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Bird 
SongsJim Fouratt discusses Lisa 

E. Davis’ new book about 
the lesbian informant who 
helped the FBI bring down 
the Communist Party.

SEE PAGE 29

This month, Keith 
Michael treats us to 
delightful avian sounds.

SEE PAGE 18

Undercover Girl The Beauty of Away
Follow Diana Hottell on her travels to 

Western Samoa and Moorea, France, 
and New York City.

SEE PAGE 11

Secretly Dismantling 
Our Health Care
By Arthur Z. Schwartz

As regular WestView readers 
know, on January 28th I experi-
enced, first-hand, the reasons why 
we need a hospital downtown, not 
only Beth Israel, but another one 
on the West Side. On that morn-
ing, my life was spared because, 
while in the midst of a heart at-
tack, I was able to reach Beth 
Israel in 20 minutes, from 7th 
Avenue and 12th Street. The sur-
geons there saved my life!

Last May, we were told that 
Beth Israel was being closed by 
its new owners in four years. Lots 
of folks sat back and said, “We 
have four years to fight this.” But 
I learned, while in Cardiac In-
tensive Care for three days, that 

the hospital is being dismantled 
piece by piece, quietly and secret-
ly. After I got out, I was told that 
the NYS Department of Health 
(DOH) Commissioner (who re-
ports to Governor Cuomo) had 
approved nine applications by 
Mount Sinai/Beth Israel to ei-
ther change their Union Square 
and Manhattan Eye, and Ear, 
and Throat facilities, or, more 
importantly, eliminate criti-
cal (and profit-making) parts of 
Beth Israel.

Here is what the NYS DOH 
has approved since that “closing 
in four years” announcement was 
made:
• A $10 million demolition of 

a building at 321 East 13th 
continued on page 10

A Tale of Two Exhibitions: 

An Afternoon of Art Without 
Leaving the Neighborhood
By Martica Sawin

The first Whitney Biennial in the 
new Gansevoort Street building 
focuses on contemporary political 
and social concerns. The spacious 
galleries are well suited to the in-
stallations, bulky sculptures, and 
viewing areas for video that dom-
inate the exhibition. Four blocks 
to the south, an artist-generated 
exhibition, “On the Shoulders 
of Giants,” filled the walls of the 

Westbeth Gallery with paintings 
of the human figure by forty ea-
sel painters, joined by a few free-
standing figure sculptures.

Taking in both exhibitions 
provides provocative insight into 
the challenge of summing up 
American contemporary art—the 
function of the Whitney Annual 
and Biennial exhibitions since the 
mid-1930s. The earliest Whit-
ney Annual that I attended, in 
the museum’s original 8th Street 

building in 1949, was the first 
in which the leading Abstract 
Expressionists were included 
alongside the standard roster of 
academicians, social realists, and 
hesitant semi-abstractionists. 
Even with 160 artists represent-
ed, only the tip of the iceberg of 
the country’s expanding art pro-
duction was on view. Yet, as the 
museum grew larger, the annu-
als have grown smaller and less 

continued on page 12

AN ARTIST-GENERATED EXHIBITION: Simon Carr stands beside his paint-
ing Dog Walker (2011) at the opening of “On the Shoulders of Giants” at 
the Westbeth Gallery. Photo by Maggie Berkvist.

The Self-Deception of Wealth

By George Capsis

On that glorious morning, when 
we savored the first Trump de-
feat, I read what could be—THE 
court order that might, at last, 
sink Diller Island. Oh joy!

The story goes that Diller Is-
land began more than two years 
ago with an invitation from bud-

get-strapped Madelyn Wils, who 
heads the Hudson River Park 
Trust (HRPT), to $2.9 billion bil-
lionaire Barry Diller to review her 
suggested ameba-shaped island 
rendering as a replacement for the 
decaying 13th Street entertain-
ment venue, Pier 55. At the time, 
Barry had just given $30 million to 
the High Line, and as the former 

head of Paramount, was certainly 
our local Mr. Show Business—the 
very man to fund the island and 
plan sell-out concerts as well.

Barry smiled, made polite noises, 
and went off to expose the idea to 
some of his show biz acquaintanc-
es, like producer Scott Rudin and 
director Mike Nichols. Barry’s con-

continued on page 18

AVATAR ISLAND AVOIDED: The City Club of New York, in its fourth legal action, won the cancellation of the 
U.S. Army Corps of Engineers’ permit for the 2.7-acre Diller Island on the grounds that it was not water-
dependent. Image courtesy of The City Club of New York.
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MIA SAYS: You can only give complete and 
unquestioning loyalty to one.  Photo by 
Andreea Ioana Pantor.  

 PeopleWay 
Traffic Solution —Move

Some time ago, we published a photo of Charles 
Street taken in the 1930s where there was only 
one car parked—just one.

Now, we have a fierce debate about banning 
private cars from 14th Street and reserving it 
for crosstown buses and bike lanes to replace 
the L Train. There is even talk about widen-
ing the sidewalks for old fashioned walkers, 
but is this the right thing to do?

There is no solution...
The concrete curse of New York traffic is the 

gridiron pattern decreed back at the start of 
the 19th century (I am sitting in a building 
locked into a 20-foot width by the whim of a 
city planner a century ago).

“I don’t want 14th Street traffic spilling over 
onto my street,” we hear. And yet, monstrous 
double-sized buses will hog 14th Street, which 
is already jammed with traffic (it takes twice as 
long to cross town on 14th than on 8th).

The solution is: Move to East Williston, 
Long Island.

—George Capsis 

Dear Editors:
Barry Benepe’s letter in your March issue 
alludes to some 40-year-old traffic study by 
the Union Square Community Coalition 
(USCC). Therefore, I thought it would be 
appropriate for me to clarify USCC’s cur-
rent position regarding the various 14th 
Street proposals.

USCC is firmly opposed to any propos-
al—such as the so-called PeopleWay—that 
would eliminate or reduce private cars on 
this essential crosstown street. We believe 
that such changes would be detrimental for 
business (see what happened to Chestnut 
Street in Philadelphia when it was “mall-
ified”) and disastrous for the adjacent 
crosstown streets—largely narrow and resi-
dential—which would be inundated by the 
traffic overflow from 14th Street.

Traveling crosstown anywhere in Man-
hattan is difficult enough without nonsen-
sical re-designs. 14th Street is w-i-d-e and 
specially designed to accommodate vehi-
cles that would damage narrow residential 
streets, some of which traverse historical 
districts. It would be utterly ridiculous to 
narrow such a street by widening side-
walks or installing bike paths. We should, 
instead, consider ways of speeding traffic, 
such as ending gridlock at intersections, 
and improving the enforcement of existing 
regulations.

—Carol Greitzer

A former NYC Council Member, Greitzer 
once chaired the Transportation Committee. 
She is currently a USCC board member. 

Dear Editors:
Contrary to Arthur Schwartz’s seem-

ingly logical conclusion (published in the 
March 2017 issue of WestView) that clos-
ing streets to automobiles diverts those 
same automobiles to boundary streets, 
actual experience demonstrates that is not 
the case. On page 75 of Dark Age Ahead, 
Jane Jacobs quotes a study that states, 
“when a road is closed…as much as 60% 
of the traffic vanished.”

When Washington Square Village 
closed streets, the boundary streets of 
Mercer Street and LaGuardia Place were 
widened to accommodate the expected di-
verted traffic. But, the traffic never came 
and the sidewalks were widened to take up 
the 40-foot excess street width. Exactly the 
same thing happened on West 97th Street 
on the south side of Park West Village. 
In both cases, farmers markets, trees, and 
playgrounds were placed on the widened 
sidewalks instead of parked cars.

Rather than jumping to what seems 
like a reasonable conclusion, we should let 
those who grasp traffic planning and road 
design/use analyze the Transportation Al-
ternatives proposal. It is bold, attractive, 
and humanizing, and may also generate a 
prosperous retail promenade. It could turn 
14th Street into a unique, beautiful urban 
experience, as successful as the High Line. 
Since all of us walk the streets and few 
of us drive cars in Manhattan, we should 
design for those of us on foot, including 
children, young adults, and the elderly. As 
we improve our health through increased 
walking and bicycle riding, we will have 
less of a need to be rushed to hospitals for 
heart attacks.

 —Barry Benepe

Dear Editors: 
I live near 5th Avenue, and recently 
learned of the new traffic-throttling plan 
of the NYC DOT. I ask you to reject it. 
They intend to escalate traffic and narrow 
the 5th Avenue roadway by 10 feet, from 
23rd Street to 8th Street. As you know, 
congestion pricing was rejected firmly in 
the Bloomberg era. Now, the DOT is try-
ing to deliberately create congestion and 
take away parking places so fewer and 
fewer people will use cars. This is pretty 
nasty stuff.

Bicycle lanes are not about bicycles; 
they are a method to narrow roadways 
and throttle traffic. Not only does this cost 
residents money in higher taxi fares and 
inconvenience in the form of slower bus 
and car service, it also threatens the lives 
of the residents on 13th Street and other 
side streets. As traffic becomes more and 
congested, emergency vehicles grow slower 
in response time. It also makes business de-
liveries more difficult and expensive, which 
we don’t need now. You may find extremist 
AstroTurf groups like Transportation Al-
ternatives trying to shout their way to your 

approval. Ignore them. They are not resi-
dents of the area, and sure don’t pay taxes 
or live in the neighborhood.

The DOT plan is designed to bring the 
same misery to our neighborhood that 
they have brought to the rest of Manhat-
tan. Please reject this vicious and unnec-
essary plan.

—John Wetherhold
13th Street and 5th Avenue

WestView Fan

Dear Editors:
West Villagers (even some northerners 
and southerners) are burning up my phone 
lines to get a copy of the March 2017 issue 
of WestView.

Your paper has ‘people power’ and packs 
a punch. I am pleased and honored to be a 
part of this ‘free’ (in all senses of the word) 
press.

WestView distills current local news, 
whimsical musings, and sorely needed 
practical information (e.g., on page 23 
of the March issue, Joannie MacKenzie 
(teacher, performer) describes in terrific 
detail her upcoming Personal History writ-
ing course at the Jefferson Market Library 
on Saturdays in March and April—that 
sounds great for me)!

WestView has blossomed over time—it 
gets better looking every year and includes 
vital news and outstanding cultural pieces. 
Also, WestView’s electronic option is strik-
ing and state of the art.

THANK YOU!
—Roberta Curley

Traumatized by
Trump Trauma

Below, we feature an exchange between West-
View reader Mark Gianfalla and Publisher 
George Capsis concerning the paper’s treat-
ment of the Trump presidency. 

Dear Editors:
I am writing as an active resident of the 
West Village and one (of the few) who 
reads WestView News when it is left in my 
building. I am often disturbed by the sad 
excuse for journalism that is practiced by 
Arthur Schwartz, but the March issue’s 
lack of objectivity and integrity has reached 
a tipping point.

The “Trump Trauma” section has no place 
in a newspaper that passes itself off as a local 
advocate for residents’ needs. I am appalled 
that your paper has devoted two whole pag-
es to attacking and undermining the Presi-
dent of the United States. I want to repeat 
that so it sinks in for you—Donald Trump 
is the President of the United States. The 
unwillingness to accept a viewpoint which 
differs from the liberal agenda is the reason 

continued on page 3
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Shall We End WestView?
 

“Why don’t people support the paper with 
an ad?”

“Why don’t they send us a lousy 12 bucks 
for a subscription?” 

You are reading my darker thoughts 
which, against Managing Editor Andreea’s 
“Don’t do that, George” caution, I offered 
in a house ad last month. In that ad, I asked 
the question: Shall we end WestView?

We got about 12 people to subscribe 
online but, what was heart warming was 
receiving old fashioned letters, stating, “I 
don’t have a computer.”

And best of all was Amelia Vinal, a re-
tired Senior Vice President of Amalgamated 
Bank, who lives on Waverly Place, near Gay 
Street. She sent a check for $240 so that we 
might offer 10 free subscriptions to those 
who need the 12 bucks for milk, bread, and 
the subway ride to and from the doctor.

 I called to thank her and she offered 
to help get the paper out in any way she 
could. So, I invited her to the Contributors’ 
Meeting to become the first senior advisor 
within a kind of board of directors that can 
back up their “you know what you ought to 

do” stance by helping to actually do it.
You don’t have to send $240 to join 

Amelia but it helps. 
Oh, if you want a free subscription we 

may have one still available. Otherwise, go 
online to subscribe at: westviewnews.org.

—George Capsis

Savvy Shopper’s Feedback

Buying coffee at McNulty’s, I was surprised 
to see a handwritten sign reading “Colom-
bian coffee $90/lb.”  I asked if anyone was 
buying it and was told, “Yes, it works out 
to about $3.00 per cup.” The coffee plants 
come to Colombia from Ethiopia.  

—Barbara Chacour

Correction

We received an email from Murray’s 
Cheese owner Rob Kaufelt thanking us 
for our “Murray’s Cheese...” article in the 
March issue, but pointing out that, in fact, 
the Cheese Bar was included in the sale of 
Murray’s to Kroger.

—Caroline Benveniste

BRIEFLY NOTED

for both your having no qualms about print-
ing an undermining attack against the Pres-
ident and the President being able to secure 
an electoral victory. 

The far left has failed to realize that Amer-
ica has not fallen into line behind them. Half 
of America disagrees with you and yet you 
think it is your place to preach your views as if 
they were obvious and objective fact. Amer-
ica disagrees with you. I am a resident of the 
West Village. I voted for President Trump in 
both the primary and the general election. I 
read your newspaper. I disagree with your at-
tacks on our President. I will not be reading 
your paper any longer unless there is a full 
apology in the next issue. I will not contin-
ue to allow this hate speech to be left in my 
building. Step it up.

—Mark Gianfalla
Cornelia Street resident

Dear Mark:
Thank you for sending your views.

You are quite correct: The West Village is 
perhaps the epicenter of liberal thinking and 
we unthinkingly assume that all of our read-
ers have similar opinions. But that of course 
is not the case, as your letter indicates.

I invite any of our readers with similar 
views to also offer their thoughts. Fortu-
nately, one of the liberal tenets is to wel-
come conflicting opinions and WestView 
attempts to do that.

And no, I am not insensitive to the fact 
that “Donald Trump is our President.” 
Each morning, the Times reminds me.

—George Capsis

Dear George:
I appreciate you taking the time to actu-
ally respond. I have no problems accept-
ing differing opinions. I am a conservative 
that lives in the West Village of New York 
City and one that survived four years of a 
University. The thing I take issue with is a 
newspaper openly taking a position that is 
meant to undermine and belittle the legit-
imacy of our current President. I attended 
Notre Dame and was one of the few that 
did not object to President Obama giv-
ing our commencement address. I didn’t 
spend every waking moment of the last 
eight years complaining and trying to un-
dermine the presidency (admittedly some 
did). I expect the other side of the politi-
cal aisle to now give the current President 
the respect that the office deserves no 
matter how much his policies may differ 
from your stances.

—Mark Gianfalla
Cornelia Street resident

Ballet is Tradition
Last month, with casual indifference, I for-
warded to our Managing Editor a denun-
ciation of the current Joffrey Ballet School 
management, which has followed the next 
generation of young dancers to Long Island 
City to conduct programs in what looks like 
an old factory.

In doing so, we seem to have stumbled upon 
the angst of perhaps only one malcontent and 
then faced the indignation of those who felt 
that they were carrying on the tradition in a 
profession where tradition is everything.

—George Capsis 

Joffrey Ballet School  
Fights Back

Dear Editors:
I am writing in response to Allegra T. Ja-
cobs’ article, “Joffrey Ballet: Nut All What 
It’s Cracked Up To Be!” in the March 

2107 issue of WestView. Ms. Jacobs has 
irresponsibly written her article without 
any attempt to investigate whether any of 
the slanderous accusations leveled against 
the school by her source were in fact true. 
These are the inaccuracies in the article:

1. Our school has been taken over by 
Russians who teach only the Vaganova 
Method. Not true. Of the 17 ballet instruc-
tors teaching in our trainee programs, five 
of them are Russian. Our ballet instructors 
have a wide variety of backgrounds, in-
cluding the Joffrey Ballet, New York City 
Ballet, Complexions Contemporary Ballet, 
the Royal Danish Ballet, and Martha Gra-
ham, just to name a few. The school curric-
ulum, updated in 2013 by former Artistic 
Director Robert Ray, an Australian, is an 
eclectic and balanced program incorporat-
ing the most modern techniques, inclusive 
of American, Western European, and Rus-
sian traditions. 

2. Our new, second facility in LIC is 
an abandoned warehouse. This is com-
pletely untrue. The building is called the 
“Zipper” building and has been converted 
by the landlord into a mixed-use space 
with our studios, office space, and other 
businesses.

3. Our new facility has no heat and the 
fire alarm goes off constantly. This is false. 
The floor we occupy (fourth) has under-
gone a $750,000 renovation, including a 
brand new HVAC system. Over the past 
year, besides two routine tests, the fire alarm 
went off accidentally only once, when a 
contractor was installing a fire suppression 

continued on page 4

AN OPPOSING VIEW: In his letter to WestView, the Joffrey Ballet School’s Director of Opera-
tions, Lee Merwin, refutes accusations that the school is in disrepair and poorly run. 

HOSPITAL RESPONDS TO EXPLOSIVE GROWTH: Chief Operating Officer Robert Guimento 
(left) began his presentation of the “new” New York Presbyterian/Lower Manhattan Hospital 
by documenting the boom in Lower Manhattan apartment construction and population 
growth; the latter has more than doubled in the past 15 years. During their meeting, West-
View Publisher George Capsis explored the possibility of adding a Cath Lab to treat heart 
attacks. Text by George Capsis. Photo by Maggie Berkvist.

Letters continued from page 2
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system and accidentally cut a sprinkler line 
without disabling the fire alarm. Regarding 
the heat, ConEdison and the landlord had 
some trouble with the gas line to the build-
ing, but this was for a brief period in the 
late fall; the landlord promptly installed in-
dustrial strength commercial heaters while 
ConEdison resolved the issue. While our 
HVAC contractor is still working out some 
kinks, as is normal with any new system, 
the system does heat our space.

4. We have dropped our standards/
have no talented students. Every year, our 
students are hired by professional compa-
nies, often before they complete the pro-
gram. Companies often use our current 
students in their performances. For exam-
ple, several of our students just danced with 
Complexions Contemporary Ballet during 
their recent run at the Joyce. Thirty differ-
ent companies have hired our students in 
recent years, including: Boston Ballet, Bal-
let West, Nevada Ballet, Madison Ballet, 
Compania Nacional de Danza (Mexico), 
Nashville Ballet, and so on.

5. We only take students who can pay 
full tuition. Students come from all eco-
nomic backgrounds and over 70% receive 
some type of financial aid in the form of 
merit scholarships, federal student aid, 
work study grants, and tuition discounts.

6. An unusually large number of stu-
dents are dropping out. The number of 
students leaving the school this year is in 
line with historical norms. Those dropping 
out for reasons directly related to the course 
of study is a small number. The vast major-
ity of students leave for the following rea-
sons: injury, getting a dance job, deciding to 
get a college degree, or deciding that dance 
is not a career for them.

7. The article states that Davis Rob-
ertson was fired. Mr. Robertson was the 
Artistic Director (not Ballet Master) of 
our touring Concert Group, a program the 
school discontinued for reasons unrelated 
to Mr. Robertson. The school greatly ap-
preciated the wonderful work he did in 
that capacity and we wish him well. 

It is very disappointing that Ms. Jacobs 
did not meet with the school’s faculty or 
staff, take a tour of the school’s facilities, 
or make any attempt that we can discern to 
investigate whether what she has written is 
true. In fact, the article appears to be a pur-
poseful attempt by some unknown party to 
slander our school. I trust that as the true 
facts come to light and your paper realizes 
the extent to which the article is erroneous 
and slanderous, you will retract Ms. Jacobs’ 
article and print the true facts.

—Lee Merwin, Director of Operations
Joffrey Ballet School

Dear Editors:
I read Allegra T. Jacobs’ article “Joffrey 
Ballet: Nut All What It’s Cracked Up To 
Be!” in the March 2107 issue of WestView 
with deep concern.

The Joffrey Ballet, the internationally 
acclaimed ballet company that will perform 
Romeo and Juliet in New York City (March 

29th through April 2nd), is not associated 
with the entities or activities described in 
the article. The article concerns the Jof-
frey Ballet School and its related entities. 
Both the Joffrey Ballet and the Joffrey Bal-
let School carry the name of their common 
founder, Robert Joffrey, but the entities and 
their operations are unrelated.

Any clarification to your readership 
would be appreciated.

Thank you.
—Brian Smith, Chief Marketing Officer

The Joffrey Ballet

Graffiti: 
A Cry for Recognition

Have you ever seen a person spray graffiti on 
a wall?

