the vitality of 
public space?

Some of the best and most innovative ex-
amples of not-for-profit housing in Europe 
are part of a new exhibit at the Center for Ar-
chitecture Gallery (free to the public and open 
through May 19th), which includes examples 

by a new generation of architecture practice 
transforming affordable housing, in both ren-
ovation and new building, offering a challenge 
to America to rethink how we build.

Following news of another affordable 
housing project—West Village Houses—go-
ing the way of market-rate coops, we wonder 
what will be left for our workers.

Commonly known here as “public hous-
ing,” our society, professionals and govern-
ments, continue to be challenged to meet the 
growing need for accessible, low-cost hous-
ing in the life and function of our cities. 

How will architects in American cities ap-
proach the design of affordable housing? Per-
haps this exhibit will show us the future. 

14th Street Coalition  
Expands Efforts

The 14th Street Coalition is expanding its 
efforts to include the east side as well as the 
west side in countering and offering posi-
tive suggestions for improvements over the 
MTA/DOT plans to redesign the streets for 
the L train shutdown period and beyond.

Community Board 2 held a public meet-
ing March 1st dedicated to sharing a prog-
ress report from MTA & DOT with the 
public, yet they have not shown proof that 
their projections are accurate, since their plan 
is premised on very dubious projections of 
catastrophic increases in pedestrian, bicyclers, 
and most of all, bus riders, when the L Train 
shuts down. Bus riders are projected to bal-
loon from 30,000 riders to 84,000 riders on 
14th Street, due to commuters going cross-
town. Bikers are projected to double or triple 
coming over the Williamsburg Bridge, from 
the present 7,100 riders.

Where are these increases coming from?
Logic says that when the L Train isn’t run-

ning there, about 225,000 people will no lon-
ger be riding under 14th Street daily. They 
will plan their trip on the best routes avail-
able, so with 15 other subway lines crossing 
14th Street from 3rd Avenue to 8th Avenue, 
they will choose one to exit that is closest to 
their destination, just as they do now. 

Why get out at a station where you have to 
wait for a bus in the rain to go across town if 
you don’t have to? Bikers nor other vehicles 
crossing our bridges surely don’t all go to 14th 
Street.

The MTA website highlights these key 
points and the Coalition has offered com-
mentary, below:

MTA: Buses need dedicated lanes. 
The Coalition supports a full range of trav-
el options, such as combinations currently 
used on Manhattan avenues and major cross-
streets as good examples; Standard Select 
Bus Service can be added to regular buses 
on 14th Street. Claims of vast ridership are 
unproven, as are claims for vast sidewalk ad-
ditions. More likely, the heavy pedestrian 
volumes on 14th Street under current con-
ditions will decrease during the L train 
shutdown, allowing current sidewalks to 
handle the load.

MTA: Provide multiple options, includ-
ing ferry and simple, direct inter-borough 
bus routing, connecting to subways.
The balance of transportation options for all 
commuters, residents, visitors that the MTA 
is offering is supported by the Coalition.

MTA: Bike lanes should be physically 
separated.  
Bike lanes ideally are separated, but the Co-
alition recognizes that our narrow streets 
don’t always allow it. When traffic on side 
streets is low and slow, bikes can travel with 
the traffic. Safety demands the 2-way bike 

lanes only occur at pedestrian areas of parks 
as separate bikeways, not on city streets that 
violate the design and safety standards of 
the city, traveling opposite directions from 
the traffic. 13th Street, like most of the oth-
er side streets and 14th Street, can remain 
mixed mode, without a separate bike lane.

MTA: Street treatments should take 
emergency vehicle and delivery access 
needs into consideration.
The Coalition supports the full access of our 
emergency services, and for timely deliver-
ies for our businesses, without additional 
costs for extended delivery hours. Blocking 
car traffic on 14th Street only creates more 
problems on this and other streets.

MTA: Manhattan residents fear traffic 
spillover on narrow, mostly residential 
side streets.
Any plan that displaces traffic onto side streets 
or ignores the needs of the residents, commut-
ers, visitors and businesses must be avoided. 
No proofs that traffic will increase enough to 
warrant major changes have been shown.