I have seen it only once and it involved 
three obviously rich private school boys around 
12 years old who sprayed the concrete dividers 
on the West Side Highway to demonstrate that 
they were no longer kids.

But few people ever see the graffiti bandits—
they do it at night. But why do they do it?

The most common graffiti includes initials. 
The perpetrator is saying, “See? See? I exist 
and you must look at my initials forever be-
cause nobody will ever clean this.”

I hate graffiti and I hate that we just accept 
it; we don’t even notice it anymore. So, when 
I found myself parked on 6th Avenue right in 
front of a lamp post with years and years of de-
caying and unreadable ad stickers, I relived my 
angst through an article, printed in the March 
2017 issue of WestView. That prompted Ben 
Benson to remind me that he was a truly pro-
fessional graffiti hater, through his April letter 
to the editor. 

Thank you, Ben Benson.
—George Capsis

Dear Editors:
I read with interest your story about stick-
ers and flyers on public street furniture. You 
may recall that, in October 2015, I wrote a 
piece, which was published in WestView on 
exactly this topic. There is in fact a City or-
dinance governing this issue, which can be 
found in the NYC Sanitation Code, Title 
10-119 and 10-121. It also specifically states 
the fines meted out when someone is caught.

The NYC Department of Sanitation 
(DSNY) has an Enforcement Division, 
which does its best to gain control over this 
bane. But, as with many City agencies, they 
are understaffed, and illegal postings are 
probably not considered a priority by the de 
Blasio administration. I frequently report 
such infractions to the DSNY Enforcement 
Division online: www.nyc.gov/html/mail/
html/maildos.html. (The contact person is 
DSNY Commissioner Kathryn Garcia.)

One especially egregious example is the 
ubiquitous blizzard of “MOVING” fliers 
that seem to go up all over the City. I have 
spotted these in Astoria, Industry City 
(Brooklyn), the Upper East Side, Flush-
ing, Bay Ridge, Chelsea, Gramercy Park, 
the Upper West Side, the East Village, 
and elsewhere, but the City appears to be 
unable to stop it. As for the glued stick-

ers that your March picture showed, many 
of these are now the “new graffiti”—often 
using the hard-to-peel-off U.S. Postal Ser-
vice labels—and serve as graffiti gang tags 
and “territorial markers” (like a wolf pack 
peeing on a rock to mark territory).

The previous DSNY Commissioner, 
John Doherty, in fact encouraged private 
members of the community to remove 
them. I usually get canned replies from the 
DSNY Enforcement Division, as shown 
below, but I’m not sure if the DSNY is re-
ally doing anything about it. Even Man-
hattan Borough President Gail Brewer has 
been involved in this issue but, to date, has 
not achieved any results. It may serve a 
purpose to contact her.

In the meantime, we can only encourage 
neighborhood residents to peel them off 
and rip them down.

—Ben Benson

Dear Ben Benson:
I am writing in response to your email 
dated January 25, 2017 to Commissioner 
Kathryn Garcia regarding the illegal post-
ings of moving flyers in the vicinity of 
Washington Square Park, Manhattan.

On February 3rd, members of the De-
partment’s Enforcement Division Illegal 
Posting Unit inspected the abovemen-
tioned location and a total of four handbills 
stating “MOVING 718.971.0628 PER 
MAN PER TRUCK $19” were sighted 
and removed. [Additionally], a warning 
letter will be sent to the responsible party. 
The letter will explain to the respondent 
the City’s posting law. Then, after a two-
week waiting period, a re-inspection of the 
location will be [conducted] and if stickers 
or flyers with the same information are ob-
served, Notices of Violation for the illegal 
posting of signage will be issued to that re-
spondent.

[Furthermore], our records indicate 
[that] a warning letter was mailed out on 
October 24, 2015 to the responsible par-
ty notifying them of the consequences of 
illegal[ly] postering…moving handbills. 
The letter explained to the respondent 
the City’s posting law and the two-week 
removal grace period. Since calendar year 
2016, a total of 548 Notices of Violation 
for illegal posting of moving handbills have 
been issued to that respondent.

Department of Sanitation Enforcement 
personnel will continue to monitor the area 
for illegal postings and appropriate en-
forcement action will be taken if violations 
are observed.

Thank you for your email.
Sincerely,

Christopher Klingler
Chief/Director of Enforcement,

New York City Department of Sanitation

Mom Knows Best
I’ve been writing about politics to my son, 
about this and that issue, and thought a re-
cent letter may interest WestView News.

—Marilyn Schwartz
Hi Son,
I didn’t know who Paul Rino was so, from 

Wikipedia, I discovered that ‘Rino’ is a 
stand-in for ‘Rhinoceros’ which means, in 
Republican lingo, a bad, no-good Republi-
can. Now I have to keep up with Republican 
lingo, which I never thought I’d be research-
ing until you wrote about him (Paul Ryan).

I don’t think his “health” bill has a chance 
of getting through. After all, no one wants 
to let old ladies be without that awful 
Meals on Wheels food, which, by the way, 
I had for a while. I found it so bad I threw 
it all out and that was that. I used to call it 
Wheels on Meals.

A friend contends that the problem is that 
they have no idea how to cook the food, not 
the food per se. I don’t know…the apples 
were good, but the prepared food was...ugh! 
I do recall thinking: Can’t they think of an-
other way of preparing this glop?

Instead, they should add money to 
Meals on Wheels and get some gourmet 
cooks, which, by the way, they once had at 
Greenwich House on the Square (Wash-
ington Square). However, after the New 
York Times reported on it, word got around, 
and too many people were attending the 
lunches. The chef disappeared (he may 
have been fired) and I didn’t get the chance 
to try it out.

Good, much too good for old ladies.
Luv, Mom

Fighting for Autism Care
I don’t even like to think about it—having a 
child with autism, a constant living source of 
pain—yet Margie Dienstag has found cour-
age and purpose in her fight for her son and has 
joined with others. At a recent meeting, where 
she was the very last to speak to the Mayor, she 
told a horror story of her son acting out in re-
sponse to a hidden pain and being rejected by 
hospital after hospital. Finally, she told hospital 
staff, “OK, don’t take my son, take me,” and then 
“do with my son what you will.” After Margie 
relayed this nightmarish encounter, de Blasio 
paused and quietly asked that she talk to his 
assistant to set up a personal meeting. We will 
report on the Mayor’s actions in the next issue.

—George Capsis

Dear Editors:
As an advocate for special needs, I have, for 
the last few years, met with mothers who 
have poured their hearts out to me about 
the nightmares they live with their children 
who have autism. Every child is different, 
yet every one of these stories created the 
same fear, the same horror for me—be-
cause I knew these stories were real—and 
I too might sooner, rather than later, cross 
this horrific bridge.

I have supported a friend through her 
ordeal with her son Chris, a nine-year-old 
autistic boy, who has spent several months 
going in and out of emergency rooms be-
cause of uncontrollable tantrums. I first 
went down this path when my son, Ryan, 
was taken to Bellevue a year ago. He was 
so out of control that I felt it was unsafe 
to take him home; he needed to have his 
medications adjusted.

Letters continued from page 3

continued on page 5
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We made the trip by ambulance from 
his afterschool program. Once there, Ryan 
calmed down after four hours. They told us 
that they didn’t know what to do for him—
it was best to take him home. The second 
trip was to Roosevelt Hospital; I brought 
him in by taxi. We waited again for over 
four hours, spoke to several nurses, a fel-
low psychiatrist, and a pediatrician, only to 
hear that there was absolutely nothing they 
could do, and were asked to leave.

Finally, on January 8th, Ryan, whose med-
ication again seemed to need adjustment, 
had a huge episode at school. He came home 
still uncontrollable, and went into such a rage 
with his caretaker that we had no choice but 
to call 911 and demand to have him evalu-
ated. This tantrum looked more like a psy-
chotic episode, so he was rushed to Beth 
Israel (according to the EMS, Bellevue was 
not taking any incoming patients). Once 
there, they were adamant that he was in the 
wrong place. The doctor only gave him some 
Ativan to try to calm him, even though they 
saw how out of control he was. Again, he was 
dismissed without anything, not even a thor-
ough examination.

Thirty-six hours later, this time unable 
to control him at home, I took him to St. 
Luke’s, where I was told by a friend that 
they have a Comprehensive Psychiatric 
Emergency Program (CPEP). An exam 
was done, and they discovered that Ryan 
had a severe ear infection and a swollen 
testicle. A sonogram was performed con-

firming some congenital abnormality and 
fluid retention. At this point, they decided 
to keep him in the pediatric psychiatry 
unit.

After four days, Ryan went home, having 
increased one of his medications. During 
his doctor’s visit the following day, he had 
such a major meltdown that the EMS took 
him back to St. Luke’s. This time, he had 
to be given shots of Thorazine for at least 
two days. They increased another medica-
tion, and after six days, he was released. 
None of the tests requested by his doctor 
were ordered—not even the neurological 
testing. While there, I asked for a pediatri-
cian to check his sinuses and his tongue. 
Apparently, once in the psychiatric unit, no 
doctors come in for visits. I was told to go 
and see his regular doctor as an outpatient, 
or take him to the ER.

Obviously, there isn’t one single hospital 
that is equipped for care of kids with au-
tism in crisis. The rare times when they do 
take them in, it is only to warehouse them, 
to give the parents a very short break. 
The City needs to address this calamity. 
We need a dedicated autism clinic where 
parents can take their children in times of 
crisis. What is available now is not adapt-
able to those with autism—it is for mental 
health patients—nor is it suitable for pa-
tients who suffer from sensory issues. We 
need professionals who know and have ex-
perience working with autistic patients.

—Margie Dienstag

Letters continued from page 4

Dear Fellow West Villagers, 

I am pleased to announce that I have moved to The Corcoran Group in Greenwich 

Village. As I move into my 13th year of real estate in the Village I could be happier to 

become associated with the #1 reputable firm in New York City. Please reach out for 

any real estate related questions about selling, buying or renting. Please continue to 

support our local mom & pop businesses that make Greenwich Village and the  

West Village the #1 place to live in NYC.

New Exclusive  |  Gorgeous and Hip Fifth Avenue Loft, reimagined & renovated 

like none other. Architectural details abound this 900 sq ft home including 

exposed brick, original beams, barrel vaulted ceilings in the upstairs loft, and 

nearly 12 ft ceilings with oversized double pane windows.

372 Fifth Avenue, 5L

SCOTTY ELYANOW
Lic. Associate RE Broker 

917.678.6010
sde@corcoran.com

Real estate agents affiliated with The Corcoran Group are independent contractor sales associates and are not employees of The Corcoran Group. 
The Corcoran Group isa licensed real estate broker located at 660 Madison Ave, NY, NY 10065.

SCOTTYELY

THE CONTEMPT OF NEGLECT: This decades-old fence bulging into the path of 
Charles Street pedestrians is a relic of famed real estate scavenger William Gottlieb's 
"never fix anything" dictum and will soon disappear into seven-story condo cash. Text 
by George Capsis. Photo by Maggie Berkvist.

continued on page 26
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Look At My Art! Look At Me!

Philosopher Susanne Langer explained that art was a language, and she was right. If 
I listen to the introduction to a classical music piece from Paris on my satellite radio, I 
can just about get the drift in French and catch the composer’s name. When the music 
comes on, and I am at home with a very old friend, I understand and anticipate every 
musical phrase and unconsciously renew my love of the composer.

But, for a new breed of what I suppose are young “artists,” creating unseen art is not 
fulfilling—it has to be seen, even though no gallery will show it. So, now, we have sticker 
art. These “artists” turn their art into stickers and encrust our street furniture with them—
See? Look at my art! Look at me! Text by George Capsis. Photos by Maggie Berkvist.

Dedicated to ensuring aging in place

with comfort, dignity & quality care.

Your family is our family.

Alliance Homecare is a private home health care agency 
offering comprehensive services in

New York City, Long Island, Westchester and Rockland.

Does your
loved one need help

at home?

• Recovering from surgery
• Assisting with mobility
• Bathing and getting dressed
• Providing companionship
• Preparing meals and grocery shopping
• Getting to appointments, events and
    family functions

Private Duty Nursing • Home Health Aides • Companions

Professional Care Management • Physical Therapy • Nutritional Counseling

Rehab to Home

Home of the Grandma RuleSM

Architecture, Language, and Gesture at 
Jefferson Market Library

By Mark John Smith

As many of you may know, this year marks 
the 50th anniversary of Jefferson Market 
Library ( JMU). For the last half-century, 
JMU has served as an epicenter for learn-
ing, discovery, imagination, and engage-
ment as one of the New York Public Li-
brary system’s flagship branches.

For over a decade, JMU’s current guard-
ian, Frank Collerius, has nurtured a unique 

intertwining of architecture and community, 
amalgamating the needs of the public with 
the unique spaces of the building. In doing 
so, Frank and his team continue to pioneer a 
new type of public space—one more akin to 
a collective home than an “institution.” Re-
markably, their innovation, sensitivity, and in-
vestiture in bolstering community is, in fact, a 
direct continuation of actions by members of 
the Village public to save the Library. Origi-
nally earmarked for demolition in the 1950s, 
the united voices of Village residents ultimate-
ly repelled the wrecking ball. Notably, this act 
of defiance predates the National Historic 
Preservation Act and set a precedent for the 
safeguarding of other City landmarks.

Over the years, Library patrons and visi-
tors have maintained their direct relationship 
to the JMU, giving their voices through let-
ters, ledgers, and language (often handwrit-
ten) and all uniquely indexical to those that 
wrote them. All of these have been archived 
by the Library and now form the basis of a 
new, site-specific immersive installation that 
I am delighted to have worked on with Frank 
for the past two years. JMU’s second-floor 
reading room will be transformed into a work 
of art, bringing a constellation of language to 
its architecture and, with it, the opportunity 
to immerse oneself amongst fragments of 

communication—each pointing to a unique 
individual, story, time, and place.

In discovering and studying the saved re-
cords and letters of correspondence, I was 
continually astounded by the vibrancy of 
the emotional arc evoked in each narrative. 
Time and time again, the resounding mes-
sages communicated are those of progress, 
innovation, and togetherness. In undertak-
ing this project, an expansive sociolinguis-
tic tapestry emerged—a network of voices, 
narratives, and traces of the past and pres-
ent—unified through collective devotion 
and proactive involvement with the Library. 
There is something beautifully nuanced 
about handwriting—the gestures contained 
within letters and the specificity of choice in 
paper, color, and pressure. Children, who at 
the Library’s 1967 opening, just old enough 
to qualify for library cards and by virtue of 
signing their names for the first time under 
the pledge: “When I write my name in this 
book, I promise to take good care of the 
books I use in the Library and at home, and 
to obey the rules of the Library,” entered 
into a legacy of lifelong library stewardship 
and became a part of its history and archi-
tecture of social self-sustainability.

This new work will celebrate precisely 
this type of intimate engagement with JMU, 
including letters of thanks, complaints, 
questions, drawings, and hand-addressed 
envelopes. These come together, forming a 
bespoke, dynamic wallpaper which will adorn 
the walls of the Library with voices and opin-
ions of the people to whom it belongs—an 
abstract landscape of language, thoughts, 
opinions, dates, aspirations, and criticism 

that will be reunited with the Library’s archi-
tecture. This coalescing of past and present 
will be accompanied by the publication of a 
new book, merging the documents cited in 
the wallpaper with their formative stories and 
experiences submitted by the public.

As we reflect upon this important mile-
stone for JMU, it will also reflect its most 
important and most formative stake-
holders—the people—who have, in turn, 
shaped its future. People will become lan-
guage, which consequently, will become 
the architecture of this people’s treasure.

Mark John Smith is a British multi-disci-
plinary artist whose work is led by public 
engagement and driven by a desire to connect 
viewers and participants through contem-
porary experience. His work is housed in the 
permanent collections of the British Library 
and the International Olympic Committee, 
among others. www.markjohnsmith.co.uk

DUVET (BLACK AND BLUE) (2013):  From 
the Duvet Series, materials comprise spray 
paint on a 90% goose down twin duvet and 
aluminum grommets. Photo courtesy of 
Mark John Smith.  

MOTTO (2013): Motto is a large-format 
composite wall drawing, with digital print on 
vinyl. Photo courtesy of Mark John Smith.
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Dina Andriotis, Chris Tsiamis, and Nikitas Andriotis (from left to right).

77 Christopher Street
Between Seventh Avenue and Bleecker Street 

Pharmacy Hours:
Monday - Friday: 8:30 AM - 8:00 PM  

Saturday: 10:00 AM - 6:00 PM   
Sunday 10:00 AM- 5:00 PM

Telephone: 212-255-2525 • Fax: 212-255-2524
email: nyc@newyorkchemists.com 

www.newyorkchemists.com

 

Johannes Brahms: 
The Working Musician (Part Two)
By Styra Avins

In the February issue of WestView, Styra 
Avins introduced us to the musical work and 
family life of Johannes Brahms. Part Two ex-
pands upon these areas, and reflects an edited 
version of Avins’ original essay, published in 
the May 2014 issue of Allegro to commemo-
rate Brahms’ 181st birthday.

Brahms’ mother, Christiana Johanna (1789-
1865), came from a family of ministers and 
schoolteachers whose station in life had 
been reduced by the social upheavals of the 
time. The letters to her famous son display 
generosity and common sense, couched in 
untutored but expressive language. Having 
lived through Napoleon’s brutal siege of 
Hamburg, she knew how to manage with 
limited financial resources. This was impor-
tant because money in the Brahms family 
was always in short supply. To supplement 
his income as a freelance musician, Brahms’ 
father, Johann Jakob, bought lottery tickets, 
raised rabbits, then chickens, ducks, and 
doves in the backyard. It all cost money, 
and it all failed. The family also moved 
frequently. Johann Jakob bought furniture 
and musical instruments the family neither 
needed nor could afford. Nevertheless, the 
Brahms family lived above, not below, the 
poverty line. What the parents spent to ed-
ucate their boys, and as rent on their dwell-
ings, totaled more than the annual wage for 
an average worker.

Both Johannes and his brother Fritz at-
tended an up-to-date middle class school, 
along with the sons of physicians, lawyers, 
well-to-do landowners, and businessmen; 
they both graduated at age 14. They stud-
ied Latin, French, English, the natural sci-
ences, history, mathematics, and gymnas-
tics—a sport Johannes practiced until he 
was about 30. There was always food on 
the table, even special items for the holi-
days. Their working-class neighborhood 
was home to people today classed as pro-
fessionals. Among them were musicians, 
including Brahms’ first piano teacher.

So, the stories of Brahms being hauled 
out of bed at night for brothel gigs to help 
support the family are absurd myths, even 
without considering that parents, who 
spent precious cash on primary school 
education when schooling was not manda-
tory, were unlikely to expose him to such 
sordidness. Brothels in Hamburg were 
legal and regulated by law. No music was 
permitted. Children between 10 and 18 
years old were not allowed entry, given the 
threat of penalties to owners, including 
stiff fines and imprisonment.

At age 14, however, Brahms did leave 
school to begin work as a musician, a role 
never abandoned. He played in dance halls 
and indoor and outdoor taverns where he 
was essentially a live jukebox. He played 
in theaters, gave piano lessons, arranged 

operatic potpourris for a local publisher, 
and gave a brilliant debut recital at age 16. 
That got him nowhere though because, at 
that time, before concert agents existed, 
one needed aristocratic or wealthy pa-
trons to promote a career. The Republic of 
Hamburg had no aristocracy. No wealthy 
citizen cared to promote the career of the 
son of a local working musician.

Brahms composed. That was his con-
tinuing passion. But as a working man, he 
could only follow his calling very early in 
the morning while polishing his boots, as 
he once recalled. Judging from the roll of 
music under his arm when he left home at 
19, those early hours were productive. He 
remained an early riser for the rest of his 
life, composing until noon.

Brahms’ father was the one who insist-
ed that he earn his way at 19. With the 
help of a friend, Johann Jakob arranged a 
little tour to some small towns in north-
ern Germany. That year, 1853, changed 
Brahms’ life dramatically. He met Franz 
Liszt, who understood his talent, and the 
great violinist Joseph Joachim, who im-
mediately befriended him and sent him on 
to Robert Schumann (“Arrival of Brahms,” 
Schumann wrote in his diary, “a genius”). 
Schumann introduced him to the public 
with an unprecedented literary canon-
blast, which both helped and hindered 
him for years to come. In the long run, it 
was Clara Schumann who set Brahms’ ca-
reer on track; she had all the aristocratic 
and wealthy connections one could want. 
She gave first performances of many of 
Brahms’ new compositions, and saw to it 
that he had his own concert performances. 
Until 1868, when Brahms’ finances stabi-
lized with the publication of the German 
Requiem, he restored his bank account by 
performing as a pianist, however reluc-
tantly. He never gave it up entirely. That 
Brahms played his Paganini Variations in 
public in 1883 is a clue that he retained a 
formidable technique for much of his life.

Brahms’ identification with working 
musicians was evident long after he was 
an established composer. The experience 
of growing up in the home of a musician 
who practiced music as a trade was not 
lost on Brahms. Whether they were solo-
ists or members of his orchestra, Brahms 
concerned himself with the needs of his 
musicians. In 1875, as conductor of the 
orchestra of Vienna’s Gesellschaft der 
Musikfreunde, one of his three rehearsals 
of Bach’s St. Matthew Passion had to be 
cancelled. He now had to schedule two 
long rehearsals instead of three shorter 
ones. His players grumbled. Brahms wrote 
to the Directors of the Society:

“It follows...that [i]nstead of the customary 
three rehearsals of…two hours each, [now] we 
have two rehearsals of a good three hours. I 
declare[d] that…it had not entered my mind 

STARTS HERE

SUMMER FUN

Early Bird  
Pricing Now 
Available!

 

       212.336.6846

chelseapiers.com/camp

ENROLL YOUR CHILD TODAY 

CAMPS RUN JUNE 19 – SEPTEMBER 1  
FOR CAMPERS AGES 3 – 17 YEARS  
15 UNIQUE SPORTS CAMPS

CP West View Camp 4-17.indd   1 3/15/17   11:35 AM

continued on page 9
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THE COMMUNITY PHARMACY THAT CARES

346 Bleecker Street (Corner West 10th)

212.807.7566

Open 7 days Monday-Friday 9 am-9pm

Saturday 9am-7pm

Sunday 10am-5pm

Most insurance plans accepted, ADAP, Medicaid & Medicare 

20% Discount with Mention of this Ad

Visit us at www.villageapothecary.com
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Over 25 Years of Experience –  
Family Owned

Fully Licensed and Insured

New York, New Jersey  
and Pennsylvania

5 Star Rating Thumbtack  
and Home Advisors

Servicing ALL types of Roofing

Quality of Work – Reliability – Pricing – Honesty

Additional Services Including:
Windows • Gutters • Siding • Painting • Demolition • Concrete     
  

Verified Reviews from West Village Satisfied Customers:

201-598-8890 / 732-791-6500 
JCSROOFERS@GMAIL.COM

TRULY A FIVE STAR JOB: Jason and his crew did an excellent job replacing the roof of 
my Greenwich Village brownstone. They were completely professional and did the job 
exactly as described in the price quote. They were careful, friendly, and left my house 
in perfect shape. Thank you JCS Roofing. — Annette d. on November 2, 2016

ROOF REPAIR OR MAINTENANCE: Our roof required replacement and we found that 
JCS was not only the best price over the other contractors, but they were fast and 
considerate during the repair. Jason is a friendly person, honest and you can always 
reach him by phone.We are in the West Village and would recommend them to  
anyone needing any work on their home for any reason.—Sandra J. August 2016

to lay claim to the gentlemen’s time and ef-
fort…thereby hoping to save a rehearsal (and 
the money for it). Therefore I [presented] the 
simple mathematical equation, that 2x3 is as 
good as 3x2 – i.e. I am holding two rehearsals 
and consider myself obliged to pay for three. 
I most urgently request that the gentlemen… 
definitely be compensated as usual for three re-
hearsals, since I will…gladly accept personal 
responsibility in any case...With extreme re-
spect, Your very faithful J. Brahms.”

Years later, now an authority on early 
music and serving as a consultant to Guido 
Adler, the founder of modern musicology, 
Brahms wrote to Adler concerning the 
wages of his copyist: 

“If I finally get…to responding to your 
questionnaire today, the immediate incentive 
is your copyist, Herr Kupfer. He showed me 
the Muffat things he is copying...and I [want] 
to ask you…urgently and cordially not to pay 
for his work so badly. How exceedingly dif-
ficult and laborious the work is, I need hardly 
[say]. But do…picture for yourself clearly how 
costly his work is for him in every respect be-
cause of the fact that he cannot do it at home.”

(Since the volume was located in the 
Court Library, Kupfer had to travel there.) 

Brahms compared Kupfer’s paltry wage 
to that of a common street messenger, 
and urged Adler not to “economize where it 
would be least just and humane.” He ended 
by reminding Adler to read the beginning 

of his letter again “with a sympathetic eye, 
and [to] respond with very kindly and gener-
ously giving hands!”

Concerned about the playability of his 
music, Brahms’ sense of responsibility ex-
tended to solo performers. About a passage 
in his yet-unpublished Third String Quar-
tet, he wrote to violinist Joseph Joachim: 
“Would you alter a few notes for me in the 
difficult passages, particularly in the first 
movement? To me, fingerings are nothing but 
evidence that something is rotten in the violin 
scoring.” For piano arrangements of his own 
work, top priority was given to playability. 
To his favorite arranger he wrote about the 
Handel Variations (Op. 24) about to appear 
in a four-hand version: “Do what ever you 
want with it all! Double it, cut it, ornament 
it...”

His attitude is embodied in the advice he 
gave to a young composer. “You write as if 
for a music box, where each little pin has a 
fragment of the music,” he said. “But musi-
cians are not music boxes, you know, they 
are human beings too: If you give someone 
the dissonance, you must also give him the 
resolution.”

Styra Avins is a cellist and author of Jo-
hannes Brahms: Life and Letters (Oxford 
University Press, 1997/2001), as well as 
many articles concerning Brahms’ life and 
music. Readers may contact the author at 
savins@att.net.

Brahms continued from page 7

MUSIC OF THE 
SISTINE CHAPEL
PALESTRINA MISSA PAPAE MARCELLI
ALLEGRI MISERERE

VOICES OF ASCENSION CHORUS
DENNIS KEENE ARTISTIC DIRECTOR

WEDNESDAY, MAY 3, 2017 AT 8:00PM
36 FIFTH AVENUE AT TENTH STREET, NYC

TiCKETS $85, $40, $10
CALL 212-358-7060

VISIT VOICESOFASCENSION.ORG 

ALSO FEATURING WORKS BY 
LASSUS, VICTORIA, ANERIO, 

INGEGNERI AND LOTTI

Sinclair Lewis in New York City
By Sally E. Parry

Sinclair Lewis moved to New York City in 
the fall of 1910, after completing a Bachelor’s 
degree at Yale University. He had taken a 
break from his studies to work as a janitor at 
novelist Upton Sinclair’s utopian community 
of Helicon Hall in New Jersey, and had trav-
eled some—twice to England, to work on a 
cattle boat, and once to Panama for adventure 
and to learn Spanish. Lewis had published 
a few pieces—some poems, including chil-
dren’s verse; a couple of short stories; and some 
translations from French and German for the 
American publication Transatlantic Tales. He 
also worked as a newspaper reporter, a part-
time secretary to two writers in California, and 
sold plots to author Jack London.

In October 1910, Lewis started working 
as a manuscript reader for the New York 
publishing firm of Frederick A. Stokes 
Company, a job that put him in contact 
with many of the rising intellectuals of the 
time: novelist Floyd Dell, dramatist Susan 
Glaspell, civic reformer Frances Perkins, 
and the social revolutionaries John Reed 
and Louise Bryant. Lewis joined the So-
cialist Party, attended the Anarchists’ Ball, 
and supported women’s suffrage.

While living at 69 Charles Street (which 
was Van Nest Place at the time), Lewis 
shared the house with Harry Kemp, later 
known as the “Hobo Poet;” George Soule, 
writer and book reviewer; and William Rose 
Benét, founder and editor of the Saturday 

Review of Literature and winner of the Pu-
litzer Prize for Poetry in 1942 for The Dust 
Which Is God. It was here that Lewis wrote 
Hike and the Aeroplane, a boys’ adventure 
story, under the pseudonym of Tom Gra-
ham; he sold it to his employer, the Fred-
erick A. Stokes Company, in 1912. Lewis 
was given a two-month leave in order to 
work on Our Mr. Wrenn: The Romantic Ad-
ventures of a Gentle Man, his first adult novel 
and the first under his own name. Our Mr. 
Wrenn shows much of the writing style that 
Lewis would develop in his later novels. Bill 
Wrenn is in many ways a stand-in for the 
young Sinclair Lewis of Sauk Centre, Min-
nesota, who romanticized far-off places, and 
eventually travelled to some of them.

When Lewis left the Village, he married 
and moved to Long Island, but the ideas 
about social reform that he encountered here 
affected much of his later writing. For exam-
ple, a novel published in 1917, The Job, pro-
vided a sympathetic but not sentimental look 
at the women who were becoming increas-
ingly important in offices across the City. 
This all gave rise to E. M. Forster’s oft-quot-
ed statement that Lewis was able “to lodge 
a piece of the continent in our imagination.”

In his obituary on Lewis, J. Donald Ad-
ams observed, “both in his life and in his 
work, he was American. So many of our 
national characteristics were magnificent 
in him—our restlessness, our energy, our 
impatience, our quick friendliness, our ide-
alism. He was bone of our bone.”
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How an Oklahoma Boy Became a West Village Man
By Michael Drew Embrey

In 1988, I tested positive for HIV. I had 
just turned 25 and was living in Dallas. In-
stinctually, I knew this virus would involve a 
fierce battle against death. The only FDA-
approved medication at the time was AZT. 
One of the only doctors treating HIV-posi-
tive people in Dallas said that I had roughly 
four years to live because my T-cell count was 
only 450—one year for every 100 T-cells. I 
started on the AZT and, within hours, was 
desperately sick—I had nausea like never be-
fore. I crawled to the bathroom with insane 
diarrhea because, if I tried to stand up, I’d pass 
out. Within two weeks, I needed three pints 
of blood to counteract the anemia. By the 
third week, I stopped taking the AZT.

There was a small study in Dallas us-
ing an experimental drug called DDC. 
I enrolled and quickly learned that I had 
received the placebo. I was stuck. I then 
found this new tool called the ‘Internet’ 
and started transforming myself from a 

makeup artist/stylist/singer/writer into a 
ferocious scientific researcher. My last sci-
ence or math class was in the 9th grade and 
each semester I went from B to C to D to 
should’ve-been-F but my teachers took 
pity. Now, I had to focus on making some-
thing out of nothing. I was driven because I 
knew that there were bigger life challenges 
ahead than this. And I was right.

I stumbled onto a multi-drug study, one of 
the few in the United States, at this hospital 
called St. Vincent’s. I was born in St. Anthony 
Hospital in Oklahoma City, so I figured that 
the Catholics would continue to help me sur-
vive. I came to the City and was screened for 
the drug study. I stayed with good friends in 
Midtown. I fell in love with the City and the 
European-looking area around the hospital.

The nurse asked if I lived in the neighbor-
hood and I said I was moving into a local 
apartment next month. I was afraid that if I 
said what she didn’t want to hear, I’d never get 
into the drug study. I told her that my life de-
pended on this. She found my Pollyanna at-

titude, humble charm, and strong Oklahoma 
accent amusing and somehow comforting.

I got into St. Vincent’s Triple Drug 
Study, which lasted three years. I was also 
blessed to find three apartments that met 
my naïve expectations: 1) It had to be on 
the top floor because noise freaked me 
out; 2) There had to be an elevator; 3) I 
needed a dishwasher; 4) I needed a window 
in every room; 5) I had to have laundry in 
the building; 6) I had to have at least one 
southern or western exposure; and 7) It 
had to be rent stabilized and under $1,100 
a month. I found three apartments with at 
least six items from my list. I still live at 300 
West 12th Street, 26 years later.

I am so thankful everyday for my City. 
I walk around in awe of how I’m able, by 
sheer will, to call it home. I am so grateful 
for neighbors I’ve known now for half my 
life. They have reached out generously with 
help, food, comfort, and kindness.

In 2007, I found out that I had an aggres-
sive case of Squamous Cell Carcinoma on 

my left cheek. It traveled to my lymph nodes 
and into my lower left brain. St. Vincent’s 
Comprehensive Cancer Care Center saved 
my life. As my treatment ended, I contracted 
the drug-resistant MRSA staph infection. I 
spent 18 days in solitary intensive care at St. 
Vincent’s. Three times, a neighborhood hos-
pital I could walk to saved my life. It was an 
extension of my home, my neighborhood. I 
had AIDS and was treated just like everyone 
else, sometimes stellar and sometimes shitty. 
The food was pig slop but it was home.

So now I’ll be 54. I never thought I’d live 
to see 30. I’m healthy but I’m terrified that 
I’ll lose my home. I’ve lost St. Vincent’s, 
the place I actually felt most secure in times 
of life and death. I am part of the Dis-
ability Rent Increase Exemption program 
(DRIE) so my rent is frozen at one-third 
the rate of the nice guy’s apartment below 
me. My dishwasher hasn’t worked in four 
years and only one burner has functioned 
on the stove longer. But I’m still here and 
happy more days than not.

Your Life is Not In Our Budget
By George Capsis

“We publish too much hospital stuff,” Liza, 
our Traffic Manager, dryly quoted a West-
View reader. I winced and thought “maybe” 
and then a Dusty miracle occurred—I ac-
cessed the unpublished manuscript of a heart 
attack surgeon who opens his book with, 
“Most of us will die of a heart attack.” Actu-
ally, it is one out of every three—the number 
one cause of death in the U.S. and, of course, 
here in the West Village as well.

As Arthur Schwartz prepared to write for 
the February issue of WestView, he felt a fright-
eningly familiar pain that kept insisting he was 
about to have a heart attack. As they got into 
the car, his wife asked anxiously, “Where do 
you want to go?” He thought, “Beth Israel is 
closing and it may have already lost its best 
heart surgeons. The nearest medical facility 
is the ‘Healthplex,’ so I better go there. Who 
knows how bad this is…I want to put myself 
in medical hands as soon as possible.” So his 
wife drove him to the gleamingly white cren-
elated urgent care facility on 13th Street and 
7th Avenue. He then texted me: “I think I am 
having a heart attack.”

But the Lenox Health Greenwich Village 
(Northwell) urgent care facility could only 
give him an EKG that confirmed a heart 
attack. They did not have a Cath Lab that 
could insert a flexible rod (catheter) into his 
main arteries and break up the blockage. For 
that, he had to be ambulanced to Beth Israel 
on 16th Street and 1st Avenue.

What Arthur found out during his three 
days in the Cath Lab of Beth Israel was that 
it was closing down piecemeal. The operating 
room that stood near the Cath Lab, just in 
case a metal catheter slipped and punctured 
an artery, had been closed the week before 
and could no longer perform bypass surgery.

 Arthur also came to the conclusion, with 
the help of his veteran nurses, that the 70-
bed hospital they were offering to build on 
the small parking lot on 13th Street near 1st 
Avenue could not replace the once over-800-
bed Beth Israel Hospital—“It is a joke.”

 You can’t open or close a hospital without 
informing the NYS Department of Health 
Commissioner. At the public meeting on 
October 27, 2016, Mount Sinai repeatedly 
assured the audience that they would con-
tinue to fully serve their medical community. 
However, a storefront urgent care center can-
not perform heart surgery. Still, they are get-
ting approvals slice by slice. Additionally, we 
have to assume that, as soon as they empty 
a building, it will be sold for luxury condos.

 There is one more all-important factor—
time.

 When the angioplasty procedure was first 
perfected (the insertion of a balloon at the 
head of a catheter to break up a blockage and 
the insertion of a stent to keep the passage 
open) the time between when the patient 
hit the emergency loading dock and the full 
operating team was assembled and ready to 
operate was 90 minutes. That was reduced 
to 60 minutes and now it is 30 minutes—so 
precious is this survival time.

Five years ago, if we felt it coming on, we 
could walk to the St. Vincent’s Emergency 
Room to have our heart attack aborted. Now, 
we must ambulance to Beth Israel at 16th 
Street and 1st Avenue. But when that facil-
ity goes (and that can happen any time that 
Mount Sinai management decides) you will 
have to ambulance up to the crowded City 
hospital Bellevue, which was just reported as 
being profoundly in debt.

You have to ask how many will die in the 
ambulance. I keep thinking of what Dr. Da-
vid Kaufman said: “Nobody is counting…”

Street (next to Manhattan Eye, Ear, and 
Throat).

• A $4 million renovation at 10 Union Square 
to create an Urgent Care Walk-In Center.

• The addition of a second MRI to the Union 
Square Extension Clinic ($5.5 million).

• The elimination of 26 Inpatient Physi-
cal Medicine and Rehabilitation beds. 
According to Beth Israel, “In the first 
six months of 2016, there were 290 
discharges, with 3,396 patient days—
a 71.6% utilization rate.” The 26 beds 
brought in a $17 million profit in 2015.

• The dismantling of 73 Inpatient beds in 
the Maternity Unit—42 for mothers and 
31 neonatal care beds— effective May 22, 
2017. Also, the closure of 45 bassinet well-
baby nurseries ended its status as a Level 
III Perinatal Center. According to Beth 
Israel, the Maternity beds had a 56.7% oc-
cupancy rate in 2016. As recently as 2013, 
Beth Israel had 10.5 deliveries per day and 
had a neonatal occupancy rate of 44.6%. (In 
its application, Beth Israel notes that those 
rates have declined notably in 2017. Could 
it be because word is out that the hospital 
is closing down?!) This unit brought in a 
$39 million profit to the hospital in 2015.

• The elimination of 20 Inpatient Pedi-
atric beds (closed on January 24, 2017). 
During the first six months of 2016, Beth 
Israel had 761 patients in these beds, for 
a total of 1,709 patient days—a 21.2% 
utilization rate. These beds brought in a 
$9 million profit to the hospital in 2015.

• The elimination of the Cardiac Surgery 
Operating Room. Between 2012 and 
2015, Beth Israel performed between 
287 and 325 cardiac surgery procedures 
per year. These surgeries brought in a 
$17 million profit in 2015.

• The elimination of all five Pediatric Inten-

sive Care Unit beds. During the first nine 
months of 2016, they served 112 patients, 
who were in the beds a total of 402 patient 
days. As recently as 2012, the occupancy 
rate was 41.7%. These five beds brought in 
a profit of over $1 million in 2015.
I have been in public service for al-

most 40 years. That such moves could be 
made—secretly—without public hearings 
or even public notice from the NYS DOH 
Commissioner, much less Mount Sinai, is 
a breach of the public’s trust. Blame largely 
falls on Governor Cuomo. Secondarily, it 
falls on local elected officials, who should 
have been on top of this for us.

When Beth Israel closes, there will be 
no Level I Trauma Hospital south of 114th 
Street on the West Side (since Roosevelt 
Hospital on 59th Street is also being “modi-
fied”). And below Bellevue, at 29th Street 
and 1st Avenue, there will be no Level I 
Hospital. There will only be three hospi-
tals between the tip of Manhattan and 70th 
Street where someone can deliver a baby or 
have cardiac surgery (New York-Presbyteri-
an/Lower Manhattan, Bellevue, and NYU).

This is a travesty. Perhaps Beth Israel 
was too big. Perhaps St. Vincent’s lost 
too much money. But leaving those of us 
who live in Lower Manhattan with next to 
nothing violates our right to health care. 
We have a crisis, folks!

Come to the Crisis in Lower Manhattan 
Health Care Town Hall Meeting on May 
4th at 6:00 p.m., at Local 32 BJ (25 West 
18th Street). It’s time to demand answers 
and begin to organize.

Arthur Z. Schwartz is the Democratic Dis-
trict Leader for Greenwich Village and the 
Political Director of the New York Progres-
sive Action Network.

Health Care continued from page 1
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The mission of Camp Constitution is to enhance understanding of our Judeo-Christian moral heritage, our American 
heritage of courage and ingenuity, including the genius of our United States Constitution, and the application of free 
enterprise, which together gave our nation an unprecedented history of growth and prosperity, making us the envy 
of the world. We want to motivate, inspire and activate this generation of Patriots as well as the next generation of 
Patriots. We want to help find, develop, and train leaders in the freedom fight.

We will also examine and expose some of the abuses and perversions that have brought our nation and economy 
so far down, and offer discussion to counter the negative influences in our lives, while providing recreational activi-
ties that build our physical constitutions, as well as encouraging intelligent intergenerational conversation.

We will publish a daily newspaper documenting – and sometimes spoofing – our activities while featuring the 
diverse talents and creative skills of our campers. Thus through participation, we will foster all-around growth in 
teamwork and individual leadership skills, both academic and creative.

We will have ample opportunity to enjoy our natural surroundings and celebrate our American cultural heritage, 
especially through our evening campfire programs which inspire our participation in melodic music, good humor 
and camaraderie, as well as inspiring respect for, and appreciation of, God, home, and country.
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Another Take on “Away”

By Diana Hottell

When WestView Publisher George Capsis 
met my husband and me last year, while 
we were “awaying” on Thompson Street, 
he invited me to write a few articles from 
my slant. Now we’re back home, which is 
in a small town in the mountainous West. 
George gave me the okay to recap our cel-
ebratory peregrinations.