MTA: Balance the needs of riders, resi-
dents and businesses.
The best balance must include pedestrians 
that are visually, audibly and mobility im-
paired, with better access to the subways 
that will stay in operation and for the re-
stored L train stations. Preparation for bet-
ter bus routes and ferry service and HOV3+ 
is needed, but there really doesn’t seem to 
be any cause for the big changes proposed 
for the streets. There are many travel choices 
that criss-cross our city. We are all for better 
bus service, better bike lanes, and less con-
gestion, but drastically changing neighbor-
hood streets is not warranted. 

We expect that our Community Boards, 
elected officials and others that represent 
us will do their own due diligence to con-
sider options that are reasoned and fair, not 
this MTA/DOT plan as is, with its unsub-
stantiated predictions.

More important than changing street 
designs, would be implemented congestion 
strategies for all downtown Manhattan, 
not just the 14th Street corridor. 

Brian J. Pape is an architectural consultant 
in private practice, serves as Co-chair of 
the American Institute of Architects New 
York Design for Aging Committee, and as 
WestView News’ Architectural Editor. He is 
also an officer of the health consultancy firm 
EnJOY Life!

917-686-6542  
starshowernyc@yahoo.com

VIEWS BY SUZE    
50 + years in Greenwich Village

See Views by Suze  
at Bonsignour Café 

 Jane Street 
and Eighth Avenue

East Village Mural

Neighborhood continued from page 10

A PLETHORA OF SCALE MODELS and realistic renderings translate the pursuit of innovative 
European not-for-profit housing, based on a 2017 publication, Social Housing, exhibited at 
the Center for Architecture. Photo by Brian J. Pape, AIA.
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The West Village as Muse 
for an Environmental Artist 
By Michael D. Minichiello 

Even though he loved to draw from an ear-
ly age, California-born artist Nick Lamia 
was originally on a very different career 
path. “I was pre-med in college,” he says. 
“Then I went into environmental science 
and ecology, thinking I would go into en-
vironmental law. However, on the very day 
that I received an offer to be a paralegal, I 
also got a call from an organization called 
The Yosemite Institute, a school that uses 
the outdoors as a classroom. It turned out 
that I just loved it, living in a place like that 
for an extended period of time. And the 
decision to move there gave me the cour-
age to devote my energies to my artwork.”

Yosemite was not the place to pursue that so, 
on the advice of an artist friend, Lamia moved 
to New York in 1996. “That was a little bit 
of a culture shock,” he says with understate-
ment. “I went directly from living in a sleeping 
bag in Yosemite to living in a sleeping bag in 
a friend’s apartment! I attended the New York 
Studio School and I learned a lot there. I re-
ally credit them with giving me a strong work 
ethic, too. That’s the most important thing a 
creative person can have. Every successful art-
ist I know is a hard worker.”

As far as what influences his art, Lamia 
says that he tries to collect experiences. 
“Real experiences,” he clarifies. “One of my 
life-shaping events was when I got a job 
on a sailboat. It was just me and one other 
person and we sailed from Virginia to Ber-
muda and around the Caribbean. When 
you’re doing that, no one’s coming to your 
rescue. If something goes wrong, you’re up 
to your own devices.”

“That, too, has parallels in the creative 
world,” he continues. “When I’m painting 
in the studio, no one’s coming in and helping 
me. It’s not a life or death situation, of course, 
but you can’t call the Coast Guard. In a way, 
that’s good. I like to paint myself into a hole 
and then find a way to climb out of it. It’s 
important to trust your instincts even though 
you’re traveling in some unchartered territory. 

Hopefully you can return with some treasure.”
His current show contains both drawings 

and abstract oil paintings, relating to the 
deep interest the artist still has in ecology. 
“That really is the common thread between 
all of the images I make,” Lamia says. “The 
theme is usually the relationship between so-
ciety and nature. If we can manage to reform 
the relationship between the two then we 
stand a chance of continuing to thrive as a 
species. But it’s going to take some work and 
some real thought about what that can be.” 

Lamia admits that New York can be a 
tough place to survive in, especially finan-
cially. But he also feels that being in a big city 
is important for him as an artist. “New York 
is still such a vibrant place, particularly the 
West Village,” he says. “To see all kinds of 
different people doing different things makes 
it so interesting to be here. As much as I love 
the outdoors and it’s shaped the things that 
have ended up in my paintings, it’s being in 
the gritty and vibrant city that’s kept me vi-
vacious.” He laughs. “At least I hope so!” 

 “Cloud, Mountain, Valley, Sea” is Nick 
Lamia’s latest one-man show, currently at 
the Jason McCoy Gallery on East 57th 
Street through April 13th.

Loon-acy
By Keith Michael

Millie is pressing her corgi nose through the 
railing at Hudson River Park, eyes squinting 
into the wind. I’m pressing against the railing 
too, trying to keep my balance, also squint-
ing into the wind (with eyes tearing from the 
cold), scanning the river for any blip in the 
white caps that might be a bird. Of course, 
Millie has picked a spot drenched from a 
recent wave crashing against the river wall 
and spraying the promenade. Shivering, I’m 
thinking that this is a little crazy. I should 
have worn another sweater. Millie’s white 
and orange coat seems to suit her just fine.

Crazy as a loon. You old coot. Blue bird of hap-
piness. Thin as a rail. The early bird gets the worm. 

It’s the first day of spring, but the weath-
er’s been up and down like a yoyo. “March 
comes in like a lion…,” and all that. Who 
knew that Millie would actually pull me 
toward the river this morning, instead of 
the other way around—maybe there’s a 

whiff of possibility in this northern blast 
that only she can discern?

Fly-by-night. Flighty. Bird brained. A bird 
in hand is worth two in the bush. Goosebumps.

A friend told me that a Canvasback duck 
has been hanging out around the piers 
with some Brant geese pals (a red-headed 
Canvasback would be a new West Village 
species to add to my list) and that a fiery 
female Red-breasted Merganser has been 
seen diving next to the playground pier—
both “good” birds to look for. Jaunty black-
and-white Buffleheads are another com-
mon winter (ahem) spring sighting near the 
pin cushion of pilings. I love when bright 
sunlight belies that the Buffleheads are re-
ally sparkling iridescent green-purple-and-
white bobbing technicolor bathtub toys.

In the catbird seat. Don’t be chicken. Play-
ing chicken. Why did the chicken cross the 
road? Which came first: the chicken or the egg? 
Chicken Little. Light as a feather. Birds of a 
feather flock together.

A few gulls scavenge through the detritus 
churning against the wall, fluttering not to be 
slammed into detritus themselves. Wave af-
ter wave tricks me into thinking that its white 

foam is an intrepid sea duck, but then the 
ridge of water dissipates into a steely trough, 
just to bubble again in a new location. Angry 
water like this always makes me think of co-
lonial mariners fighting the immensity of the 
ocean from their sailing ships. One of those 
waves snakes over the wall, giving Millie a 
bath of salt water, and my boots a drenching. 
“Millie, let’s move along!”

Good weather for ducks. Duck (your head). 
Duck feet. Wise as an owl. Eagle-eyed. Hawks 
and Doves. Swallow-tailed coat.

Just as we start to turn, one wave looks 
incongruously more stable than the others. 
It flashes white, then stays white. Maybe 
it’s a plastic bag or a foam float, an escapee 
from a dock upriver? But it’s more animat-
ed than only the toss of the waves. Finally, 
two wings emerge, and it’s clearly a loon—
a Red-throated Loon! (Not that we would 
ever see its namesake red throated breed-
ing attire here on its winter sojourn, but 
it’s still recognizable in comparison to the 
more robust Common Loon.) While I’m 
battling the wall of wind, and juggling my 
binoculars (and camera) and Millie’s leash, 

that loon is lolling up and down the ter-
rain of the waves preening! Those feathers 
under the wings need a little coifing. That 
tail needs some fluffing up. How about a 
head scratch? It’s amazing how different 
our worlds are at this moment. One more 
standup flapping and ruffling of its feath-
ers, settling in to the roller coaster ride of 
the tide, and then, bloop, down it goes for 
an underwater fishing excursion.