Bill and I used to be adventurous, when 
travel wasn’t packaged, tailored, and safe, 
when we’d be gone for months at a time, 
incommunicado. But when I got the idea 
to try something like that again for our 
50th wedding anniversary, we caught fire. 
“Old couple, 77, 70, locks door and steals 
AWAY”—I could see the headline.

We chose three places for two to three 
months each, got apartments, and stayed 
put. For each place we visited (lived in)—
New York’s Greenwich Village and Har-
lem; Western Samoa and Moorea (near 
Tahiti); southwest France (Sarlat)—we 
moved into a place with a kitchen, collect-
ed maps and transportation schedules, and 
delved into local newspapers. We stocked 
up on books, uncapped our ballpoint pens, 
and filled three fat journals each.

Bulletin boards alerted us to concerts or 
lectures or happenings. Knowing we had “X” 
number of weeks in a place allowed the days 
to unfold organically and without urgency.

In New York, we went to one Broad-
way play because theater, for us, was on the 
streets and in the subways. In Moorea, our 
room was an extension of the balcony over-
looking a peak-surrounded bay, where we 
ate all meals (I cooked). We bought our dai-
ly baguette and hands of tiny sweet bananas 
across the road. In Sarlat, our apartment’s 
French (of course) windows let in the liquid 
tones of the language during market days.

Jean, our Tahitian landlord, told us we 
were his first “old” Americans to stay there. 
I got it: Young travelers just sleep there and 
then zip off! We, on the other hand, would 
sit on our deck eating breakfast, then spend 
a couple of hours on Jean’s patio reading 

and writing. We told each other about our 
lives. I went with his wife to yoga.

There were times when we were taken 
for venerable elders (no, really). Samoans 
were gratifyingly impressed that we’d got-
ten that old. Any number of times people 
on New York subways gave me their seat, 
which always stunned me since I forget—
but thank you.

Not only was I NOT on display, I was 
free to be myself—and let me tell you, there’s 
more to me at 70 than there was at 26. There 
was no need to prove myself—to me or to 
others—any more. I was free to NOT franti-
cally sightsee, or do things harder or cheaper 
than anyone else, which was a habit we fell 
into as world wanderers back in the 1960s.

The moments of stillness were often 
the most rewarding—those times when I 
breathed deeply and remembered my exis-
tence in this exquisite world. It could happen 
during the drying cycle in the laundromat, 
say, or standing in line at the post office, or 
caught in traffic on the 8th Avenue bus.

Staying in one place, one neighborhood, 
for several weeks at a time allowed us to 
get into a routine, and led me to coin the 
term “deep travel.” We got to know specific 
grocers, some of the homeless and their 
territories; we had favorite corners and fa-
vorite street performers.

We relied on local buses and trains. 
Most of our time in New York was spent 
on subways. In Moorea, we had to hitch-
hike, which revealed a world not in the 
guidebooks. It’s where we heard personal 
stories about the place, adding to its rich-
ness. In France, most of our time was spent 
walking the hills around the town.

When we got home after seven and 
a half months, I realized that something 
had shifted in me. The whole concept of 
“home” had expanded. I had brought back 
the eyes of an “outsider.” I noticed differ-
ent aspects of the landscape, the houses, 
the people. I was suddenly happier in a 
new way to be back where I could once 
again be part of the fabric of one single, 
very special, place.

SONGS AND MOVIES ARE MADE HERE: Author Diana and her husband, Bill, ate all of their 
meals on this balcony at the Club Bali Hai overlooking Cook’s Bay on the island of Moorea 
in French Polynesia. Bali Hai Peak is pictured on the right. Photo by Diana Hottell.
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ecumenical; they seldom include survivors 
from older generations so there is little 
sense of either commonality or continuity 
with what has gone before.

By contrast, the figurative painters at 
Westbeth acknowledge a debt to the “gi-
ants” they were exposed to early in their ca-
reers.  These were artists who worked from 
life but with a firm grounding in abstract 
principles. A case in point: Seen across the 
length of the Westbeth Gallery as one en-
ters is a bold Leland Bell full-length self-
portrait. Bell’s first allegiance was to the 
Non-objective Mondrian; he was insistent 
that his painting should be exhibited with 
Mondrian rather than hang with realists. 

An underlying grounding in abstract 
structure strengthens the painting of the 
younger heterogeneous generation shown 
here. They share with the “giants” an em-
phasis on “painterliness,” that is, a feeling for 
the substance of paint and for a visible pro-
cess of paint application. At the Whitney, 
the possibility of making intergenerational 
links is missing as viewers are unsparingly 
confronted with the ills of the present or 
caught up in the sensation of a headlong 
rush toward an out of control future.

The Westbeth show ended on March 
25th, but the Whitney Biennial will be with 
us through June 11th. It is a spectacle not to 
be missed. The technical innovation, the ex-
ploitation of all kinds of digital capabilities, 
the ingenuity with materials, and the brightly 
colored poster-like paintings generate an at-
mosphere of excitement, and heighten our 
awareness of the contemporary environment. 

The Biennial curators, Christopher 
Y. Lew and Mia Locks, traveled widely, 
criss-crossing the county to bring to-
gether a 2017 show that includes a greater 
number of Asians, people of color, and 
women, than ever before (not surpris-
ingly the largest contingents of artists 
live in Brooklyn and Los Angeles). As 
Locks writes in the Biennial catalog, “It 
reflects our current unease by questioning 
in a willfully uncertain mode, testing sup-
posed certainties, and asking us to reflect 
on the current conditions of social life in 
the United States.” How important it is to 
have a show like this to demonstrate that 
art has an alternative value in our society 
beyond the headline-producing works 
sold at auction that provide tax avoidance 
for billionaires.

Meeting the Sky
By Barry Benepe

I have often referred to the sky in earlier 
articles. This is because we could not define 
architecture, the City, or even our Earth 
without it. Heaven, which has such a long 
historical presence in our legends and be-
liefs, is a place “up there,” deep in the blue. 
Humankind has devoted billions in both 
lives and currency to get deep into it, both 
physically, by satellite, and through abstract 
measurement and definition. Architecture 
(and painting) is a more down-to-earth 
way of acknowledging its presence.
THE SKY REVEALS ART AND ARCHITECTURE

Driving along a small road in Aix-en-
Provence, I suddenly saw, through a break 
in the pines, a view over a broad valley. 
There, in the far distance, was a famil-
iar presence, familiar because I had seen 
it revealed by Paul Cezanne—Montagne 
Sainte Victoire! The view drew me to 

render it in watercolor, which is the per-
fect medium for its pale hues. Painting it, 
I could feel the seductive power of what he 
saw, especially the way the very pale pink 
of the mountain edged uncertainly into the 
very pale blue effervescence of the sky. The 
mountain greeted the sky, shaking hands.

Similarly, as I exited the subway one day 
at Broadway and 94th Street, I saw a new 
tall building over a half-mile to the north, 
high above the surrounding rooflines. Like 
Montagne Sainte Victoire, the edges of 
this building and its three overlapping 
facades appear to fade into the surround-
ing sky. This occurs in full sunlight where 
the reflective colored panels disperse the 
light. On a gray day, the building will stand 
starkly dark like a lone tooth in a toothless 
gum of surrounding low buildings.
THE SUPERTALL WANDS

In the discussion about the long shadows 
thrown by the supertalls on West 57th 
Street into Central Park, the element of 
thickness and time have been ignored. Dur-
ing the middle of a winter day, a 100-story 
tower will throw a wand-like shadow across 
the park, which rotates like the hour hand 

of a clock, moving one degree of a circle 
each minute. Similarly, the tip of the tower 
will move about 100 feet per minute, leav-
ing the great bulk of the park in the sun. 
Of course, the closer we get to the base of 
the shadow, the longer we will remain in 
it. The predominant 20-story buildings 
along 59th Street, along the southern edge 
of the park, keep that section in shadow 
for the entire year except for midsummer 
at midday. It is not clear why supertalls are 
anathema; I call this the “San Gimignano 
Effect,” named after the Medieval Tuscan 
hilltop town where various families tried to 
outdo each other by building taller towers; 
it is probably the largest compact collection 
of towers in Italy. Here in NYC, the Plan-
ning Commission, lacking a clear vision, 
has not been willing, or able, to deal with 
the tower phenomenon. In cases where a 
tower is created by acquiring “air rights” 
from adjacent properties, it can produce 

the corollary benefit of protecting a lower 
street wall with architectural or historical 
character, as was the case with the 35XV 
condominium complex (See my letter in 
the November 2015 issue of WestView).

Of course, the path of the tower shadow is 
not semi-circular like a clock. As the Earth 
turns toward and away from the sun each 
day and season, the accumulated shadows 
will develop a shape more like the forward 
edge of a butterfly than a fan. I confirmed 
this with a year-long experiment utilizing 
a rod embedded in a smooth board with a 
regular tracing of the rod’s shadow. A very 
real challenge is the number and density of 
towers south of the park. This can be con-
trolled by a “shrink-wrap” floor area zoning 
envelope which limits floor area and ancil-
lary “air rights” to the existing built environ-
ment. Here in the West Village and Chel-
sea, we will begin to see towers three to four 
times the prevailing heights of buildings 
along the Hudson River Park as the Trust 
sells off its money bag of “air rights” gener-
ously given to it by the State legislature in 
2013. We have to be aware and fight to pro-
tect our views of the sky.

Exhibitions continued from page 1

THE IMPORTANCE OF THE SKY: We could not define architecture, the City, or the Earth 
without it. In Cezanne’s Montagne Sainte Victoire (1895), pictured above, the mountain 
greets the sky, as if shaking hands. 

INSPIRATIONAL ART EXHIBITION: SERENA (2017), by the art team Kaya, is pictured above 
in the 2017 Whitney Biennial. Photo by Maggie Berkvist. 

WHO NEEDS THE MALDIVES? Now that it rains in the desert, SoCal is experiencing a 
super bloom. Pictured above are California Poppy, Lupine, and Canterbury Bells flowers. 
Text and photo by Athena Capsis.
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Do You Need Home Care?

Call Tim Ferguson at (212) 625-2547
or drop in to 121 West 11th Street opposite PS 41

 
We accept most private  

insurances  
and private pay.

information@continuityhomecare.com

Continuity Home Health Care

Where Healing Continues...
A licensed home care agency providing 
health care services, both professional 
and paraprofessional, for individuals  
living at home since 1996.

Home Care Starts 
with Love (Part Three)

By Gregory Solometo

In the March issue of WestView, I discussed the 
roles of home care professionals who are essen-
tial to comprehensive elder care. This month, 
I discuss the financing options available for 
home care services.

Aside from the few services which Medicare 
covers, the unfortunate reality is that much of 
home care comes down to budget. Quality of 
life gets trimmed back based on the ability to 
pay and the family’s perception of value. Gen-
eral popular opinion has no real understand-
ing of what services ‘we’ are entitled to and 
which are paid for by government resources. 
Medicare is nothing more than a temporary 
bandage for people recovering from an epi-
sodic short-term hospital stay. If you qualify, 
you will receive short-term custodial care for 
a few hours a day, for a few weeks, from a 
home attendant that is paid $9 to $10 per 
hour. These workers usually visit multiple pa-
tients each day in a time-pressured rotation. 
Continuity of care is often not possible (i.e., 

a different person shows up at your door each 
day) which is frustrating to the elderly who 
don’t like change and are going through a tu-
multuous time. Nursing visits may be includ-
ed for complicated medication management 
or wound care, all of course on a temporary 
basis until you recover. 

If you don’t quickly recover and have 
long-term care needs, there are three main 
methods of funding care:

1. Medicaid: This program is meant to 
support the medical needs of the impover-
ished if they demonstrate limited assets and 
annual income. There are two types of Med-
icaid—Community and Institutional. The 
Community option enables you to live in 
your home with Medicaid-covered resources. 
The Institutional option covers a Medicaid-
approved living facility (not somewhere that 
would pass the Grandma Rule®). An elder 
care attorney would guide you through this 
difficult process. If you qualify, you can ap-
ply through a Managed Long-Term Care 
(MLTC) agency, which would assess your 
needs and provide care. Keep in mind that 
this care involves hourly shift workers with 
little to no supervision. There will be a nurse 
overseeing the case (which is the law in NYS) 

but s/he will visit infrequently and will not be 
easily accessible off-site. The quality of these 
providers is often suspect and inconsistent. 
The industry gets its less-than-stellar repu-
tation from many of these agencies whose 
workers don’t show up, show up late, or pro-
vide sub-standard levels of care.

2. Long Term Care (LTC) Insurance: 
This insurance vehicle is specifically designed 
for supporting long-term care needs late in 
life. To qualify, you need to lose the ability 
to manage two of the following six basic life 
needs: (a) bathing, (b) eating, (c) toileting, (d) 
dressing yourself, (e) continence, and (f ) basic 
mobility. But not all policies are created equal. 
Most have exemption periods where you pay 
privately before payout commences and most 
have daily caps and lifetime maximums. We 
as a company use a third-party provider that 
specializes in this area. About 30% of our 
clients pay us partially or fully through their 
LTC insurance. Due to people living longer, 
some insurance companies have limited the 
payouts or stopped writing policies altogeth-
er. LTC insurance is a luxury item but one 
well worth considering. If you are in your 40s, 
50s, and 60s, I strongly suggest you speak to a 
financial expert about obtaining a policy.

3. Private Funding: This is the final op-
tion for your home care. 70% of our clients 
pay us privately for the care they receive. 
A healthy and The Grandma Rule®-
approved home care world really only 
comes from a private-paying environment. 
This is my humble opinion, of course, but 
I’ve lived through it directly and manage 
it daily on a professional level. Until gov-
ernment and other larger organizations in 
the care continuum change their stance on 
the value of preventative and long-term 
healthcare in the home, this will continue 
to be the case.

There is no fourth option. When it comes 
to home care and the latter stages of life, we 
are on our own. Traditional medical benefits 
from United, Aetna, Oxford, etc. do not 
cover long-term home care. Belief that their 
private medical benefits cover home care is a 
commonly-held misconception. The second 
most common invalid belief is that Medi-
care will pick up all home care-related costs. 
We are living longer and the last few years 
of the aging process are expensive. Some-
one must pay for this care, whether through 
government or private sources. Private solu-
tions will always achieve the strongest result. 

Gregory Solometo started Alliance Homecare 
after caring for his ailing grandmother for 
five years. He created The Grandma Rule® 
hiring philosophy to provide all clients with 
an elite and highly qualified team of health-
care professionals. Prior to Alliance Homecare, 
Gregory worked primarily in the financial 
services industry. He graduated from Emory 
University in 1995.

55 BETHUNE STREET • NYC
WESTBETH•ORG

WESTBETH
• THE WESTBETH GALLERY
• WESTFEST DANCE FESTIVAL APRIL 27-30
• PEN LITERARY QUEST MAY 4 
• THE COMMUNITY ROOM

When it comes to home care 
and the latter stages of life, we 
are on our own. Traditional 
medical benefits from United, 
Aetna, Oxford, etc. do not cover 
long-term home care. 
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and a well-designed, easy-to-navigate website.

View the website at phelandesignworks.com 

phelandesign@earthlink.net • 212-620-0652 
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Notes and Perspectives From Away

First Visit: South Bristol, Maine (1968)
By Tom Lamia

My association with the State of Maine began as a chapter 
in a courtship that led to marriage. In early 1968, after two 
years of teaching law, first in Nigeria and then in Zambia, I 
visited Nairobi, Kenya, where I met a vivacious and seduc-
tive fellow-adventurer who would become my wife. I was 
30, she 26. We went on several game park safaris together. 
During one, Susan was thrown through the open hatch of 
a Land Rover as it rolled over; she picked herself up with 
no panic and no damage. This was enough to convince me 
of her suitability as a traveling companion.

We journeyed homeward together from Nairobi, with 
stops in Khartoum, Cairo, Istanbul, Athens, Rome, and 
Paris, indulging in all the sybaritic possibilities that our 
youth and station in life would permit. Would this friend-
ship survive beyond the dash and flash of international ad-
venture? A sampling of dull reality was needed. So, on re-
turning home, she invited me to explore her roots in Maine.

As a Los Angeles native, I knew Maine and its rocky 
coast only from the movies where, typically, life combined 
rugged individualism with extreme conditions: storm-rav-
aged seas, half-mad antagonists, odd supporting charac-
ters and, often, the supernatural (yes, even before Stephen 

King). Susan did not immediately appear to fit within this 
imagined tableau, but then I had only just met her, and 
knew her Maine family and roots not at all.

It was early May when we arrived in fogbound mid-
coast Maine, in the early afternoon. It was quiet and the 
light was at its last, just enough to see that an expanse of 
water with several islands lay before us at the end of the 
access road we had turned down. Our destination island 
was close, but it would have to wait for morning light. We 
sheltered in a small and spartan house trailer there for the 
use of after-dark arrivals. “Dark” covered all but the middle 
eight hours of the day what with the latitude and fog. It 
was cold, probably drizzling rain. My memory fails on this 
point, but it is safe to assume that it was so. The morning 
brought a view of the next challenge: to row a small skiff 
to the island, which was not yet visible, while navigating 
between rock ledges and points of land that lay between, 
guided only by Susan’s memory to avoid the submerged 
dangers. Daunting, but no rolling Land Rover! Looking 
back at the shore, it seemed odd that there was no evidence 
of human presence. A few houses were visible, but no one 
was about.

The island lies in the estuary of the Damariscotta River, 
just seven miles from the open Atlantic. We reached it 

cold, wet, and mud-slicked from having pulled the skiff 
ashore (no dockage being yet available—too early in the 
year for that). There were several small wooden cottages 
on the south end of the island. One had a wood stove—
most welcome—as it was cold. Very cold. Being from 
Southern California, and having spent the preceding two 
years in tropical Africa, my expectations for springtime in 
“Vacationland” (the state motto) were sun, warm breezes, 
flowers, and birdsong. No, none of that here—only ice; 
mud; clams; sea worms; cormorants; a steady, stiff, cold 
breeze off the water; and isolation. Those empty houses 
now made perfect sense; they were the July and August 
refuges in Vacationland for heat-fleeing city people in a 
time before air conditioning.

Over the next few days, I was spoon-fed family lore, 
linked to three or four generations of Susan’s genetic fore-
bears, and discussed the town of South Bristol and life on 
the Damariscotta River. That first visit confirmed most of 
the Hollywood stereotypes. I met relatives and endured 
the geographical and meteorological challenges of a simple 
life on the water and in the woods. I survived all of that 
and married her anyway.

Next: Maine Character(s).

Navigating the PeopleWay
By Paul Steely White

With a 15-month suspension of L Train service between 
Brooklyn and Manhattan and along 14th Street coming in 
2019, the City needs to start planning now to accommo-
date the 225,000 commuters who depend on the L Train. 
To avoid “L-mageddon,” we are proposing a “PeopleWay” 
to prioritize buses, biking, and walking on 14th Street. It 
could double the corridor’s capacity and serve as a model 
for efficient, sustainable transportation corridors to keep 
New York City moving in the 21st century.

In response to this grand vision, some block associations 
are raising more local concerns. They’re worried that ban-
ning private cars on 14th Street would merely push traffic 

onto smaller side streets where residents now enjoy relative 
peace and quiet. These neighbors need detailed answers 
about how the PeopleWay would work.

While these concerns are legitimate, it’s important to note 
that if we don’t take bold action to increase bus service and 
bike infrastructure on 14th Street during the shutdown, those 
quiet side streets will not be spared the gridlock that critics 
fear the PeopleWay would cause. The MTA’s estimates about 
L Train commuters switching to other subway lines are, in our 
view, wildly optimistic. With recent overcrowding and declin-
ing service on the subway, we are already seeing more and 
more New Yorkers turning to for-hire car services like Uber.

We worry that this trend will be magnified dramatically 
when the L Train shuts down. If only 6% of daily L Train 

riders turn to for-hire vehicles or corporate shuttles, now-
quiet streets like 13th and 15th will become just as traffic-
choked as they are in the horror-scenarios that local block 
associations like to invoke. Local residents, the City, and 
the MTA must all work together to reduce the amount of 
traffic along the L Train corridor.

In order to reduce the amount of traffic on 14th Street and 
protect surrounding neighborhoods from traffic, we need a 
plan to discourage people from driving into Lower Manhat-
tan in the first place. HOV restrictions on the Williamsburg 
Bridge and other crossings would be one particularly effective 
way to offset potential traffic overflow from the PeopleWay.

We also need new strategies to handle deliveries, including 
moving as much as possible to overnight hours, and establish-
ing more loading zones on side streets. We must also begin 
talking with larger companies about the possibility of con-
solidating goods in surface lots and then making deliveries to 
the neighborhood with smaller hand trucks and cargo trikes.

Polls show that our PeopleWay proposals for 14th Street 
and Brooklyn’s Grand Street enjoy broad support. In a 
survey conducted by Penn Schoen Berland, 64 percent of 
Manhattan respondents backed the plan. But to win support 
from the communities that will be most affected by the plan, 
officials and advocates must talk to local residents about 
tested and proven measures we can take to reduce traffic and 
make all of our streets more efficient, livable, and safe.

Paul Steely White is the Executive Director of Transportation 
Alternatives, an organization that aims to promote bicycling, 
walking, and public transportation within New York City. 

NEW STRATEGIES ARE NEEDED: The block associations 
surrounding 14th Street worry that traffic pushed to their 
residential streets will disrupt current peace and quiet. Image 
courtesy of BRT international. 
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Maggie B’s Quick ClicksSurviving the Subterranean World 
that Connects the West Village

By John H. Johnson

It’s a nightmare in the tunnels beneath New 
York City’s streets! That is, if you’re a tele-
phone line or cable trying to carry voice, in-
ternet, and TV service to people above.

What’s down there and what’s the big deal?
The New York City underground is where 

every last drop of water, to and from every 
home and business, travels. It’s where every 
watt of electricity, to every last light and out-
let, is carried. It’s home to nearly every rodent 
searching for food. Many of these tunnels are 
flooded regularly with rainwater, snowmelt, 
or even the water of New York Harbor. The 
copper cables and electronic equipment re-
ally enjoy the occasional bath—NOT!

How do Verizon crews stay a step ahead 
of all the hazards to keep the phones ring-
ing and the internet humming?

We asked Verizon’s Jay Beasley, whose 
technicians tackle the challenges daily. “First, 
you need great people,” Beasley said. “Fortu-
nately, we’ve got ‘em and they’ve been hard at 
work providing even more customers with our 
Fios fiber-optic services. [While] enhancing 
our copper network with the latest fiber optics 
for better reliability and more capacity, we’re 
working to keep the older parts of the copper 
network in service until we can change those 
copper-based services to fiber-based services. 
It’s like changing your tires without stopping 
the car.” The work is both art and science, 
high tech and low tech. It takes both physical 
strength and surgical skill.

Phone service has historically been deliv-
ered over twisted pairs of copper wire. Some 
of that older copper is still providing service 
until it can be replaced. Each of the older 
strands is wrapped in paper insulation and 
bundled together. If water gets in, it turns the 
insulation to pulp and short-circuits the sig-
nals in every single cable pair. “So, we pump 
pressurized air into the cables to keep water 
from entering in the first place,” Beasley said. 
“We’re successful most of the time. But if a 
cable is cut during roadwork or construction, 
or we lose air pressure and water gets in, it’s 
a torturous process to dry out the cable and 
splice it back together.” In fact, just knowing 
which copper wires to connect often requires 
a technician to send a tone from one end to 
the other end. There, a second technician lis-

tens for the tone to confirm which wires to 
connect—a process that can take many hours.

“For years now we’ve been working to re-
place the copper network with fiber optics. 
We’ve completed much of Lower Manhattan 
in the years since the events of 9/11 and Hur-
ricane Sandy damaged many of our facilities.

“Our teams are out nearly every day re-
placing copper cables with fiber optics. And 
with the tight quarters of the West Village, 
that means that if Verizon comes knocking 
to…access…your building to install fiber, it 
could be to resolve a problem or deliver new 
service for your neighbors,” Beasley said.

Switching to fiber is not the only chal-
lenge. The telephone network runs on 
commercial power, and lots of it. So what 
happens when the lights go out?

Every Verizon switching office and vir-
tually every wireless cell site has dedicated 
backup batteries that keep people connected 
when commercial power goes down. Every 
major facility also has a backup generator 
and an emergency fuel supply to keep the 
batteries charged to survive longer outages.

“When Hurricane Sandy hit, much of 
Lower Manhattan flooded, swamping some 
of our backup generators, [which] we’ve since 
moved to higher floors,” Beasley said. “We 
also reinforced our fuel storage tanks and fuel 
pumps. In one case, we actually built a wa-
tertight and airtight bathysphere around an 
underground fuel pump, complete with sub-
marine-style doors to survive the next flood.”

“Keeping New Yorkers connected means 
we work our tails off every day to be prepared 
for the worst while hoping for the best.” Bea-
sley said. “We build backup systems for our 
backup systems, but we have to remember 
[that] we’re living on a rock surrounded by 
water, rubbing elbows with millions of our 
closest friends. It’s a tough environment but 
we’ve got tough people doing the tough jobs. 
That lets us take the miracle of telecommu-
nications for granted—most of the time!”

A miracle indeed, made possible by 
good planning, sustained investment, and 
great people working hard to keep the 
West Village connected!

John H. Johnson is the Verizon Corporate 
Communications Director, based in Basking 
Ridge, New Jersey.

DO YOU SEE WHAT I SEE? It turned out 
to be a month when those observing the 
world around them became as interesting 
as the objects of their scrutiny-whether it 
was Jefferson excited by the falling snow 
(#1), attendees at the Whitney (#2) and 
Westbeth (#3) art exhibitions, or the little girl 
fascinated by the melting snow in the Bank 
Street playground’s flower bed (#4). And 
that is how they came to be the subjects of 
the March CLICKS! 
All photos by Maggie Berkvist.









DIG THEY MUST: Verizon’s John Velanis and Martin Guittard work with underground 
counterparts Nelson Aponte and Kevin Philbin in a congested manhole to repair a water-
damaged telephone cable splice in very tight quarters. Photo by Maggie Berkvist. 
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This boutique tax preparation and business services firm  
offers expert personalized service.

Dan Pantor has 25 years of experience in:  
individual, corporation, partnership, nonresident taxes,  

all state taxes, corporation setup, individual  
taxpayer identification numbers (ITIN),  

payroll for small companies, and sales taxes.

718.707.0606 / paragontax@gmail.com / paragontax.us 

PARAGONTAX 

by Caroline Benveniste
OUTand

IN 

This month saw fewer closings than February. Plus, two long-
awaited restaurants finally opened—Greenwich Steakhouse 
and Hot N Juicy Crawfish. One Italian restaurant opened and 
an Italian sandwich shop/grocery store is coming soon. Is this a 
trend? Is the Village returning to its Italian roots?

Open

 Tfor (14 Bedford Street, near Downing Street): This 
Italian/Mediterranean spot focuses on raw fish preparations 
(tartare, carpaccio, and ceviche) and also features dishes with 
cooked fish, homemade pasta (the Pasta alla Norma was deli-
cious), and organic hydroponic vegetables. Da Tommy Oste-
ria previously occupied the space, but for this new incarna-
tion, the owner, Tommaso Roncari, hired a food consulting 
firm from Italy and two Italian chefs—Stefano Crialesi and 
Riccardo Di Rocca. Everything is made in-house, including a 
small selection of delicious-sounding desserts. The wine list is 
based on unusual varietals from around the world. For more 
details, see David Porat’s full review on page 28.

Greenwich Steakhouse (62 Greenwich Avenue, near 
7th Avenue): Victor Chavez, who had been the executive 
chef at Smith & Wollensky in Midtown, retired from that 
job about a year ago, and found that retirement was not 
to his liking. So for his next act, he opened a restaurant 
with steakhouse-quality meats in a narrow townhouse. 
The downstairs is a bar area with a few tables for walk-
ins as well as a prep kitchen. The second floor contains an 

opulent dining room with a fireplace, murals, and blue 
velvet-upholstered chairs. The top floor can be rented 
for private events. The meat was delicious, and some of 
the cuts came in different-sized options, which I appreci-
ated. The side dishes are traditional but well done—the 
creamed spinach was masterful. The “FR” in the logo 
stands for “French Grill,” but the food is mostly standard 
steakhouse fare. 

Hot N Juicy Crawfish (243 West 14th Street, between 
7th and 8th Avenues): Almost a year after we expected 
this restaurant to open, it finally did. If you don’t like sea-
food, don’t come. The main attraction is “Temptations by 
the Pound” which could be crabs, lobster, shrimp, crawfish, 
mussels, or clams. You order the quantity, seasoning, and 
heat level you want (the “extra spicy” option was NOT as 
frightening as the waitress promised), and it comes to the 
table in a plastic bag with an empty bucket for shells (plus 
a bib). Seafood can also be ordered fried, in a basket, or in 
a po’ boy. For dessert, there is only one option, the Fried 
Brownie. There isn’t much atmosphere but the prices are 
reasonable and the food is pretty much what you’d expect. 

Le Pain Quotidien (65 Bleecker Street, between 
Broadway and Lafayette Street): This is the third loca-
tion of the Belgian chain in the West Village. The space is 
bi-level with the majority of seating in the basement area. 
The offerings are the same as at all the other branches. 

 Goa Taco (101 
MacDougal Street, be-
tween Minetta Lane and 
Bleecker Street): Goa is 
a state in western India; 
the first Goa Taco was 
a pop-up on Delancey 
Street on the Lower East 
Side which then became 
permanent. The “tacos” 
are made with paratha 
bread instead of tortillas, 
and the fillings span the 
globe from Asian (pork 
belly) to Greek (lamb and 
tzatziki) to Vietnamese 
(Bánh Mì) and Indian 
(Paneer). The food is inexpensive and quite good.  

Coming Soon
A few months ago, I mistakenly reported that a bar was 
opening in Gansevoort Market (353 West 14th Street, 
near 9th  Avenue). A workman there had told me that one 
of the stalls would be a bar, but it turned out to be a soap bar. 
However, now DNAInfo reports that a real bar is imminent. 
It will serve craft beers and specialty cocktails if the liquor 
license application is approved. Irving Farm Coffee Roast-
ers will open a café at 78 West 3rd Street (near Thompson 
Street). The company has a roasting plant in the Hudson 
Valley town of Millerton and six other locations in the City. 
Sergimmo Salumeria (462 6th Avenue, near West 11th 
Street) is coming to the space where Greenwich Gallery 
Frame Shop used to be. Their other store is located at 456 
9th Avenue (between West 35th and West 36th Streets) 
and is known for its salumi and panini.  

Closed/Closing
Alexandra (455 Hudson Street, near Barrow Street): A 
number of readers wrote to tell us of the closing of this 
American bistro. The restaurant had opened in 2005 and 
was run by a husband and wife team. Lucy’s Whey (75 
9th Avenue, between 16th and 15th Streets, in Chelsea 
Market): This tiny cheese counter, with a great selection of 
mostly American cheeses, will be closing soon. They still 
operate a café on the Upper East Side and plan to re-open 
a shop downtown. Duane Reade at 378 6th Avenue (near 
Waverly Place) has closed. For a long time, Duane Reade 
stores were opening everywhere, but in the last month, an-
other Duane Reade further north on 6th Avenue also closed 
and they are in the process of closing their Maspeth distri-
bution center as well. Less than 10 months after opening, 
Tapestry at 60 Greenwich Avenue (near 7th Avenue) is 
gone. I found the fusion Indian food offered there rather 
strange, although not displeasing. According to The New 
York Times, the restaurant was not doing enough business 
to stay open. The owner of a neighboring restaurant told 
me that the same folks behind Tapestry are planning a more 
traditional Indian restaurant in the space. Pho Sure (120 
Christopher Street, near Bedford Street): This Vietnam-
ese restaurant in a Croman building, on an ever more deso-
late stretch of Christopher Street, is gone and, as usual, there 
is a sad story behind the closing. According to another local 
restaurant owner, the owner of Pho Sure wanted to get out 
of his lease and had found someone to take it over. Initially, 
Croman indicated that he would allow the transfer, but then 
did not approve the new tenant for months, and eventu-
ally said he’d changed his mind. In the meantime, Pho Sure 
had vacated the premises and let the staff go, so the owner 
had to purchase new equipment and hire new people. The 
restaurant remained open for a while after that, but now the 
space is empty and there is a “For Rent” sign in the window. 

Re-Opening/Other
Eater reports that Mas (farmhouse) at 39 Downing Street 
(near Bedford Street), which had closed in July due to a 
fire, is re-opening in late spring. The New York Times, in 
their “Off the Menu” section, reported the opening of Nisi 
Estiatorio at 302 Bleecker Street (near Barrow Street). 
The only problem is that Nisi opened back in November 
2016, and David Porat wrote a review for the November 
issue of WestView News after he, George, and I had a great 
dinner there. Coincidentally, George chose it as his favor-
ite Village restaurant (see his review on page 24). 

We love hearing from you! Please keep 

sending us your observations by emailing 

us at wvnewsinout@gmail.com with any 

activity you’ve noticed.

All photos by Maggie Berkvist.
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Love Child Studio and Collective

By Caroline Benveniste

Historically, the Village has not teemed 
with families. When I had my daughter in 
the late 1990s, she was the only child in our 
building. There were no play spaces in the 
neighborhood and only a dearth of spots 
to meet other new parents. Now there are 
seven children in the building and I see 
many more families around. And it is lucky 
for them that Neelu Shruti decided to open 
Love Child Studio and Collective.

Neelu, a West Village resident, grew up in 
India and came to the U.S. for college. She 
trained as an architect and spent a number 
of years working on high-profile projects 
around the City. But she found that she did 
not have much in common with most of her 
colleagues in this older, male-dominated 
field. She enrolled in a yoga training pro-
gram and started teaching some classes in 
addition to her architecture work. Eventu-
ally, she switched to teaching yoga full-time 
and became particularly interested in pre-
natal yoga, which she realized could be used 
as preparation for giving birth, in the same 
way as an athlete might train for a marathon.

Love Child started as a pop-up prenatal 
yoga studio in November 2015. A cloth-
ing store called Darling at 1 Horatio Street 
had a basement space it was not using and 
Neelu arranged to sublet it through March 
2016. Since it was an instant hit, she ex-
tended her stay until May. She had already 
made plans to travel with her husband over 
the summer, but in September 2016, she 
returned and once again sublet the space. 
Expectant mothers flocked to the yoga 
classes, which included Baby & Me and 

Candlelit Restorative Yoga. Neelu noticed 
that afterwards, they hung around talking 
for a long time. This sparked the idea that 
maybe more than just a yoga studio was 
needed. Then, in January 2017, the own-
ers of Darling realized that they were not 
doing enough business to remain open in 
spite of a well-meaning landlord who was 
willing to work them. This might have been 
the end of Love Child as well, but instead, 
the landlord offered to rent the entire space 
to Neelu. While this was all rather sudden, 
she decided to go ahead and give it a try.

Some of the activities she’s been able to add 
in the bright and cheerful upstairs space are 
crafts for kids, doula services (pre- and post-
partum), miscarriage support, infant CPR 
classes, newborn care classes, opportunities to 
meet other new and expectant parents, baby-
wearing demonstrations, birthday parties, 
drag queen story hours, and more. Babysit-
ting is available for those taking yoga classes, 
and recently, Neelu has added bystander in-
tervention training. An outdoor space will 
open in the warmer weather.

Access to programs at Love Child occurs 
through a membership model. There are 
different packages available for yoga classes 
(the unlimited package comes with in-home 
support), and a separate membership for ac-
tivities in the upstairs space. I am jealous 
that nothing like Love Child existed when I 
was a new parent. It seems like a lovely and 
much needed way for parents and soon-to-
be parents to make friends and get help dur-
ing this sometimes scary time of life.

Love Child Studio and Collective 
1 Horatio Street (just west of 8th Avenue)

Libby Collins is a Licensed 
Real Estate Salesperson at 
The Corcoran Group
30 Iriving Place NY, NY 10003 

Travel along with Libby and enjoy 
historical facts and trivia about New 
York on her snappy webisode series. 
Check out the latest at www.nyl.nyc. 
And reach out to New York Libby for 
any and all of your real estate needs 
at Libby.Collins@corcoran.com or 
(212) 635-2500.

www.nyl.nyc

Discover the
best of downtown
with real estate’s
New York Libby

Handmade in Brooklyn

Handmade in Brooklyn

Handmade in Brooklyn

Handmade in Brooklyn

917-686-6542  
starshowernyc@yahoo.com

VIEWS BY SUZE    
50 + years in Greenwich Village

See Views by Suze  
at the Abingdon Square 

Chase Bank in April

BABIES AND DRAG QUEENS: Love Child has been hosting Drag Queen Story Hours. The 
next scheduled one will take place on May 6th at 11:30 a.m. Photo courtesy of the Love 
Child Studio and Collective.
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Inside Out

By Keith Michael

With a glass of wine in my hand and Millie’s corgi nose 
slumbering across my foot, the late afternoon sun draws 
shadows down the walls.

Well, that’s not quite accurate: The glass of wine sits be-
guilingly blocking my monitor as I type, and Millie is flat-
tened far across the floor in her self-proclaimed “time out 
spot”—not guarding the door, not herding passage from 
room to room, not willing kibble to appear in her empty 
food bowl. Though, it’s true that the waning sun is sketch-
ing and re-sketching the shadows. Pour yourself a glass of 
wine, and sip along with me at the paragraph breaks.

I’ve spent the day laying the first tracks, crashing through 
the crust of snow at Wolfe’s Pond Park on the south shore 
of Staten Island. (Why am I only one of a handful among 
millions of New Yorkers who couldn’t wait to do that today? 
Come with me sometime—it’s a gorgeous, seemingly out-
of-NYC woodland wilderness a little over an hour away.) A 
few of the 36 bird species tallied were noticed as a streak 
through the tree tops, from a flutter among the pond-side 
reeds, or by the shimmer of light bouncing off their wings at 
the ocean horizon. But the majority of those birds, I knew to 
look for them because I heard them first.

Birding by song is a favorite. One of Euclid’s axioms should 
have been: If the song is there, the bird must be there. How 
can those lima bean-sized lungs produce such enormous 
sounds? And how has every kind of bird come to develop 
its own patois? A further mystery is whether every Robin 
sounds differently to every other Robin. Are there Pavarottis 
and Tibaldis among them, or are they all equally gifted?

Though many regulars were present—the toot-toot-ing 
of a Nuthatch perilously climbing headfirst down a tree, 
the whirring and clicking of the impractically-named Red-
bellied Woodpecker (its belly is barely red and hardly the 
first thing one notices), the squawking and clacking of the 
iridescent Grackles scratching in the snow, the cawing of a 
passing band of Crows, or the ronk-a-donk huckstering of 
male Red-winged Blackbirds already staking out territo-
ries for the summer ahead—my ears are always tuned for 
the electrifying wavelengths of “good birds.” How about 
the “like-bones-in-a-box” rattling call of the Belted King-
fisher? Yep, it was there. This standard field guide simile 
amuses me. How many birders have actually heard what 
bones rattling in a box sound like? Or the deep gawking 
croak of a Great Blue Heron flying away on silent wings? I 
probably wouldn’t have seen him without his guttural dis-

pleasure that I had gotten an acre too close to his fishing 
grounds. It’s true that the stealth approach of a Bald Eagle 
didn’t alert me to its soaring hungry presence, but the sud-
den vocal eruption of hundreds of gulls, geese, and ducks 
fleeing the scene ran up the red flag that something was up. 
(That’s another reason to go to Staten Island: Bald Eagles!)

Millie has rolled to her back, legs askance and lightly 
twitching—maybe she’s birding in her dreams. A toast 
to Millie.

One doesn’t have to travel to the “outer boroughs” for 
avian aural delights. Just listen for the slightly different song, 
and follow your ears. Walking down Perry Street to the 
train this morning, I heard Chickadees calling and respond-
ing with their bipolar plaintive two-note chorus, “Poor Me, 
Poor Me,” alternating with their otherwise chipper name-
sake verse, “Chick-a-dee-dee-dee.” There were the usual 
Blue Jays jay-jay-jay-ing, and the Starlings squeaking and 
chortling, the Sparrows chattering, and the luscious caroling 
of an orange-breasted Robin singing out endlessly from the 
highest brickwork. Soon it will be time for the midnight ser-
enades of our filibustering songster, the Mockingbird.

Last month, I told you about the kek-kek-kek-kek-kek 
from high above that alerted me to the pair of Kestrals mak-
ing whoopee on a water tower. I’d recognize the descend-
ing whinny of a Red-tailed Hawk anywhere (though, it’s 
true, I’ve been tricked by both Blue Jay and Mockingbird 
impersonators). One morning, I picked out that whinny 
wafting above the cacophony of horn-blowing behind an 
ill-advised double-parked car—its driver likely having run 
in for a double latte (with soy milk, triple pump vanilla, and 
two dollops of fat-free whipped cream, no doubt). There, 
far above the fray, having just alighted on a balcony rail-
ing, was the Hawk, editorializing on the caffeinated street 
ruckus below. Millie used the distraction to her advantage 
as more unsupervised foraging time on the sidewalk.