He’s such a peacock. Albatross. The birds and 
the bees. Eating crow. As the crow flies. One 
swallow does not a summer make. 

It might be minutes before the loon sur-
faces again hundreds of feet from where it 
disappeared. How can they hold their breath 
for so long? How can they stay under in that 
freezing watery world? What do they see? 
How do they swim so fast and so far? Does 
a fish think about its demise as it’s plucked 
from the brine? Millie, let’s skedaddle home 
to ponder with a hot chocolate.

Laugh like a loon. 

For more information about New York City 
WILD! nature outings, birding, photo-
graphs, or books, visit keithmichaelnyc.com 

HE COLLECTS "REAL EXPERIENCES" AS 
INFLUENCES IN HIS ARTWORK: Nick La-
mia, above, creates art which explores the 
relationship between society and nature. 
Photo courtesy of Nick Lamia.

IT'S CLEARLY A LOON! A Red-throated Loon on a calmer day in Hudson River Park.  Photo 
by Keith Michael.
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Elegant Dining at Home: 
It Might be Cheaper Than You Think
By Deirdre Anderson, Private Chef 

Many years ago, 
having a private 
chef such as myself, 
was something re-
served for the truly 
wealthy. Today, as 
the demand for pri-
vate chefs has risen 
dramatically, so has 
the competition.

Although most 
people have a gen-
eral valuation of a 

plumber’s hourly rate, many don’t realize 
that private chefs charge similarly for their 
services.

Here in Manhattan, private chefs will 
charge approximately $50-100 per hour and 
often offer competitive day rates. For my cli-
ents, a typical dinner with multiple courses 
for six would cost about $800 exclusive of 
wine and other beverages. I wouldn’t exactly 
call that “cheap,” but when you consider the 
cost of fine dining in the city, it certainly 
poses a viable option (not to mention the 
small fortune you will save on the typical, 
and in my mind outrageous, markups on 

alcohol in restaurants). I offer my clients 
a wide range of cuisines and styles—from 
rustic-chic to a higher-end presentation. 

I consider myself a chef with a consid-
erable range, which leads me to my next 
pointer: finding such gems in the world 
of private chefs. Agencies will cost you a 
fortune. The average to above-average chef 
will not come up on page one of a Google 
search. There are several internet platforms 
where prospective clients may peruse a 
multitude of chef profiles. I exclusively use 
Thumbtack.com., where prospective cli-
ents send out a “request” referencing their 
specific needs and preferences. There is no 
cost to the client; the professionals pay to 
send a quote. Profiles, menus, photos and 
reviews can give you a sense of their level 
of expertise and overall style.

To me, a dinner party at home is my 
most cherished social experience. At home 
you can laugh loudly, take all the time you 
want, and even dance between courses if 
you are so inspired. The level of intimacy 
far exceeds anything that you will experi-
ence at a restaurant, and if you hire a pri-
vate chef you can leave all of the work to 
them—including the dishes. 

Cheers to dinner parties, and bon appétit!

Greenwich House Celebrates Women Artists With  
Community Concert Series
By Joe Salas

Now entering its fourth year, the Uncharted 
Concert Series at Greenwich House Music 
School has emerged as one of New York’s 
most exciting and unpredictable live concert 
series, drawing attention from tastemak-
ers and curators from across the city. Every 
Uncharted performance features New York 
City-based artists premiering new projects 
or meeting with new collaborators for the 
first time on stage. Past featured perfor-
mances include a piano duo by Aaron Diehl 
and Dan Tepfer, a collaboration between 
Marc Ribot and Emeline Michel, Sharon 
Jones and The Dap-Kings guitarist, Binky 
Griptite, Sony Masterworks recording art-
ist, Bria Skonberg, acclaimed harpist, Bran-
dee Younger, vocalist, Deva Mahal, jazz 
trumpeter, Steven Bernstein and Broad-
way’s, Grace McLean (The Great Comet).