Even though there’s recently been snow on the ground, 
it is once again balmy enough for an open window, and 
floating in on that warming breeze is the sweetest, clear-
est cheer-up cheer-up cheer-up drifting down through the 
atrium. Now with wine glass blithely in hand, I’m drawn 
to that open window and look up eight floors to see the 
expected red-as-red-can-be Cardinal perched in a golden 
hour spotlight on a roof-top tree, singing lustily and long.

I’ll drink to that.

For more information about New York City WILD! outings, 
birding, photographs, or books, visit keithmichaelnyc.com.

tribution started at $130 million and it has now reached $160 
million. With an additional $40 million from the HRPT, 
the budget is now $200 million. Barry then came back with 
a grossly monstrous design by very much in-fashion Brit-
ish “designer” Thomas Heatherwick. The design contained 
300 enormous bulbous mushroom-shaped forms holding up 
a floppy 2.7-acre concrete island with, miraculously, lots of 
trees and greenery on it. I mean, how do you plant a 40-foot 
tree in concrete?

Please note that Heatherwick is a designer, not an ar-
chitect. He emerged to fame with his centerpiece for the 
London Olympics—a bouquet of enormous, metal lily-
like shapes, each with a flame. Later, this piece was chal-
lenged by another designer as a knock-off.

What Cuomo, de Blasio, and our gaggle of lesser politi-
cos saw, with much relief, was somebody offering $130 mil-
lion. They ignored the fact that we, the tax payers, would 
have to build out the embankment and run two bridges 
across to the Diller ticket booths (maybe $30 million in 
cost) and then assume maintenance of the bloated, avatar-
like, concrete mushroom forms that would be washed daily 
by five-and-a-half feet of green tidal crude.

Fighting Diller Island has been The City Club of New 
York (they saved Grand Central) and one of the loud-
est voices is Tom Fox who once had Madelyn Wils' job as 
the head of the HRPT. It is also claimed that realtor Doug 
Durst opposed the plan and had brief control of the Friends 
of Hudson River Park but was eased out. Who knows, but 
somebody has been paying those huge legal bills.

The original Park Charter stated that it would main-
tain the Hudson River Estuary natural habitat and that it 
would encourage its continuance. The City Club of New 
York argued that Diller Island was not water-dependent 
and that they might, for example, use the 15-acre Pier 40 
for entertainment events.

Lawsuit after lawsuit has been thrown out until now, when 
the brief returned to the wording of the original charter which 
asks to preserve the natural ecosystem of the Hudson River 
Estuary. Therefore, the permit by the U.S. Army Corps of 
Engineers has been canceled and building has stopped. 

Please forgive me, but I must repeat myself here.
Two years ago, when we saw the first photos of the Diller 

Island model, we felt that the enormous, bulbous concrete 
shapes, on which the limp island would be draped starting at 75 
feet above the water on the West Side, would be outrageously 
expensive and difficult to build. I then asked architect Brian J. 
Pape to obtain some cost estimates and they were shocking.

Our estimates were confirmed when Heatherwick’s peo-
ple finally got around to calculating their own estimates. 
We also learned that the contractor found the design for-
biddingly arbitrary and that the actual formation of these 
bloated swimming pool-sized shapes would have to take 
place over water. They would only offer a cost-plus con-
tract, meaning that they would charge whatever it cost 
to build it and then put their profit on top of it, which 
arrangement is of course financial immolation—they cut 
piles and they flattened the whole thing.

Oh, I hope that is the end of Diller Island.
But just think what our community could do with $200 

million. Kenneth Langone gave $200 million to NYU and 
they named the hospital after him. In this issue, you may 
read that Mount Sinai has been slicing away at Beth Israel 
Hospital, even cutting the Cath Lab that saved Arthur’s 
life just a few weeks ago.

I will send a copy of this issue to Barry’s office on 17th 
Street, which overlooks the site where Diller Island was 
supposed to be built. There, he can also see the north side 
of Pier 40 on which Arthur Schwartz has asked that we 
build a hospital—our hospital.

WestView readers, now it is your chance: Ask neighbor 
Barry Diller how best you would like him to spend $200 
million. We will print some of the best answers…

Self-Deception continued from page 1

RED-AS-RED-CAN-BE: A roof-top songster, a male Cardinal, eyes the competition below. Photo by Keith Michael.
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We Are All Indigenous
By Catherine Revland

Some members of my family have traced 
my genealogy back to 17th century Nor-
way. But ever since the Human Genome 
Project published its findings—that every-
one alive today can trace their lineage back 
to a founding member who lived in Afri-
ca—curiosity about my ancestry has gone 
much deeper than a mere 400 years ago. 
Now the burning question became, “How 
did my ancestors end up in the northern-
most habitable land on the planet?” It was 
time to swab the inside of my cheeks and 
get some answers.

The results of my DNA test were pretty 
amazing. My genetic profile matches that 

of Haplogroup U, a founding population 
of Western Europe that left Africa some 
47,000 years ago. Like all hunter-gatherer 
populations, these ancestors didn’t stay in 
one place. The extreme fluctuations in the 
Ice Age climate kept them on the roam, 
traveling vast distances to follow their food 
supply. A small subgroup, called U5b1b, 
eventually ended up in Scandinavia around 
35,000 years ago. This rare subgroup is so 
prevalent in the DNA of the Sami (also 
called Lapps, a misnomer) that geneticists 
call it the “Sami motif.” It is the founding 
population of Scandinavia and the only in-
digenous group in all of Europe that still 
practices its culture.

For thousands of years, the Sami inter-
married with other Nordic tribes, so there 
is scarcely a Norwegian alive today who 
doesn’t share their ancestry. They were 
people of value. They had special skills, 

like reindeer husbandry, that made some 
of them wealthy. Sami hunters, artists, and 
traders supplied the elite with luxury goods. 
They invented skiing—“women and chil-
dren sail[ed] like the wind”—and troubled 
people sought them out for their spiritual 
and healing powers. But that era of high re-
gard ended with the advent of Christianity.

The rest of Sami history parallels that of 
all indigenous people who refuse to relin-
quish their ancient ways. For centuries, they 
took their culture underground to keep it 
alive. However, since the 1970s, when the 
laws against them were finally changed, the 
Sami have been going through an astonish-
ing revival of their language and culture. Last 
September, they sent a delegation to Stand-

ing Rock. Last month, they led a grass-roots 
effort and Norway became the first country 
to ban deforestation. They have become en-
vironmental activists on a global scale.

When a number of Sami families emi-
grated from Norway to my hometown, they 
kept their ancestry a secret, even to this day, 
but some of their descendants no longer want 
to hide their Sami connection. We want to 
share that knowledge. We want to celebrate 
it. Which brings me to the most meaningful 
thing I have learned about my DNA results: 
No matter where our ancestors finally landed 
on this planet, go back far enough and we are 
all indigenous. We just got disconnected.

Catherine Revland is taking a short sabbat-
ical from WestView to complete a historical 
novel, The Standing Rock, but she remains 
an avid reader and supporter of the best 
community newspaper in New York City.

m  m  m  m  m  m  m  m  m  m  m  m  m     
m  m  m  m  m  m  m  m  m  m  m  m  m     

m  m  m  m  m  m  m  m  m  m  m  m  m     

ENJOY OUR HOLIDAY SPECIALS
Fresh Hams • Smoked Hams  

Fresh American Colorado Lamb • Suckling Pig 
Crown Roasts • Prime Ribs • Beef Brisket 

Traditional Easter Lamb and Goat • Game Specialties

Tel. 212-675-4217
e-mail: ottomanelli2@verizon.net

O. OTTOMANELLI & SONS 
NEW YORK’S FAMILY MEAT MARKET

285 Bleecker Street, New York, NY 10014

The Ottomanelli’s Wish All Our  
Friends and Neighbors a  

Happy Easter • Sweet Passover
and a Sunny Spring!

ENVIRONMENTAL ACTIVISTS ON A GLOBAL SCALE: A delegation of Sami women traveled 
to the Standing Rock Reservation to support the water protectors. Photo by Rodney White, 
Des Moines Register.



20   WestView News  April 2017 www.westviewnews.org

In Polarized Times, Greenwich Village Stage Dedicates Itself to Inclusion
By Joe Salas

Now entering its third season, Uncharted, 
at Greenwich House Music School, has 
emerged, not only as one of New York’s 
most exciting and unpredictable live mu-
sic series, but as a sanctuary for artists and 
audiences alike.

Uncharted is an annual eight-week con-
cert series featuring New York City artists 
premiering new projects or meeting with 
new collaborators for the first time on 
stage. Held at the Renee Weiler Concert 
Hall at Greenwich House Music School 
(46 Barrow Street), past years’ performanc-
es have ranged from collaborations be-
tween Marc Ribot and Emeline Michel, to 
Binky Griptite, guitarist for Sharon Jones 
and The Dap-Kings, vocalist Deva Mahal, 
and jazz trumpeter Steven Bernstein.

The 2017 Uncharted season promises a 
continuation of eclectic excellence through 
a broad selection of genres representing the 
melting pot of New York City, including: 
Mexican folkloric, ragtime, classical, mod-
ern and traditional jazz, ancient Moroccan 
devotional, and contemporary R&B sounds.

This year’s line-up features jazz virtuosos 
Aaron Diehl and Dan Tepfer performing a 
double piano set, trombonist Chris Wash-
burne’s Rags and Roots record release cele-
bration, Michael Mwenso and The Shakes 
striking out on their own with a new musi-
cal revue on the struggles of being differ-
ent, and Sofia Rei’s presentation of Umbral, 
a new production exclusively featuring her 
voice, and more.

“This season is a response to the divisive 
nature of the recent national election and 
meant to counteract misogyny, xenophobia, 
racism, and prejudice with art that amplifies 

the voices of women, immigrants, minori-
ties, and LGBTQ communities,” explains 
series curator Jennie Wasserman. “While 
booking Uncharted, I meditated on the idea 
of New York City as America’s sanctuary 
city and of Greenwich House as an artistic 
and cultural sanctuary within the historical-
ly diverse West Village. My goal was to cre-
ate a haven where we could all put aside our 
separate preconceptions and embrace each 
other’s cultures and arts without prejudice.”

Rachel Black, Director of Greenwich 
House Music School, added, “Our music 
students, both young and old, come to prac-

tice their craft in an open, nonjudgmental 
environment. The Uncharted series acts as 
an extension of that ‘safe space’ mentality, 
providing established artists with room to 
work out raw artistry, experiment with new 
artistic styles, or cement new collaborations. 
The Greenwich Village community is one of 
America’s oldest and most variegated neigh-
borhoods; we’re proud to reflect this artistic 
diversity and strength within Uncharted ’s 
programming.”

Greenwich House Music School’s roots in 
New York City extend to the beginning of 
the 20th century. Originally founded in 1905, 
the school has provided countless New York-
ers with their first experiences as performers 
and creators and offers over $50,000 in arts 
education scholarships each year.

Performances for Uncharted take place 
every Thursday from March 23rd to May 
11th, at 8:00 p.m. Most performances are 
$15 for advance tickets. Complimentary 
beer and wine are served prior to and dur-
ing all concerts.

Tickets and a complete series line-up are 
available at greenwichhouse.org/uncharted.

Historic Landmark Preservation in 2017: 
Out of Date at 50?

By Brian J. Pape, AIA

NEW YORK CITY AT THE FOREFRONT

How is the maturing Historic Landmark 
Preservation Movement, which led the 
cause before the 1966 law was passed, af-
fecting New York City? Economic and 
population pressures continue to threaten 
our historic fabric, as new, bigger buildings 
replace older, smaller ones. The loss of the 
original Penn Station focused citizens on 
the importance of our monumental build-
ings, and special historic homes.

I lived in the Brooklyn Heights Historic 
District soon after it was designated NYC’s 
first such neighborhood, and it is still a 
charming enclave. In the West Village, and 

several nearby Historic Districts, the dying 
riverfront economy and dismal residential 
amenities held off progress for a while. But 
with shipping piers replaced by miles of 
landscaped esplanade, new interest in de-
velopment arose and continues to this day.

In 1966, no schools had Historic Pres-
ervation programs, and the default societal 
attitude seemed to be “old is out, new shows 
progress.” All over America, modern archi-
tecture was honored, and traditional styles 
ignored. Crafts of carpenters, stonecutters, 
and detailers were considered dying trades, 
and had difficulty finding young apprentic-
es. But from that situation, Americans slow-
ly realized that without historic fabric, the 
nation would soon be little more than sub-

urban shopping malls and dead monotony.
Of course, beginnings were rough and 

underfunded, but passionate groups saved 
many threatened sites. From Williams-
burg to Civil War cemeteries, civic build-
ings to “house museums,” the movement 
grew where the will was there to preserve. 
The National Trust was formed to unite 
the movement’s disparate groups, and is 
aptly named, for it is a trust for citizens to 
consider their community’s heritage and 
meaning. As the struggle evolved, federal 
and state tax credits were awarded to proj-
ects that would preserve community trea-
sures, often for completely new uses, ex-
tending their practical lives by generations.

PERSONAL EXPERIENCES

Fortunately, my family taught us more en-
during values than the throwaway attitude 
so trendy in the mid-century. Sharing their 
appreciation for antiques, fine crafts, and 
skilled craftsmanship, my parents took us 
to shops, auctions, and flea markets, of-
ten salvaging even architectural artifacts. 
I went into architecture, and soon found 
a special reward in analyzing and restor-
ing aging structures, seeking clues to their 
original materials and craftsmanship, de-
spite whatever changes had been made, 
becoming a “house-whisperer.”

Because of that reputation, I was offered a 
vacant brick meatpacking plant at the fringe 

of a small downtown, which the family of 
owners hoped I could somehow save, de-
spite its derelict condition. Having worked 
with my brother to save an old stone mill in 
another town, I took the chance and bought 
it. My research soon uncovered a surprising 
history—it was the town’s original and only 
Missouri Mule Auction Barn, supplying the 
finest work mules for farmers and the mili-
tary. Years later, it was slowly converted to 
meatpacking use.

By adhering to strict preservation guide-
lines, restoring brick, windows, timber 
posts and beams, it was awarded Registra-
tion as a National Landmark. By applying 
for tax credits, banks were willing to lend 
construction funds for the increasingly 
more involved reconstruction. In the end, 
the building housed a dozen loft apart-
ments and more than a dozen small busi-
nesses, and started the improvement of a 
desolate neighborhood.

An old mule barn was not an architec-
tural gem, and its history was almost for-
gotten in a modern world, but it was rooted 
in the community, which it continues to 
serve in a unique way, benefitting all, even 
government tax creditors.

Yes, Historic Landmark Preservation has 
come a long way in 50 years. It is no longer 
the same as your grandmother’s preserva-
tion work, but it rests on the shoulders of 
pioneers.

A MUSICAL SERIES PROVIDES A SANCTUARY FOR ARTISTS AND AUDIENCES: Grace 
McLean invites surprise special guests on stage at last year’s Uncharted series, which is 
dedicated to new music and new collaborations. Photo by Peter Parrella.

NEW YORK CITY HAS BEEN A PIONEER IN HISTORIC PRESERVATION: South Street Sea-
port, pictured above, was an early example of this effort. Photo by Brian J. Pape.
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West Village Houses: 

The Real Story Behind 
“Jane Jacobs Homes”

By Brian J. Pape, AIA

When activists like Jane Jacobs and Rachele 
Wall first conceived the West Village Hous-
es in the early 1960s, they envisioned a more 
intimate low-rise community-based co-op 
of  rowhouse architecture for moderate-in-
come households. But first, they had to stop 
the destruction of their industrial waterfront 
area—a rough fringe far from the subways—
which was part of Robert Moses’ effort to 
alter the makeup of Greenwich Village with 
the construction of proposed towers.

The government knew how to build pub-
lic housing towers, and how to subsidize 
market-rate housing towers, but low-rise 
housing for the middle class wasn’t on any 
policy agenda. The project went through fi-
nancial convolutions while being designed 
by the distinguished architectural firm 
Perkins+Will. But, by the time they started 
opening in 1974, the houses were reviled by 
Jacobs, and by most critics, for having lost 
all the architectural features first proposed.

The grouping of 42 six-story walkups 
contains unadorned, plain, dark brick build-

ings with small windows topped by flat roofs, 
except for landscaped courtyards shared by 
residents. Donald H. Elliott, the City Plan-
ning Commission Chairman at the time, 
instructed Alexander Garvin, a well-known 
urban planner, to arrange a capital subsidy for 
the project, since the project’s lack of eleva-
tors made it ineligible for a federal mortgage. 
Yet, they failed to attract enough buyers, so 
the “unloved failure” was acquired by private 
owners in 1976 as a 420-unit Mitchell-La-
ma-subsidized program rental.

Mr. Garvin, citing a 1999 Ken Burns 
documentary, New York, said, “every single 
mayoral administration since then has had 
to live with the errors of this development. 
But this doesn’t mean [ Jacobs] wasn’t right 
about neighborhood scale.”

Many residents say Jacobs’ vision of com-
munity endures. “This is a very alive build-
ing,” playwright Suzanne Stout said of her 
unit on Washington Street. “We know one 
another, and if a calamity occurs, we take care 
of one another. Jane Jacobs was right. She 
understood community. Her ideas work.”

Rising construction costs and bureaucrat-
ic delays are blamed for the project’s failure. 
Yet, even with today’s complex bureaucracy 
and ever-rising construction costs, low-rise 
rental projects are being built.

In skyscraper-filled Long Island City, 
38 four-story duplexes are being devel-
oped as rentals by GDC Properties. The 
Hunters Point neighborhood is rather 
tightly zoned, where turn-of-the-century 
row houses bump up against warehouses, 
so these new homes come close to maxing 
out the allowed density and height on the 
block. Lower duplex units offer finished 
basements with private backyards, and up-
per duplex units have a penthouse roof lev-
el. The entire development will have access 
to a gated internal courtyard. (Newman 
Design Architects designed the project.)

JANE JACOBS UNDERSTOOD THE CON-
CEPT OF COMMUNITY: Buildings of all sizes 
surround the “very alive” community of the 
six-story West Village Houses sites along 
Washington Street. Photo by Brian J. Pape. 
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March Theatre Madness—News of the Month Past 

By John Gilman

It was big blizzard time in March at the Cherry Lane 
Theater in the Village and just about everywhere else. The 
Cherry Lane (pictured above) at 38 Commerce Street, 
founded by poet Edna St. Vincent Millay and some of her 
writer pals, has been leased by Primary Stages, which, ac-
cording to its Executive Producer Casey Childs, has pre-
sented new plays in New York for over three decades. 

Last fall, the company produced Horton Foote’s play The 
Roads to Home at the Cherry Lane (favorably reviewed in 
the November 2016 issue of WestView), and from January 
through March, Tanya Saracho’s play Fade. From March 
through May, there is a new play by Michael McKeever 
entitled Daniel’s Husband. Primary Stages’ Off-Broadway 
Oral History Project, which celebrates the visionaries who 
created New York’s vibrant Off- and Off-Off Broadway 
theater, launched its video project website at a cold and 
blustery March 2nd evening event at the Jerome L. Greene 
Performance Space at 44 Charlton Street. Participants 
honored that day included, playwrights Paul Foster, Jean 
Claude van Italie, Michael McGrinder, Robert Heide, 
Robert Patrick, Christopher Durang, Arthur Kopit, John 
Guare; performers George Bartenieff, Kathleen Chalfant, 
Lois Smith, John Gilman, Black-Eyed Susan; and many 
others. Sally Plass, Primary Stages’ Director of the Oral 

History Project, recommends the site’s amazing videos of 
many of New York’s most creative people at primarystag-
esoffcenter.org. 

March 8th saw a memorial and celebration of director 
Robert Dahdah’s life and career at Crystal Field’s Theater 
for the New City, with playwright Barbara Kahn as Mas-
ter of Ceremonies. Dahdah’s Off- and Off-Off Broadway 
productions from 1959 to 1994 included dozens, notably 
the musical Dames at Sea, or Golddiggers Afloat. Starring 
in her debut role, the 16-year-old Bernadette Peters as-
toundingly mounted on a tiny stage at the legendary Caffe 
Cino on Cornelia Street. Dahdah followed its success by 
writing with Mary Boylan the musical Curley McDimple, a 
retelling of Shirley Temple’s life, also featuring Bernadette 
Peters as Alice Faye. 

Organized by Barry Rowell and Catherine Porter of the 
Peculiar Works Project, Barbara Kahn, Magie Dominic, 
Robert Heide, and John Gilman, the memorial included a 
reading of Heide’s The Bed originally directed by Dahdah 
at the Caffe Cino—this one by Tim Cusack and featuring 
Oryan West and Gordon Ramsey. Jim Jennings, an actor 
in the original production, reminisced about the play and 
movie version of The Bed shot by Andy Warhol. Magie 
Dominic, curator of the Caffe Cino archives at Lincoln 
Center, presented a dynamic PowerPoint slide show with 
footage of never-before-seen aspects of Dames at Sea’s 
original production. 

Another musical tribute video featured the young and 
vibrant Harris sisters Mary Lou, Jayne Anne, and Eloise 
portraying the Andrews Sisters, directed by Dahdah, sing-
ing Boogie Woogie Bugle Boys of Company B and I’ll Be with 
You in Apple Blossom Time. A video featured Gillien Goll 
acting out a hilarious pot-smoking scene from Reefer Mad-
ness, a production presented at Theater for the New City 
and directed by Dahdah. A special video from California 
playwright Robert Patrick rounded out the program.

Another memorial was held in March—this one on the 
22nd at The Cutting Room at 44 East 32nd Street for 
beloved WFUV radio host of The Big Broadcast Rich Co-
naty, with Vince Giordano and his famed Nighthawks Or-
chestra at the helm. Rich specialized in playing rare 1920s 
and 1930s era 78-rpm recordings on his remarkable pro-
gram, which continues in replay each Sunday from 8:00 

p.m. to 12:00 a.m. on WFUV (90.7)—so continue tuning 
into The Big Broadcast.

Jimmy Rado, author of the world famous Broadway 
show Hair, co-written with Jerry Ragni, with music by 
Galt MacDermot and directed by Tom O’Horgan, pic-
tured above in a hippie headband with playwright Robert 
Heide at the La MaMa Coffeehouse Chronicles, celebrat-
ed the 50th anniversary of the world famous American 
tribal love-rock musical and Jimmy’s 85th birthday. The 
event included performances by many original Hair per-
formers including Aquarius sung by Melba Moore; I Got 
Life sung by Andre De Shields; Easy to Be Hard sung by 
Ellen Foley; Frank Mills sung by Debbie Andrews; Black 
Boys sung by Annie Golden, Marjorie Lipari, and Nata-
lie Masco; and Hippie Life sung by Jimmy Rado, A. D. 
Coughlan, and Robert I. Rubinsky. The finale had actors 
coming forward one by one to sing their parts, followed by 
a rousing rendition of The Flesh Failures/Let the Sunshine In 
sung by the entire cast and audience. Program t

Later, from March 29th through April 1st, a full pro-
duction of Hair (including acting and singing) was per-
formed at the Connelly Theater at 220 East 4th Street. It 
was directed by Ari Rodriguez and featured cast members 
50 years old or older. All events discussed here (except for 
the Primary Stages’ Cherry Lane productions) were free.  

Of the Park: Rasheed’s Jazz
By Joy Pape and Brian J. Pape

As soon as we started visiting Washington 
Square Park (WSP), we were entertained 
by the many musicians. One outstanding 
performer was Rasheed and The Jazz Col-
lective. A friend introduced us to Rasheed, 
and we continue to be fascinated by his 
special talents; we even bought his CDs.

Rasheed Howard was born and raised in 
Queens, and now lives on Staten Island. He 
has been playing the trumpet for 39 years. As 
a young man, he was invited by elder jazz mu-
sicians, some of whom had played with Louis 
Armstrong, to perform with them at Central 
Park’s Strawberry Fields. Rasheed played 
regularly with them for about 25 years, un-
til the group was forced to relocate and pick 
another spot, despite having won the right to 
play in the parks through a court appeal.

Rasheed researched WSP, and found that 
John Coltrane had often played at night at a 

spot on the west side of the park. So this be-
came a special place to play for his own group, 
The Jazz Collective. (Visit rasheedjazz.com 
for more information on the performers.)

As City administrations changed, so did 
park rules, which required event permits 
and imposed other limitations for park 
performers. One proposed rule to ban mu-
sicians outright set the stage for Doris Di-
ether of Community Board 2 to take up the 
battle to save the music in the park. WSP 
has long favored musicians, artists, and 
athletes performing for the crowds, creat-
ing a unique and appealing atmosphere for 
onlookers and performers alike. The NYC 
Parks Department wisely dropped the pro-
posal, and saved the music!

Come listen to and enjoy Rasheed and 
The Jazz Collective on Saturdays and Sun-
days from 12:00 p.m. to 6:00 p.m. when 
the weather is good. We might even see 
you there!

PRIMARY STAGES HAS PRESENTED PLAYS IN NEW YORK FOR 
OVER THREE DECADES: Their production of Michael McKeev-
er’s play, Daniel’s Husband, is being shown at the Cherry Lane 
Theater, pictured above. Photo by Maggie Berkvist.

AN ANNIVERSARY AND BIRTHDAY EVENT FILLED WITH 
MUSICAL PERFORMANCES: Jimmy Rado (left) and Robert 
Heide are pictured above at La MaMa Coffeehouse Chron-
icle’s 50th anniversary of Hair and Jimmy’s 85th birthday. 
Photo by Debbie Shatin.

A SPECIAL PLACE TO PLAY: Rasheed Howard and The Jazz Collective, pictured above, 
perform in jazz great John Coltrane’s former spot on the west side of Washington Square 
Park. Photo by Maggie Berkvist.



April 2017  WestView News  23www.westviewnews.org

Revisiting Flight and Refuge 

By Cynthia Graae

REMINISCENCES OF A  
MOTLEY YOUTH 
By Josef Eisinger

In 2017, when the number of refugees—
half of them children—is at its highest 
level worldwide since World War II, and 
when Western nations are closing their 
borders to people fleeing life-threatening 
violence, destruction, and poverty, Jo-
sef Eisinger’s book, Flight and Refuge, is 
thought-provoking.

Eisinger tells the story of a boy whose 
study in a prestigious Viennese gymnasium 
is interrupted by the Nazi occupation. His 
parents send him on a Kindertransport to 
England. He should be safe there—the 
Jewish community has sponsored refugees 
for years. However, after the Anschluss, the 
influx of refugees from Nazi persecution 
overburdens the community’s resources. 
Therefore, when Eisinger arrives in Eng-
land in 1939, he is on his own—without 
family or sponsor. He is only 15.

Eisinger supports himself as a farmhand 
in Yorkshire and later by washing dishes in 
a Brighton hotel. But, because he is Aus-
trian and therefore registered as an “enemy 
alien” after France falls in 1940, he is in-
terned on the Isle of Man and then in Can-
ada. He and other young “enemies” become 
friends and prepare for university entrance 
examinations in an informal school at the 
internment camp. Then, in 1942, a fam-
ily concerned about the dilemma of Jew-
ish refugees in Canadian camps sponsors 
several boys, including Eisinger. He enrolls 
in honors courses at the University of To-
ronto; his internment is over.

This memoir focuses on gains, not lost 
opportunities. Eisinger writes, “…intern-
ment taught me the value of adaptabil-
ity…and let me feel at home with a wide 
range of humanity...We had time to talk, 
to read, to acquire new skills, and to make 

[friends].” Two years out of internment he 
interrupts his undergraduate studies to join 
the Canadian Army.

Eisinger writes in rich detail about his 
experiences as a farm hand, lumberjack, 
carpenter, infantry instructor, prospector, 
magnetic field surveyor, and tramp-steam-
er seaman. The story is enhanced by infor-
mative footnotes, photographs of people 
and documents, and appendices that are 
stories in themselves.

One appendix relays the history of Mora-
vian Jews. Another covers a little-known 
Danube riverboat route used by thousands 
of Jews, including Eisinger’s parents, to 
escape to Palestine. The final appendix 
describes Eisinger’s scientific life after he 
received a PhD at MIT for his study of the 
internal structure of atomic nuclei.

Following a 30-year career in basic sci-
ence research at Bell Telephone Labora-
tories, he joined the Mount Sinai School 
of Medicine as a professor emeritus. He 
has contributed greatly to the understand-
ing of lead poisoning. He is the author 
of more than 150 articles in professional 
journals and two recent books, Einstein on 
the Road and Einstein at Home. His friends 
from internment, one a Nobel Prize win-
ner, have also gone on to lead highly pro-
ductive lives.

The achievements of these former “en-
emy aliens” deemed unworthy of freedom, 
testifies to their adaptability and resource-
fulness in difficult times. Their achieve-
ments also underscore the role of luck, and 
make one think about the human poten-
tial—then and now—lost to xenophobic 
and shortsighted immigration policies.

Josef Eisinger and his wife Styra Avins are 
long-time residents of Greenwich Village. 
Eisinger enjoys speaking to book clubs and 
other local groups. Cynthia Graae is a writer 
who lives in Manhattan. Her work has 
appeared in the Huffington Post and literary 
journals.

DOES YOUR LANDLORD  
WANT YOU OUT?

Call Joe Turco
Tenant Advocacy
jatlaw2001@yahoo.com

(347) 854-7602 
65 Oriental Blvd.,Brooklyn Ny 11236

I HEARD HITLER SPEAK: As a boy, Josef Eisinger witnessed Hitler’s entry into Vienna, which 
began his flight west and a career as a noted scientist. Photo courtesy of Bundesarchiv Bild.
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Counselor At Law
Disability Law

We are committed to providing  
high quality representation  

and we work aggressively to obtain  
the best possible results  

and protect the rights of our clients.  
Free consult in person or by phone.

Please feel free to contact us with any questions  
and our friendly staff will assist you with your concerns.

214 Sullivan Street, Suite 3-C,  
New York, NY 10012

Tel: (212) 334-9699  • Fax: (212) 966-6544
info@maxleifer.com

Max Leifer P.C.
Max D. Leifer PC is an established law firm  

with over 40 years experience in Personal Injury,  
Negligence, Social Security Disability,  

Long Term Disability,  
Commercial and Union Appeals.

Did you know that 1750 people a week 
go through the Judson doors for public, cultural, 
artistic and educational purposes?

Did you know that 80% of Judson's 
“Common Space” is used by the public?

Did you know that Judson needs a 
new elevator?  

Would you like to help?
Contribute at www.judson.org

And, of course, you are welcome to 
join us every Sunday at 11 am.
You might enjoy worship in a different key.

JudsonMemorial Church

55 Washington Square South,  New York, NY 10012
www.judson.org for more information or to give us a lift. 
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What Is Your Favorite Restaurant?
For those of you who regularly dine out, 
you have your absolute number one favor-
ite spot where you love the food and maybe 
the modest prices, the décor, and perhaps 
the nice owner as well.

Will you share your favorite West Vil-
lage restaurant with the readers of WestView? 
Email them to westviewarticles@gmail.com.

Please limit each review to 50 words or 
less and provide five ratings, each on a scale 
of 1 to 5, with 5 being the most positive. 
The rating categories are: Food, Service, 
Price, Ambiance, and Noise (e.g., A “Price” 
rating of 4 would indicate a good value for 
the money; A “Noise” rating of 1 would in-
dicate a noisy venue).

Here are the selections for April:

NISI Estiatorio (302 Bleecker Street, 
near 7th Avenue South) offers classic 
Greek cuisine with a few opulent touches, 
like Lobster Moussaka. It’s the best Greek 
food in the West Village!
Food: 5 Service: 3 Price: 4
Ambiance: 4 Noise: 4

—George Capsis

Villa Mosconi (69 Macdougal Street, 
near West Houston Street) is family-run, 
offers generous servings of traditional Ital-
ian food, and has friendly and professional 
staff. It’s roomy, comfortable, and not 
trendy. It has a full bar in the outer room 
and two large private dining rooms in the 
rear. This is our go-to place with visitors.
Food: 4 Service: 5 Price: 3
Ambiance: 4 Noise: 5

—Styra Avins

The Left Bank (117 Perry Street, near 
Greenwich Street) is an upscale gourmet 
treat, with always a wide array of interesting 
entrees. Remember that it serves an early 
bird special before 7 p.m. for just $25.00.
Food: 5 Service: 5 Price: 4
Ambiance: 4 Noise: 4

—Allyn Freeman

The Waverly Inn (16 Bank Street, near 
Waverly Place) is perfect for a special occa-
sion as it is pricey—but worth every penny! 
This upscale gastro pub with a 1920s Pari-
sian vibe magically takes you back in time. 
Highlights include: burning fireplaces, the 
Crab Cakes, the Waverly Lemonade, and 
getting greeted by wonderful Sonya at the 
door!
Food: 5 Service: 5 Price: 4 
Ambiance: 5 Noise: 4

—Sophie Gruetzner

MIMI (185 Sullivan Street, near Bleecker 
Street) is an exquisitely intimate, stylish, 
and understated gem serving some of the 
most creative—and in my opinion, best—
French food in the City.
Food: 5 Service: 4 Price: 3
Ambiance: 5 Noise: 3

—Andrew Buemi

Analogue Cocktail & Jazz Bar (19 West 
8th Street, near 5th Avenue) serves my fa-
vorite drink in the whole world—The Ana-
logue. It is a twist on the Old Fashioned and 

so good that I went home and bought the 
ingredients. Their bites are also delicious 
and shareable. The live jazz is a nice back-
drop without being overbearing. It sets up 
a classy but casual adult night out, which is 
pretty much what I’m seeking all the time.
Food: 5 Service: 5 Price: 3
Ambiance: 5 Noise: 5

—Annunziata Gianzero

Shu Han Ju (465 6th Avenue, near 11th 
Street) serves the best-ever scallion pan-
cakes—flaky as a croissant. The spicy Si-
chuan dishes have distinct, home-cooked 
flavors. Unlike Sammy’s down the block, 
it’s friendly, quiet, and peaceful.
Food: 5 Service: 4 Price: 4
Ambiance: 5 Noise: 5

—Catherine Revland

Gene’s Restaurant (73 West 11th Street, 
near 6th Avenue) serves a Veal Parmigiana 
that is out of this world (I hear it’s the best 
in the City)! So was the classic Tortoni Ice 
Cream for dessert. Our discourse over din-
ner was cheered on by the marvelous ambi-
ance of the place. Our stories flowed along 
with the red wine.
Food: 5 Service: 5 Price: 5
Ambiance: 5 Noise: 5

—John Bredin

Bespoke Kitchen (615 1/2 Hudson Street, 
between Jane and West 12th Streets) 
offered, to start, an assortment of three 
cheeses from Murray’s, accompanied by 
two jams—wonderful tastes to accompany 
the smooth Manhattan. My delicious main 
course consisted of a house-smoked free-
range chicken, roasted carrots and aspara-
gus, and a chimichurri sauce. We ended the 
meal with a soft, sweet chocolate Menage 
a Trois. The entire experience was akin to a 
great orchestral piece.
Food: 5 Service: 5 Price: 5
Ambiance: 5 Noise: 5

—Barry Benepe

Golden Woks (159 Christopher Street, 
near Washington Street): Every neighbor-
hood needs a Chinese take-out/delivery spot 
and this is our favorite! Not only do they offer 
just about every Chinese dish one can think 
of, they will also customize the food to your 
liking—fried or steamed, spicy or mild. You 
can also propose the ingredients you want 
and they’ll combine them to please your pal-
ate and even your health needs.
Food: 5 Service: 5 Price: 5
Ambiance: 3 (It’s a take-out/delivery spot— 
what do you expect?)   Noise: 3

—Joy Pape and Brian J. Pape

Good Stuff Diner (109 West 14th Street, 
near 6th Avenue): You name it, they have 
it. It’s like eating at home but better. It of-
fers large portions, large booths, and break-
fast, lunch, and dinner, really any time of 
the day. Ask for what you want and they’ll 
make it for you!
Food: 4 Service: 4 Price: 4
Ambiance: 4 Noise: 4

—Joy Pape and Brian J. Pape
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Caruso’s Quips
By Charles Caruso

Sex is like fire. It can keep the house warm—or burn it down.
___

A woman’s touch is always a signal.
___

Deep in March snow, shop windows have an April glow.
___

Small pooch, small poops, less to scoop.
___

Without women, all the men would have killed each other a thousand years ago.
___

An epigram doesn’t have to be true. It has to be clever.
___

Some people are mustard. Some are mayonnaise.
___

Spies’ memoirs always leave out the best parts.
___

Where a man’s eye lingers, his hand yearns to go.
___

No matter how tired, a parent must get up and answer the phone.

“Ohhh…My Aching Feet!”
By Joy Pape, FNP-C CDE CILC

Have you ever said or felt this? If so, you are 
not alone. Spring is here—time to get out 
and about—but your feet hurt. What can 
you do? Being the wife of an architect, I ap-
preciate the need for strength and durabil-
ity in the foundation of a building. Our feet 
are considered the foundation of our bodies 
and they take a lot of wear and tear. 

Did you know that humans are the only 
animals able to ambulate in the upright 
position? There have been many adapta-
tions for the human foot to be able to so. 
Over the years, our feet encounter incred-
ible amounts of stress, enough to, for many 
of us, change our feet. We look at them, or 
go to buy a new, larger pair of shoes and 
wonder, “Whose feet are these?”

I find it interesting that the very thing 
that was first designed to help protect your 
feet (shoes) actually cause many foot prob-
lems. You may know you have a problem, 
but you may not know what to do about 
it. First, you need to identify the prob-
lem. Here are common foot problems that 
come with time or aging…whatever you 
want to call it.

1. Big Feet: Your shoe size may be big-
ger than it was when you were in your 20s. 
The architecture of the structure of your 
feet is complicated. With every step you 
take, your feet receive two to three times 
your weight. Your genes, weight, and the 
types of shoes you wore and wear all add 
to this lengthening and widening of your 
feet as well as some foot deformities. For 
starters, measure your feet before buying 
new shoes. Since there is no exact science 
to sizing shoes, try them on first. If they 
are not comfortable in the store, don’t ex-

pect them to become more comfortable 
in time. I can’t begin to count the pairs of 
new shoes I cannot wear nor the money 
I’ve spent on them. 

2. Foot Deformities: Wearing shoes 
that don’t fit can produce deformities due 
to continued pressure and friction. Cal-
louses, bunions, and hammertoes are com-
mon foot deformities. Complications such 
as pain, open sores, infection, and yes am-
putations, can happen.

3. Foot Pain: Pain is not a bad sign. Pain 
is your friend. It is telling you that some-
thing is not right. Pain can and does have 
many causes. One cause may be the thin-
ning of the fat pads on the bottom of your 
feet. You may need shoes with a thicker 
and “softer” sole. Pain may be telling you to 
take the pressure off, to remove your shoes 
and change into ones that relieve the pres-
sure. No, pain is not a good sign. It could 
mean nerve damage. If you notice redness, 
sores, or anything out of the norm for your 
feet without pain, seek medical care.

If making changes to the shoes you wear 
does not improve your foot problems, I 
recommend you see a podiatrist who can 
diagnose and recommend the treatment 
you need. It may end up being as simple 
as obtaining a new pair of shoes that don’t 
have to be ugly! Medicare and some insur-
ance companies may pay for these services. 
Enjoy!

Joy Pape is an internationally known board 
certified Family Nurse Practitioner, author, 
writer, and presenter. She believes that every 
person is an individual and deserves person-
alized medical and integrative care and hope 
for a healthy and full life. She can be reached 
at (212) 933-1756 or joypape@mac.com.

Lois Rakoff, Community Director 
of the Poe Room, and NYU 
present Poe: Animated. Join 
us for a screening of animated 
short films based on Poe’s short 
stories. 

This event is free and open 
to the public and an RSVP is 
required. RSVP by calling  
212-998-2400 or by filling out 
the online form at  
bit.ly/2nVSQxc.

Community members and NYU 
come together and partner on 
the Poe Room Event each fall 
and spring.

When:  Friday, April 21, 2017 
             6:00 - 8:00 pm

Where: NYU School of Law 
             245 Sullivan Street 
             Room 216 
             (between West 3rd  
             Street and Washington  
             Square South)

Free and Public Event

Poe: Animated
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INCOME TAX
PREPARATION

in the privacy of your own home...
very reasonable rates

Call Peter White
212.924.0389

LOYALTY PROGRAM • GIFT CARDS 
FREE DELIVERY

GREENWICH VILLAGE

512 HUDSON STREET • NYC 10014 
WWW.SEAGRAPEWINES.COM • 212-463-7688

Landlords: From Best to Worst (and So Much in Between)
By Joseph Turco, Esq.

We are now familiar with the City’s 
annual “Ten Worst Landlords” List, 
of infamous criminals, miscreants, 
con men, and non-human creatures 
of the “one percent” who own the 
roofs over our collective head.

I love this list’s achievement, call-
ing out dastardly deeds: harassment, 
thievery, intimidation, assault, bribery, 
perjury, mortgage fraud, tax evasion, 
and a host of other crimes. The list’s 
star from last year, Steven Croman, 
may do us a favor by spending a year 
or two in prison…all very satisfying.