The 2018 Uncharted season promises a 
continuation of eclectic programming that 
represents the melting pot of New York 
City, including Chilean-influenced jazz, 
contemporary rock and R&B, Balkan gyp-
sy, Arabic folk, chamber music and more.

“This year’s programming provides 
women a platform to respond to the divi-
siveness of our current political system and 
is meant to counteract misogyny, xeno-

phobia, racism and prejudice with art that 
amplifies the voices of women, immigrants, 
minorities and LGBTQ communities,” ex-
plains series curator Jennie Wasserman, 
formerly of Jazz at Lincoln Center, Joe’s 
Pub, Carnegie Hall, SFJAZZ and current-
ly with the Kennedy Center. “While book-
ing Uncharted, I meditated on the idea of 
New York City as America’s sanctuary city 
and of Greenwich House as an artistic and 
cultural sanctuary within the historically 

diverse West Village. My goal was to cre-
ate a haven for artist and audiences alike, a 
space where we can put aside our precon-
ceptions and embrace each other’s culture 
and art without prejudice.”

Rachel Black, Director of Greenwich 
House Music School, adds, “We envision the 
Uncharted Concert Series as a ‘safe space’ to 
take risks, providing established artists with 
room to work out raw artistry, experiment 
with new styles and cement new collabora-

tions. I can think of no better place to host 
this type of experience than in a community 
music school that, for 113 years, has been an 
artistic home for thousands of students of all 
ages to learn, grow, create and perform.”

The year’s Uncharted series will also in-
clude a benefit concert featuring Brianna 
Thomas on April 12th to support Green-
wich House Music School’s role as a true 
community resource and center of music. 
Since its founding in 1905, Greenwich 
House Music School has provided count-
less New Yorkers with their first experi-
ences as performers as well as champion-
ing artists such as Virgil Thomson, Edgar 
Varèse, Henry Cowell, Meredith Monk, 
Peter Salett and Karl Berger among many 
others. Thomas will be joined by visual 
artist Michael Arthur, who will be live-
sketching Thomas’ performance.

Performances for Uncharted take place 
on Thursdays from March 22th to May 
10th with performances beginning at 8:00 
p.m. Most performances are $15 for ad-
vance tickets. Complimentary beer and 
wine will be served prior to and during 
all concerts. Tickets to performances are 
available online by visiting greenwich-
house.org/uncharted and, when not sold 
out, at the venue in-person on the night of 
the performance.

For tickets and concert information, please visit
greenwichhouse.org/uncharted or call (212) 242-4770.

Greenwich House Music School
46 Barrow Street, New  York, NY 10014

4/12 - BRIANNA THOMAS
4/5 - CAMILLE THURMAN

4/19 - ANI CORDERO
4/26 - APRIL CENTRONE WITH 

BASSAM SABA AND THE ARABIC ORCHESTRA

 at  Greenwich House Music School
THURSDAYS at 8 PM through May 10

THE 2018 UNCHARTED SEASON PROMISES A CONTINUATION OF ECLECTIC PROGRAM-
MING: Brianna Thomas will perform a benefit concert for Greenwich House Music School 
on April 12 as part of the series. Photo credit: Jonelle Bain.

Photo: Lisa Molluso of 
RC Butler Photography.
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Peruvian Food by Way of a 
7th Avenue Model 
By David Porat

Francoe Noriega is a celebrity chef based 
on somewhat humble beginnings as an un-
derwear model. A Peruvian who has done 
a good bit of television, Franco, with the 
help of some PR, has become a celebrity 
Chef. Often wearing not much more than 
an apron, he is the owner of Baby Brasa, 
located on 7th Avenue and Perry Street in 
a glass building that had been a Chinese 
Restaurant for a long time. There is an 
original location in the East Village. 