But the list fails us. With just ten 
names, it won’t alert us to thousands of 
others, who committing those deeds, 
albeit on a smaller scale, get away with 
it every day. Sure, Steve “Scarface” 
Croman and his lawyers are some of 
the toughest and nastiest opponents 
against whom I have ever litigated. 
But consider a recent case of mine, 
Time Equities and Charles Street Equi-
ties v. Lydia Martinez. My client, Lyd-
ia Martinez, has lived at 88 Charles 
Street since birth. Her parents owned 
La Sangria on Hudson Street where 
Philip Marie now stands.

Lydia’s mom was the chef and her 
step-dad danced flamenco on that 
stage for 25 years. That cute little girl 
who ran on stage as the toddler master 
of ceremonies was Lydia. It’s been some 
time—her parents have passed away 
and the restaurant is long closed. Lydia 
is now the tenant of the rent-controlled 
lease at 88 Charles Street, which rent 
stabilization law keeps affordable. She 

played as a child in the snow on Charles 
Street just as I saw local kids doing the 
other day. She is a longstanding part of 
the neighborhood’s cultural fabric.

Time Equities on Charles Street, 
the landlord, would increase the rent 
five-fold if it could only remove Lydia, 
hence its bogus lawsuit. During her life, 
Lydia has paid rent late five times, caus-
ing legal notices to be sent. Needless to 
say, her landlord seized upon this alone 
as grounds for eviction, wanting her out 
in order to charge the market rate, or 
better, to sell the unit for $700,000 as a 
co-op. History and culture be damned, 
greed rules among the landlords. They 
are suing her for possession, based on a 
few late rent payments.

To evict Lydia, did her landlord 
send retired cops on steroids to bang 
on her door? No, they just failed to fix 
her broken front door for six years. Did 
Lydia’s landlords conduct fake and 
lengthy “repairs” creating noise and 
dust for months to make her life un-
bearable? No. They just allowed a slow 
leak upstairs to linger for a quarter-
century. Did they lie, like Croman, on 
mortgage forms about how much rent 
Lydia paid? I don’t know. Did they 
allow her to “cure” what they called a 
substantial breach of her lease? No.   

Here, in this great middle, a “Ten 
Worst” List fails. Most don’t live in 
buildings owned by its members, but we 
must be vigilant against the same tactics. 
Just because a landlord’s trickery is not 
obviously extreme (like Croman’s) does 
NOT mean they are not dangerous to 
your survival. Make no mistake: If you 
are a rent-controlled or rent-stabilized 

tenant in Greenwich Village, the threat 
to your housing exists.

Most of my cases come from that 
middle. I always remind rent-controlled 
tenants in high-market neighborhoods 
that only one substantial breach, like 
illegally subletting or drug dealing, is 
grounds for eviction. Lately, the pretext 
against good and honest tenants is re-
peated late rental payments. Landlords 
say that if rent is late four to five times, 
they have been so injured and the lease 
so breached that you must leave—a very 
dangerous trend catching people when 
injured, temporarily out of work, or fall-
ing on hard times in unforeseen circum-
stances. These people, like Lydia, often 
return to work, proving that attempts to 
break rent-controlled and rent-stabilized 
leases over a few late payments are in-
sidious, legally erroneous, and very much 
from the Croman playbook.

I would be remiss to not acknowl-
edge good people in this piece. Some 
New York landlords are honest, good 
citizens who care about their tenants’ 
well-being. When I negotiated a sub-
stantial and lucrative issue with a ten-
ant on Charles Street, landlord Daniel 
Elias was a perfect gentleman—honest 
and straightforward—and his commu-
nication with me and tenants a model 
in decency. But there is no “Good 
Landlords” List for people like him.

Whether your overlord is evil like 
Croman, angelic like Elias, or some-
where in between like Time Equi-
ties, or Buchbinder & Warren, in this 
town, you must stay vigilant and pro-
active regarding your rights as a ten-
ant, lists notwithstanding.

Don’t put off taking off  
those extra pounds – and  

keeping them off!
Please allow me  

to help you on your  
weight management journey

Joy Pape, Family Nurse Practitioner
joypape@mac.com 

917-806-1945

Dear Editors:
The article “One of the City’s Worst 
Landlords Targets Morton Street Se-
nior” in the March issue of WestView 
was welcomed by long-term tenants at 
40 Morton Street. We all sympathize 
with Indra Kaushal and condemn the 
harassment from Michael Sloan. Sloan, 
operating through Skyjam Holdings, 
is also the owner and manager of 40 
Morton Street. He has a history of 
harassment in our building, too, and 
he has been successful in driving some 
long-term neighbors from the building.

In August 2014, Michael Sloan’s 
plumber removed the gas meter for 
my apartment; Sloan claimed ConEd 
had removed the gas meter. ConEd 
said that they had not, and had not 
been in the building for over a year. I 
hired an attorney and went to court. 
Judge Peter Wendt at first seemed 
to side with Sloan, but my attor-
ney, George Locker, was successful 
in forcing Sloan to restore services. 
Sloan claimed he must first replace 
all gas lines in 40 Morton Street. 

He gave all long-term tenants new 
gas lines. It took seven months until 
Sloan restored my gas in March 2015.

In October 2016, Michael Sloan 
again turned off gas to tenants at 40 
Morton Street. All but one of the af-
fected tenants are seniors on fixed in-
comes, some with health problems; all 
of their apartments are rent-controlled 
or rent-stabilized. Sloan initially claimed 
it was ConEd’s fault that we had no gas. 
He now claims that he “must” replace 
gas stoves with electric ones, petitioning 
NYS Homes and Community Renewal 
(HCR) for the right to do major con-
struction to re-wire our apartments. He 
hopes to receive a rent increase and dis-
rupt our lives with sloppy construction 
and non-union construction workers 
who have no concern about flying debris 
and dust in the building or in the street.

The “hostile judge, Peter Wendt,” 
referred to in the WestView article 
seems to side with Sloan in our cur-
rent case in Housing Court, as we 
petition to restore gas services. This 
is the opposite of Wendt’s ruling two 

years ago when attorney Locker dem-
onstrated Sloan’s responsibility to re-
store original services.

Michael Sloan harasses tenants at 
40 Morton Street in other ways:

1. Sloan has not renewed leases of 
long-term tenants over the past year. 
When asked about new leases, he re-
mains silent, or claims the new lease 
“must have been lost in the mail.”

2. Sloan does not provide 40 Morton 
Street with a super. He posts the name 
of a local man as the super but that man 
says he does not work for Sloan and is 
not the super of 40 Morton Street. He is 
a super in another building on the block.

3. Sloan continues to be abusive to 
tenants, not responding to emergen-
cies on the weekend or after 5:00 p.m. 
during the week.

Thank you again for covering In-
dra Kaushal’s struggle against Sloan 
as well as other important issues. In 
this era of power and greed, WestView 
News provides a crucial service to our 
community and to our neighborhoods.

—Encke King, 40 Morton Street

Letters continued from page 5



April 2017  WestView News  27www.westviewnews.org

A collaboration of design visionaries.
KPF. David Rockwell. David Mann. Edmund Hollander. 

Modernism lives in Tribeca.



28   WestView News  April 2017 www.westviewnews.org

Reinvented Italian Sushi

By David Porat

Raw fish is popular beyond Japanese sushi, 
and in fact, has a somewhat Italian identi-
ty—sometimes referred to as “crudo” in Ital-
ian. In Puglia and Sicily, raw fish is popular. 
Steak Tartare, originally French, also takes 
on a more international identity and crosses 
over to seafood with tuna and salmon.

At Tfor—a brand new restaurant at 14 
Bedford Street (near 6th Avenue)—the 
“T” stands for both Tommaso Roncari, the 
owner, and Tartare, a focus of the menu.

Mr. Roncari previously owned a restau-

rant at the same location, Da Tommy Oste-
ria, which now occupies a small storefront in 
a quieter part of the Village. The new look is 
contemporary and has an attractive, north-
ern Italian feel. Roncari brought two Italian 
chefs to help re-work the place with a fo-
cus on raw fish, meat, and accompaniments. 
Tfor’s menu and impressive website both 
reflect the elegant look of the restaurant.

We allowed the restaurant to help select 
some of what we tasted to start, and were 
impressed by many of the “raw” options. We 
enjoyed the Tuna Tartare, combined with 
full-flavored mango, which provided a clean, 

fresh, and pleasantly sweet taste, as well as 
the Salmon Tartare, which included avocado, 
salmon roe, and lime; it had a California ac-
cent about it. We also had Mediterranean 
Shrimp Tartare, which was made from Si-
cilian red shrimp and Swordfish Carpaccio. 
We followed that with Beef Tartare and Beef 
Carpaccio; both were mild and clean, and did 
not overwhelm the flavor of the red meat.

“Mains” include, primarily, a short list 
of pastas. We had the Tonnarelli with Pis-
tachios and Prawns and the Lobster Pac-
cheri; both involved generous portions and 
were richly prepared. I thought they both 
could have benefited from a bit of a lighter 
touch with the sauce, although the lobster 
sauce had a true lobster flavor.

The restaurant also prides itself on its 
“mixologism,” which here involves both the 
cocktails and the wine. We drank some of 
the Franciacorta, a sparkling wine made 
close to Milan—they proudly have five 
styles on the list. We especially enjoyed the 
Rosé, which was dry and supple and paired 
well with the fish.

The dishes are not inexpensive, but good 
fish—often flown in from the Mediterra-
nean—does cost you. Service was attentive 
and had a polished Italian flair.

Tfor is Mr. Roncari’s passion—it is both 
“how he likes to eat” and reflects his take 
on contemporary Italian dining.

For more information on Tfor, visit www.
Tfor-nyc.com or call (212) 675-9080.

Sophia Wins Platinum

On Sunday, March 19th, at Harborfields 
High School, a regional dance competi-
tion was hosted by Energy, a dance talent 
competition organization. Sophia Capsis 
competed in the Solo Senior Power Jazz 
category. She earned the Platinum Award 
and finished in first place amongst a field 
of over 10 dancers. The Power category 
is for the most skilled dancers only. The 
judges rating the competition all come 
with professional and/or collegiate dance 
credentials. Sophia will be performing her 
solo in other competitions this spring/
summer, including a national competition 
in Wildwood, New Jersey during the last 
week of June. Sophia, who is now 17 
years old, has competed in dance con-
tinuously since age two. Text and photo 
by Doric Capsis.

A Mediterranean Nisi  
(Greek for “Island”) 

Home-cooked Mediterranean classics  
of the Aegean Sea. 

Beautifully prepared by  
award-winning chef Nikola Karvela.

Enjoy the warm family spirit and gracious staff  
which make Nisi a must-visit.

302 Bleecker Street  
(212) 727-7463

Nisi Estiatorio
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50% off Sale
on Jewelry and Antique Artifacts

From 28 Countries  
Museum-Quality Oriental  

Carpets, Kilims And Tapestries

selling at cost or below
You have only 30 days to shop.

Buy your birthday and  
Christmas presents NOW !

We Lost Our Lease!
(after 38 years we close April 30 )

Nusraty  
Afghan Imports

85 Christopher Street Between 7th Avenueand Bleecker Street 
(212) 691-1012 • nusratyafghanimports@gmail.com

Abdul Nusraty

A MILD AND CLEAN TASTE: The Beef Car-
paccio with arugula and parmesan cheese, 
pictured above, did not overwhelm the flavor 
of the red meat. Photos by David Porat.

ENJOYING ITALIAN “CRUDO”: The Red 
Shrimp Tartare, pictured above, illustrates that 
raw fish is popular beyond Japanese sushi.
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April is here and that means Cannes on 
the Hudson hits Lower Manhattan. The 
Tribeca Film Festival is back and it’s big-
ger and better than ever. Due to the pa-
per’s deadline, I will share with you what I 
know and what I intend to attend and see. 
You know that I go to a number of film 
festivals here in the U.S. and elsewhere, 
with Sundance being the one I most care 
about, quickly followed by the New York 
Film Festival and the Tribeca Film Festi-
val (TFF). I like it when a festival keeps its 
own identity and does not try to emulate 
another festival.

TFF was born literally in the smoke, 
fumes, and ash of the World Trade Center 
9/11 attack. I will never forget how good it 
made me feel to attend the first TFF in the 
spirit of a true New Yorker. I knew that, 
as horrible as it was to live downtown that 
unforgettable day, we all had gone through 
it. No terrorist, homegrown or foreign, was 
going to make us New Yorkers tremble in 
fear. TFF went on with a thumb to the 
noise of fear and opened on schedule.

Of course, TFF has grown much larger. 
It would be impossible in this limited space 
to cover all of it. So, here’s a SUGGES-
TION: Download the TFF app (it’s terrific) 
and explore. What I will share with you is 
my “blind date dance card,” so to speak, 
of what, as of today I look forward to at-
tending. Yes, there are panels, “talks” (Both 
Barbra Streisand and Bruce Springsteen 
will separately be in conversation), pod-
casts, and interactive offshoots. The Video 

Arcade is back and will operate this year 
throughout the whole festival. It is show-
casing immersive work (Virtual Reality) 
that is both experimental and replete with 
storytelling that pushes boundaries. I also 
suspect that the sideshows of the cinematic 
circus will be up and running: the Drive-In 
Movies, the Sports Film component, and 
Family Day.

What I want to provide you now is my 
MOVIE LIST. I waded through the 200+ 
films. I think most of you readers know 
that I do not write about movies I have not 
seen. But the press screenings have just be-
gun as I write and I have a deadline. So, 
this time I will, like you, be selecting films. 
My selections for the most part are based 
on gut feelings, subject matter, and person-
ality (relating to directors, awards, actors, 
writers, etc.) 

Here is my “blind date dance card”—a 
list that you can read and by accessing the 
TFF app or website understand why the 
films were selected. Space does not allow 
me to fully describe why I want to see a 
film, but if you check out my schedule, you 
will hopefully have your curiosity piqued as 
mine has been.

Let’s Go to the Movies...

What to See at The Tribeca 
Film Festival

Here are my recommendations...maybe we 
can sit together in the dark!

A Gray State; A Thousand Junkies; 
ACORN And The Firestorm; Blurred 
Lines: Inside the Art World; Bombshell: 
The Hedy Lamarr Story; City of Ghosts; 
Dog Years; ELIÁN; For Ahkeem; Frank 
Serpico; Get Me Roger Stone; The Last 
Poker Game; Hell on Earth; I AM EVI-
DENCE; La Belle Et La Bête / The Philip 
Glass Ensemble; The Divine Order; My 
Friend Dahmer; No Man’s Land, No 
Stone Unturned; Permission; Saturday 
Church; Shadowman; The Boy Down-
stairs; The Circle; The Death and Life 
of Marsha P. Johnson; The Dinner; The 
Farthest; The Public Image is Rotten; 
The Sensitives; The Third Industrial Rev-
olution; Tom of Finland; Whitney: Can I 
Be Me.

And here are my Video Arcade (Virtual 
Reality) choices:

Unrest (World Premiere) – France/USA; 
Testimony (World Premiere) – USA; The 
Other Dakar (World Premiere) – Senegal; 
Hallelujah (World Premiere) – USA; Be-
coming Homeless: A Human Experience 
(World Premiere) – USA; Broken Night 
(World Premiere) – USA; The Protectors: 
Walk in The Ranger’s Shoes (World Pre-
miere) – USA Project.

Now let’s talk tickets.
If you have a spare $15,000 you can get 

the VIP perk-filled PLATINUM package 
(enjoy). Rush tickets are available the day 
of the performance. Yes, there are pub-
lic discounts, which are available at ticket 

outlets only and are not redeemable online 
or by phone. Discounts are available for 
students and seniors (age 62+) with valid 
ID, and downtown Manhattan residents 
with proof of residency in the following zip 
codes: 10002, 10004, 10005, 10006, 10007, 
10012, 10013, 10014, 10038, 10048, 
10280, 10281, and 10282.

There is a $6.00 discount for each $21.00 
General Screening Ticket and a $10.00 
discount for each $30.00 and $40.00 Tick-
et. (There is no discount for $12.00 Mati-
nee Tickets). Check the TFF website or 
app for the complete rules.

As we get closer to the Tribeca Film 
Festival, we will have more informa-
tion available on the WestView News 
website—westviewnews.org, under “Jim 
Fouratt’s REEL DEAL: Movies That 
Matter” column.
Jim Fouratt: culturalinstigator@gmail.com.

REEL DEAL: Movies that Matter 
Jim Fouratt’s

Book Review
UNDERCOVER GIRL: The Lesbian  
Informant Who Helped the FBI Bring 
Down the Communist Party,  
By Lisa E. Davis (Imagine!)

By Jim Fouratt

“Who knew?” was my first response 
when I read the new book by our Charles 
Street neighbor, the retired Academic 
Dr. Lisa E. Davis. It certainly is no dif-
ferent from Under The Mink: A Novel 
in delicious surprise value. In her latest 
excavation of lost history, in Undercover 
Girl, Davis introduces us to Angela Cal-
omiris, a woman that no one would have 
mistook for a heterosexual female—ex-
cept J. Edgar Hoover and his militia of 
anti-Communist snoopers. 

Angela was born in 1916 to Greek-Amer-
ican immigrants and was brought up on 
the Lower East Side. She lived through the 
crash of 1929 and knew how the loss of jobs 
destroyed families, etc. Angela moved across 
town to Greenwich Village as soon as she was 
of age. She wanted to be where lesbians lived.

Angela wanted to be a photographer. 
Poor, she took menial jobs and started 
studying at the low-cost, politicized Photo 
League. There, she was recruited into the 
Communist Party and slowly rose to the 
rank of Financial Secretary. The mid-1940s 
were becoming a time of increased surveil-
lance. In her role as Financial Secretary, An-

gela was privy to the real names and finances 
of the Party. While working as a photogra-
pher at the Photo League, she volunteered 
to become an FBI informant. Her motiva-
tion, she said, was to be “a hero.” Hoover 
saw that Communism, after World War II, 
was becoming a threat. The Russians had 
been our allies and he knew Russia actu-
ally stopped Hitler’s troops. Receiving large 
government funding to stop Communism, 
J. Edgar welcomed Agent Calomiris, and 
gave her a handler and a stipend.

When the Smith Act was passed, 12 
leaders of the Communist Party were ar-
rested and put on trial in D.C.—10 of the 
men were white and two were black. One 
was an elected City Council Member. The 
trial became a template for Joe McCarthy 
and the House of Un-American Activities’ 
“RED SCARE” blacklist and witch-hunt.

Davis is an excellent researcher and pep-
pers the pages with facts while, at the same 
time, in a Damon Runyon-style, keeps the 
readers from drowning in information by viv-
idly capturing the personalities of all players.

Calomiris tried to platform her trial 
celebrity into a revenue stream. She was 
helped by anti-Communist Eleanor Roo-
sevelt on her radio show etc., not because 

of Sapphic sisterhood but because of her 
“brave” undercover work. She published a 
ghost-written book, which tried to femme 
her up (unsuccessfully). Most of her lesbian 
friends walked away because she had ex-
posed a closeted NYC lesbian cop and her 
lover as Party members.

Angela took her sleuthing skills to real 
estate and bought property, dirt cheap, in 
Provincetown, Massachusetts and moved 
there while always keeping her Village apart-
ment. In P-town, no one knew of her role in 
destroying the U.S. Communist Party, the 
Photo League, and the lives of its members.

It is a fascinating, readable book. It is 
timely too given the political landscape we 
live in today, with Russia in the news and 
right-wing gay men using their class and 
money to support Alt-Right politics. (The 
now-deposed Breitbart Senior Editor Milo 
Yiannopoulos and new tech billionaire Pe-
ter Thiel spout the Ayn Rand politics of 
greed and selfishness called Objectivism.)

Lisa E. Davis will be at the Bureau of Gen-
eral Services-Queer Division, to read from 
UNDERCOVER GIRL, sign books, and 
answer your questions on May 10th at 201 
West 13th Street at 7:00 p.m.

BEAUTY WITH A BRAIN: Bombshell Hedy La-
marr is pictured above in Ziegfeld Girl (1941). 
Photo courtesy of the Everett Collection.

Image courtesy of Charlesbridge Publishing.



EVENTS



EVENTS



This is not an offering where prohibited by law. The complete offering terms are in an offering plan available from sponsor File No. CD15-0004. 
Sponsor: 100 Barrow Street, LLC. 75 Broad Street, 21st Floor, New York, NY 10004. Equal Housing Opportunity.

Two- to four-bedroom residences available from $4.1 million.
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POWDER ROOM

MASTER BEDROOM
17'-9" x 13'-9"

LIVING / DINING ROOM
12'-10" x 17'-4"

KITCHEN
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BEDROOM 2
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13'-5" x 7'-11"

Amenities Include

Wine Cellar 

Residents' Lounge 

Fitness Center 

Sauna and Steam Room 

Pantry and  
Entertaining Kitchen 

Children's Playroom 

Bike Room 

Pet Spa

Residence 3B

3 Bedrooms 
3.5 Bathrooms 
interior: 2,415 sf

$6,224,990