The restaurant has a young and color-
ful vibe about it with a bar when you walk 
in and many tables in almost a greenhouse 
type setting that was a bit chilly on a pre-
March-snowstorm eve. The menu is a di-
versified sampling of Peruvian food which 

at times takes a gentle approach with broad 
appeal. Peruvian food focuses on local in-
digenous ingredients, often with a good bit 
of seafood and the best known example in 
the city is Nobu. 

We started with Ceviche Mixto ($21), 
an assortment of raw seafood “cooked” in 
lemon vinaigrette. It was a fresh clean tast-
ing plate that included a bit of sweet potato 
which added good flavor, texture and col-
or. We also had the Salmon La Luz ($18) 
which is a more creative ceviche that in-
cluded a mild pepper aioli with crispy qui-
noa, that was finished tableside with a blow 
torch to sear the fish and open up the flavor 
of the warmed sauce. For our main course 
we had the Lomo Saltado ($29) or a stir fry 
of sirloin strips with onions and tomatoes,  
served with both rice and french fries. This 
tasted a bit like Peruvian comfort food, the 
meat was tender and the sauce was good 
and maybe had an Asian vibe about it. We 

also had the Arroz con Pollo ($24) which 
was a quarter of the rotisserie dark meat 
chicken with cilantro rice, salsa criolla and 
papita huancaina. The latter two compo-
nents include a fresh salsa, Peruvian style, 
and potatoes with a gentle yellow pepper 
sauce.  The menu includes just the organic 
rotisserie chicken at modest prices which 
I have enjoyed before. We finished with 
Tres Leche cake which was very creamy 
and it was hard to resist chipping away at 
the generous piece. We also got an order of  
the Aalfajores or the dulce de leche filled 
shortbread.

We did overlook having a Pisco Sour, the 
popular Peruvian drink made with brandy 
from the pisco grape and citrus, that has a 
buzz about it—like Franco. I will have to 
go back for a drink and enjoy the lively and 
youthful atmosphere.    

Baby Brasa 
173 7th Ave. South at Perry
(646) 590-9010 info@babybrasa.com

Fallen Officers Honored 

The NYPD, NYPD Auxiliary Forces, and members of the community honored fallen 
officers 11 years after they were tragically gunned down in Greenwich Village.

Officers Eugene Marshalik, 19, and Nicholas Pekearo, 28, were on patrol on March 
14, 2007, when they heard a call over the police radio of a heavily armed man who 
had just shot a bartender at a nearby pizza shop. When they observed the man 
heading toward Washington Square Park, they followed him at a distance and con-
tinued to radio in his location.

When the gunman saw an NYPD police car coming in his direction, he turned and saw 
the two officers crouched behind cars, walked back, and shot them both point blank.

“The fact that more people were not killed in Greenwich Village that night is in no small 
measure due to their heroic actions” according to then-Police Commisioner Ray Kelly.

Relatives of the officers, scores of NYPD and auxiliary police in full dress uniform 
marched down Bleecker Street to where the procession ended at the intersection of Sul-
livan and Bleecker Streets, where the corner was named after Marshalik and Pekearo.

The deaths of the auxiliary officers stunned the city and led to the purchase of  
bullet proof vests for the members of NYPD’s auxiliary, who are unpaid civilian vol-
unteers aiming to deter crime by providing a uniformed presence and acting as the 
“eyes and ears” of the NYPD.

Text by Ret. Auxiliary Police Officer Stephanie E. Phelan.  
Photo credit: © Joel Gordon 2018—All rights reserved.
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PERUVIAN FOOD FOCUSES ON LOCAL 
INDIGENOUS INGREDIENTS: Ceviche Mixto 
garnished with Maitz Tostado—toasted corn 
nuts—and Fried Plantains, above.

A CREATIVE CEVICHE: Salmon La Luz after 
being slightly seared tableside with a blow 
torch.  

TRES LECHES. All photos by David Porat. 
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